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1. Meta HaBYAJLHOI AMCHMILTIHT:

AHaJiTHYHE YUTAHHA Ma€ Ha METi PO3BUTOK NMHCEMHHX Ta MOBJICHHEBHX HABHUYOK B
pe3yabTaTi NeTalbHOrO CIPUHHATTS TEKCTY 3 aHaJi30M MOBHOI popMH, Iepedayae OBOIOIHHS
JEKCUYHUM Ta TPaMaTHYHUM MarepiajioM /sl BIOCKOHAJIECHHS HEOOXiJHUX aBTOMAaTH30BaHHUX
MOBHHUX YMiHb, 03HAHOMJICHHS CTYJCHTIB 3 aJITOPUTMOM KOMIUIEKCHOTO (P1I0JIOTIYHOTO aHAITI3Y
XyAO)KHBOTO TEKCTy. PO3BHTOK Yy CTYIEHTIB yMiHb Ta HABHYOK KOPHCTYBAaHHS 1HO3EMHOIO
MOBOIO SIK 3aCO00M CIIJIKyBaHHsS CYNPOBOMKYETbCS PO3UIMPEHHSM iX 3arajJbHOOCBITHBOTO
KPYroriisify 3a JIOTIOMOTOI0 JIIHTBOKPAiHO3HABYOi Ta JIiTepaTypo3HaB4oi iHQopmarlii,
NOJANbIIUM PO3BUTKOM 1X JIOTIYHOTO MHCJICHHS 3 METOI0 MPHUILEIVICHHSIM iM HaBUYOK
KPUTUYHOTO IiXOAY 10 MaTepiaiy, sKUii BUBYAETHCA.

BuBYeHHS QUCHWIUTIHM TPaMaTHKH B paMKaX Kypcy aHDIIHChKOI MOBHM Ma€ Ha MeETi
MiABUIIEHHS TPAMAaTUYHOI KOMIIETEHTHOCTI CTY/AEHTIB, 110 € (PyHIAMEHTAIBHOIO JIJISl PO3BUTKY
BCIX acIleKTiB MOBHOi AisibHOCTi. OCHOBHI III JAMCHUIUIIHM BKIIIOYAIOTh: 3aKpillJIeHHS Ta
NOorTHOJIEHHS 3HAaHb TPaMaTHYHUX CTPYKTYp: BIoCKOHaNeHHS 31aTHOCTI CTY/IEHTIB MPABUIBHO
Ta €(QEeKTUBHO BUKOPUCTOBYBaTH TIpaMaTU4HI KOHCTPYKII y MOBJIEHHI, M0 CIpHSE
MiBUIICHHIO SKOCT1 SIK YCHOTO, TaK 1 MMCEMHOT0 MOBJICHHA. PO3BUTOK aHAIITUYHUX HABHYOK:
BuxoBaHHS y CTYJEHTIB 34aTHOCTI aHali3yBaTl MOBHI SBMIIA, PO3YMITH INIMOMHHI TpaMaTHYH1
BIZTHOIIGHHSI 1 3aCTOCOBYBAaTH Ii 3HaHHS Ha mpakTmi. [ligBUINEHHS TOYHOCTI MOBJICHHS:
HapuaHHs CTyaeHTIB TOYHOCTI y BHUKOPHCTaHHI TrpamMarMuyHux (opM Ta mpaBwmi, M0
0e3nmocepeHbO BIUIMBAE HA YITKICTh 1 KOPEKTHICTh MOBJICHHS.

JlomamiHe uyuTaHHs: J(ppakTuyHa 3amada BUKJIAJada MOJSATae B TOMY, 10O CTYHAEHT
CaMOCTIHHO MII' IIOITOBHIOBATH CBIM CJIOBHUKOBHUH 3aIlac, SK aKTUBHHM, TakK 1 MAaCUBHUM, TOOTO
OBOJIOZITH 1 3aCTOCYBaTH HOBY JIEKCHKY, BMITH MiiOpaTH CHHOHIMH a00 aHTOHIMH /10 OKPEMHX
cmiB abo cmiB. MeTa NUCHMIUIIHM TIONATAaE€ B YMIHHI CTYACHTIB HaJalll MpaIfoBaTH 3
HE3HAOMHM XyJO)KHIM TBOPOM, pE3ylIbTaTOM YOro € BiIbHE OOTOBOPEHHS, B YMiHHI
CaMOCTIMHO BJOCKOHAJIIOBATH MOHOJIOTIYHE 1 JlajoridHe MOBJICHHS Ha OCHOBI MPOOIEMHOTO
0OrOBOpEHHS, MMPE/ICTABICHUX BUKJIa1aueM Ui Oyb-sIKUM 31 CTY/IEHTIB.

High Note 5 (B2+) nmokiukaHuii pO3BUHYTH HABUYKH KPUTHYHOTO MHCIICHHS, TOBOPIHHS,
YHUTAHHS, ay/lilOBaHHS, MUCbMa; CHCTEMATHU3yBaTW Ta PO3LIMPUTH CIOBHUKOBHM 3arac; BUBYMTH
NPUHIMITY OPOLECy HAMCAHHS PI3HUX BUIB €Ce, IPOMOB, CIICKTPOHHUX JIMCTIB
2. Pe3yabraTn HAaBYaHHS
ITPH 5. Ymie 3a1iicHIOBaTH MIKKYJIBTYPHY KOMYHIKAIIIIO 1 JOJIATH MUKKYJIBTYpHI 0ap’epu Ha
OCHOBI 3HaHHS 0COOJIMBOCTEH, IHHOCTEH, BIACTUBUX KYJIBTYypaM KpaiH MOB, III0 BUBYAIOTHCS, a
TaKOXK 3HAHHS CBITOIVISAHMX 3acCall, MEHTaJIbHUX O0COOIMBOCTEN Ta OHTOJIOTTYHUX
XapaKTEPUCTUK YKPATHCHKOI KYJIbTYPHU
ITPH 7. JleMmoHCTpYy€E BOJIOMIIHHS IHIIOMOBHOK KOMYHIKaTUBHOIO KOMITIETCHTHICTIO BIJIIIOBITHO
70 3arajabHOEBPONEHCHKUX PEKOMEHAIl 3 MOBHOI OCBITH B yCiX BHJaX YCHOTO i ITMCEMHOIO
CIUIKYBaHHS.

IIPH 9. Amnanizye, koMeHTye, pedepye 1 mepekiagae TEKCTH PI3HUX CTUIIB 1 TEMaTHKH,
JIEMOHCTPYIOUH JIEKCUYHY, 'PaMaTU4Hy 1 CTUJIICTUYHY KOMIIETEHTHOCTI



3. Onuc HABYAJIBLHOI AMCHUILIIHA
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3micToBuii moayasb 1 (3-it cemecTp)

Tema 1.
[Tpodecii Ta
Kap'epa:
BBenenns ta
OTIpAIIOBAHHS
TEMaTU4HOI
JIEKCUKHU
(aHamiTH4HE
YUTAHHS)

4

1

5 1

Tema 1.
O3HailoMJeHHs 3
Oiorpadiero Sir
Arthur Conan
Doyle.
OcobnuBocTi
JICTEKTUBHUX
icTopiit
(momarrHe
YUTAHHS)

Tema 1.
BerynHuii Tecr.
The present
subjunctive. The
optative
subjunctive use.
The suppositional
subjunctive use.
(Grammar)

Tema 1. Do your
best: Beenenus
Ta OMNpaIFOBaHHS
TeMaTUYHO1




nexkcuku (High
Note 5)

Tewma 2.
[Tpodecii Ta
Kap'epa:
OTIpAIIOBaHHS
AKTUBHOI1
TIEKCUKHU
(aHamiTH4HE
YUTAHHS)

Tewma 2. Sherlock
Holmes (selected

stories): “Thg
Speckled Band”,
OmnpairtoBanHs
OCHOBHOI

JIEKCHUKH TIO TEMI 1
i1 3aKpirJIeHHs Ha
BITPaBax
(momamnrne

YUTAHHS)

Tema 2.

The mandative
subjunctive use
(Grammar)

Tema 2. Do your
best:
OOroBopeHHs
PI3HHUX CTUJIIB
HABYAHHS Ta
e(hEeKTUBHOTO
pO3MoiTy yacy
(cioBoCIIONyYeHH
s, 11IOMaTHUYHI
BUPA3H,
IIPUMMEHHUKH )
(High Note 5)

Tema 3.
[Ipodecii Ta
Kap'epa:
MOBJICHHEBI
3paszku
(aHamiTH4HE
YUTAHHS)




Tema 3. Sherlock
Holmes (selected
stories): “The
Speckled Band™.
Ilepekas Ta
0OTOBOPEHHS
tekcty. [Torouna
KOHTPOJIbHA
pobota Ha
3HaHHS
JIEKCUYHOTO
Martepiany
(momamnrne
YUTAHHS)

Tema 3.

Putative should

(Grammar)

Tema 3. Do your
best: meperysig
Bijzieo Ta
MMIATOTOBKA MiHI
MPOCKTY Y
rpymnax
‘Bootcamp for
English
Teachers’

Tema 4.
[Tpodecii Ta
Kap'epa: nmepekas
Ta aHaJI3 TEKCTY
TEKCTY
(aHamiTu4He
YUTAHHS)

Tema 4. Sherlock
Holmes

(selected
stories):

“The
Red-Headed
League”.
OnparroBaHHs
OCHOBHOI

| TEKCHKHM 1O TeMI 1
ii 3aKpiruIeHHs Ha




BITpaBax
(momarne
YUTAHHS)

Tewma 4.
Conditional
clauses

Tema 4. Do your
best: peBi3is
MOJIATBHIX
mieciB Ta 1X
OCHOBHHX
¢dbynxkmii (High
Note 5)

Tema 5.
[Tpodecii Ta
Kap'epa:
OTIpAIIOBAHHS
OCHOBHOI
JIEKCUKHU
(anamiTH4HE
YUTAHHS)

Tema 5. Sherlock
Holmes (selected
stories): “The
Red-Headed
League”.
IIepexka3s ta
00OroBOpEHHs
Tekcty. [lorouna
KOHTPOJIbHA
pobota Ha
3HAHHS
JIEKCUYHOTO
Marepiairy
(momarnrsHe
YUTAHHS)

Tema 5. The past
subjunctive in
conditional
clauses.
(Grammar)
Tema 5. Do your
best:
OTIpAIIOBAHHS
Tekcry ‘Our two
selves’ Ta HOBOi
nexcuku (High
Note 5)

Tema 6.
[Tpodecii Ta
Kap'epa:




3aKpITUICHHS
OCHOBHOI
JICKCUKHU
(aHamiTu4He
YUTAHHS)

Tema 6. Sherlock
Holmes (selected
stories): “The
Man with the
Twisted Lip”.
OmparrroBanHs
OCHOBHOI
JIEKCHUKH TI0 TeMl
1 11 3aKpiryIeHHs
Ha BIIpaBax
(momarnrse
YUTAHHS)

Tema 6.Expressing
wishes with wish
and if only

Tema 6. Do you
best: ayaitoBaHHS
(posmizHaBaHHS
KJIaCTEpiB CIIB Y
[IBHIKOMY
MOBJICHH1) Ta
MTUCHMO
(HamucaHHS ece)
(High Note 5)
Tema 7.
[Tpodecii Ta
Kap'epa
MonynbHa
KOHTpPOJIbHA
pobora
(aHamiTHYHE
YUTAHHS)

Tema 7. Sherlock
Holmes (selected
stories): “The
Man with the
Twisted Lip”.
Ilepekas Ta
00roBOpEHHS
TEKCTY.
MonynbHa
KOHTPOJIbHA
pobota
(momarmrue
YUTAHHS)

Tema 7.
MonynbHa




KOHTpPOJIbHA
poborta — Tect
(Grammar)

Tema

7. MonynbHa
KOHTPOJbHA
po6ota (High
Note 5)
Pa3zom 3a
3MiCTOBHUM

MoayJieMm 1

150

120

75 150

15

135

3MicToBHI MOy

b 2 (3-ii cemecTp)

Tema 1. TypGota
PO 310POB’SI:
BBenenns ta
OTIPAIIOBAHHS
TEeMaTU4HOI
JIEKCUKHU
(aHamiTHYHE
YUTAHHS)

4

Tewma 1. Sherlock
Holmes (selected
stories): “The
Blue Carbuncle”.
OnparnroBaHHs
OCHOBHO1
JIEKCHUKH TI0 TeMi
1 11 3aKpirIeHHs
Ha BIIpaBax
(momarne
YUTAHHS)

Tema 1.
Expressing wishes
with 1t s (high)
time, It’s about
time (Grammar)
Tema 1. Feels
good: BBeIeHHS
Ta OIpAIFOBAHHS
TEMATUYHO1
nexcuku (High
Note 5)

Tema 2. Typbota
PO 3710pOB’SI:
OIpALIOBAHHS
AKTUBHOIL
JIEKCUKHU
(aHamiTH4HE
YUTAHHS)




Tema 2. Sherlock
Holmes (selected
stories): “The
Blue Carbuncle”.
Ilepekas ta
00roBOpEHHS
Tekcry. [lorouna
KOHTPOJbHA
poboTta Ha
3HAHHSA
JIEKCUIHOTO
Marepiary
(momarHe
YUTAHHS)

Tema 2. HAD
BETTER
(Grammar)

Tema 2. Feels
good:
OIpaIfOBaHHS Ta
aHaJ3 TeKCTy
“Put on a brave
face! or ...
should we?”;
PO3yMiHHS
MPU3HAYCHHS Ta
(byHKIIIT TEKCTY;
BBeJeHHS HOBOI
JIEKCUKH

(High Note 5)

Tema 3. TypGora
PO 3710pOB’I:
MOBJICHHEBI
3pa3Ku
(aHamiTH4HE
YUTAHHS)

Tewma 3. Sherlock
Holmes (selected
stories): “Silver
Blaze”.
OnparroBaHHs
OCHOBHO1
JIEKCHUKH TI0 TeMi
1 11 3aKpirIeHHs
(momarmnrse
YUTAHHS)

Tema 3. WOULD
RATHER




Tema 3. Feels
good: miecioBa B
HeMpsMii MOBI
Ta 6€30C000BI1
KOHCTPYKIIIT
(High Note 5)

Tema 4. TypGota
PO 310POB’SI:
Mownonor 3a
TEKCTOM “ A
Day’s Wait ”
(aHamiTu4He
YUTAHHS)

Tema 4. Sherlock
Holmes (selected
stories): “Silver
Blaze”. Ilepexkas
Ta 0OrOBOPEHHS
TEKCTY.
(momarmine
YUTAHHS)

Tema 4. Adverbial
clauses of purpose
(Grammar)

Tema 4. Feels
good: po3BUTOK
HABUYOK
ayJifoBaHHS Ta
TOBOPIHHA
(OLiHIOBAaHHS
ineit) (High Note
5)

Tema 5. TypGora
PO 3710pOB’SI:
JIEKCHUKO-
rpaMaTUuYHuN
aHaJi3 TeKCTy

A Day’s Wait ”
(aHamiTu4He
YUTAHHS)

Tema 5. Sherlock
Holmes (selected
stories): “The
Copper
Beeches”.
OnparnroBaHHs
OCHOBHOI
JIEKCHUKH TI0 TeMi
1 11 3aKpiryIeHHs
(momamnrse
YUTAHHS)

Tewma 5.




Alternative ways
for expressing

purpose.
(Grammar)

Tema 5. Feels
good: ocHOBHI
MPUHIIATIN
HaITMCaHHS
crarei,
TUTAaHYBaHHS Ta
HaIlMCaHHS CTATTi
(High Note 5)

Tema 6. TypOota
PO 3710pOB’SI:
OTpaIfOBaHHS
OCHOBHOI
JIEKCUKH
(aHamiTHYHE
YUTAHHS)

Tema 6. Sherlock
Holmes (selected
stories): “The
Copper
Beeches”.
IIepekas ta
00roBOpEHHs
TEKCTY.
(momarnrse
YUTAHHS)

Tema 6. Adverbial
clauses of
concession.
(Grammar)

Tema 6. Feels
good: life skills:
SIK PO3BUHYTH
growth mindset;
IpPyNOBUI IIPOEKT
(High Note 5)

Tema 7.
MonynbHa
KOHTPOJIbHA
pobora.
[TinroroBka 10
eK3aMeHalliiHOT
KOHTPOJIBHOT
poboTH.
(anamiTH4HE




YUTAHHS)

Tema 7. Sherlock
Holmes (selected
stories): “Scandal
in Bohemia”.
OmnpairtoBaHHs
OCHOBHOI JIEKCUKHU
o TeMi i ii
3aKpITUICHHS

Ha BITPaBax,
nepekas

Ta 0OTOBOPEHHS
TEKCTY (JIOMaIIHe
YUTAHHS)

Tema 7.
Adverbial clauses
of manner.
(Grammar)

Tema

7. MonynbpHa
KOHTPOJIbHA
po6ora. (High
Note 5)

Tema 8.

Ex3amenaniiina
KOHTPOJbHA
pobota
(muceMoBUIA
TepeKIIa)
(aHamiTu4He
YUTAHHS)

Tema 8.
Ex3amenarniitna
KOHTPOJbHA
pobota
(muKTaHT).(TOMA
IITHE YUTAHHS)

Tema 8.
Ex3amenaniiina
KOHTPOJbHA
pobota




(KoMIIIIEKCHA)
(Grammar)
Tema 8.
Ex3amenariiina
KOHTPOJbHA
pobora (High
Note 5)

Pa3zom 3a
3MIiCTOBUM
MoyJieM 2

150

130

105 150

15

135

VYernoro ronyuu

300

255

210 3000

30

270

3MicToBHI MOy

b 1 (4-i1 cemecTp)

Tewma 1. Britain
and the British:
nepeBipka
3aBJIaHb i3
CaMOCTIHHOT
pobotu
(aHamiTHYHE
YUTaHHS)

2

Tema 1.
Biography of
Kristin Hannah.
Setting the
Scene.
O3HalloMJICHHS 3
0COOIUBOCTAMU
historical fiction
ta Holocaust
WW2

story The
Nightingale
(momanrse
YUTAHHS)

Tema 1. Finite and
non-finite verb
forms. Types and
forms of
participles. The
—ing form:
spelling rules.
Present participle
constructions in
place of clauses.
(Grammar)

Tema 1. The




creative urge:
BBEJICHHS Ta
OTIpAIIOBaHHS
TeMaTU4HOL
nexkcuku (High
Note 5)

Tema 2. British
food:Speech
Patterns
(aHaMiTHYHE
YUTAHHS)

Tema 2.

The Nightingale.
Chapters 1 — 4:
OIPAIIOBAHHS
OCHOBHO1
JIEKCUKU TI0 TeMi
1 11 3aKpirIeHHs
Ha BIIpaBax.
(momarne
YUTAHHS)

Tema 2. The
present participle
after active verbs
(part of a complex
object). The
present participle
after passive verbs
hear, see, notice,
watch, observe
(part of a complex
subject).
(Grammar)

Tema 2. The
creative urge:
0OTrOBOPEHHS
Bineo ‘The
second life of
second-hand
clothes’ Ta

M ArOTOBKA
IPOEKTY Y MiHi
rpynax (High
Note 5)

Tewma 3. British
food: Text &
Active
Vocabulary
(aHamiTHYHE
YUTAHHS)

Tema 3. The
Nightingale.
Chapters 1 — 4:
nepekas Ta
00roBOpEHHs




TEKCTY.
(momarne
YUTAHHS)

Tema 3. The past
participle. The
past participle
after active verbs
(as part of a
complex object).
(Grammar)

Tema 3. The
creative urge:
nominal relative
clauses (High
Note 5)

Tema 4. British
food: Vocabulary
Notes
(aHamiTu4He

YUTAHHS)

Tema 4. The
Nightingale.
Chapters 5 — 7:
OTIpaIfOBaHHS
OCHOBHOI
JIEKCHUKH TI0 TeMi

1 11 3aKpiryIeHHs
Ha BIIPaBax.
(momarne
YUTAHHS)

Tema 4

The past participle
after passive verbs
hear, see, notice
(part of a complex
subject). The
Nominative
Absolute
Participial
Construction. The
Prepositional
Absolute
Participial
Construction.
(Grammar)

Tema 4. The
creative urge:
OTIpAIFOBAHHS
TekcTy ‘Pretty
words’ Ta
TEMaTUYHO1
JIEKCUKHU,
TTOHSTTS




MeTtadopHu,
MOPIBHSHHS 1
nepcoHidikarii

Tema 5. Sports
and Weekend
Activities in
Britain: Speech
Patterns
(aHamiTH4HE
YUTAHHS)
Tema 5. The
Nightingale.
Chapters 5 - 7:
nepekas Ta
00roBOpEHHS
TEKCTY.
(momamrne
YUTAHHS)
Tema 5. Absolute
constructions
without a
participle.
Misrelated
participles.
(Grammar)

Tema 5. The
creative urge:
PO3BHUTOK
HaBUYOK
ay/liIoBaHHS,
BBEIICHHS
JIEKCUKH B
aKTHBHE
BUKOPHCTaHHS,
MpaKTUKa
roBopinng (High
Note 5)

Tema 6. Sports
and Weekend
Activities in
Britain: Text “The
World of
Parkour” &
Active
Vocabulary
(aHamiTu4He
YUTAHHS)
Tema 6. The
Nightingale.
Chapters 8- O:
OTPAIFOBAHHS
OCHOBHO1




JIEKCUKH T10 TeMi
1 11 3aKpirIeHHs
Ha BIIPaBax.
(momamnrae
YUTAHHS)

Tema 6. Forms of
the gerund. The
double nature of
the gerund. Verbs
and expressions
the gerund is used
after. Preposition
+ gerund. Verbs
followed by the
gerund or the
to-infinitive.
(Grammar)

Tema 6. The
creative urge:
OTIpAIIOBaHHS
JOJAaTKOBOI1
JICKCHKH,
PO3BUTOK
HAaBUYOK
CTOPITEIIIHTY ;
MMATOTOBKA 10
HaAIMCaHHS ece
(High Note 5)
Tema 7.
MonynbHa
KOHTPOJIbHA
pobota —
nepexyan
(aHaMITHYHE

YUTAHHS)

Tema 7. The
Nightingale.
Chapters 8 — 9:
nepekas Ta
00TrOBOpEHHS
TEKCTY.
MonynbHa
KOHTPOJIbHA
pobota —
TeCTH.(JIoMaITHE
YUTAHHS)

Tema 7.
MonynbHa
KOHTPOJIbHA
pobota —




TECT.
(Grammar(

Tema
7.MonynbHa
KOHTPOJbHA
poborta -
HaIlMCaHHS ece
(Hign Note 5)

Pa3om 3a
3MiCTOBUM
monyJem 1

105

67

67 135

15

920

3MicToBHH MOTYJI

b 2 (4-i1 cemecTp)

Tema 1. Sports
and Weekend
Activities in
Britain: Vocabula
ry Notes; nepekas
tekcty “The
World of
Parkour”(ananiTiy
HE YUTaHHs)

2

Tema 1. The
Nightingale.
Chapters 10 — 12:
OTIpaIfOBaHHS
OCHOBHOI
JIEKCUKH I10 TeMi
1 11 3aKpirIeHHS
Ha BIIpaBax
(momanrxHe
YUTAHHS)

Tema 1. The
gerund
preceded by a
direct object or
possessive.The
gerund or the
to-infinitive
after
adjectives,
nouns, and
common
expressions.
Verb +
to-infinitive or




the gerund: NO
change in
meaning.
(Grammar)

Tewma 1. Follow
the crowd:
YUTAHHS Ta
aHaJI3 TeKCTy
‘Rebel, rebel’,
OTIpAIIOBaHHS
TEMaTUYHO1
nexcuku (High
Note 5)

Tema 2. Sports
and Weekend
Activities in
Britain:
3aKpITUICHHS
HOBOI JIEKCUKH
(aHaMiTHYHE
YUTAHHS)

Tema 2. The
Nightingale.
Chapters 10 — 12:
nepekas Ta
00rOBOpEHHS
TEKCTY (AOMaIlIHE
YUTAHHS)

Tema 2.Forms of
the infinitive.
Reference list of
verbs followed by
infinitives. The
use of the
infinitive without
the particle fo (the
bare infinitive)
(Grammar)

Tewma 2. Follow
the crowd:
pobota 3
JIEKCUKOIO
(dpazosi
Ji€eciioBa; ciaoBa i
BUpPa3H Ha
[MO3HAYEHHS

JIO3BOITY 1




3aboponn) (High
Note 5)

Tema 3. On the
move:

Speech Patterns
(anamiTH4HE
YUTAHHS)

Tema 3. The
Nightingale.
Chapters 13 — 16:
OTIPAITIOBAHHS
OCHOBHOI
JIEKCUKH TI0 TeM1
1 11 3aKpirIeHHs
Ha BIIpaBax
(momamnrne
YUTAHHS)

Tema 3. LET,
MAKE, HAVE,
GET +the
infinitive.
(Grammar).

Tema 3. Follow
the crowd:
ayJiIOBaHHS,
0OTOBOPEHHS
TekcTy © A Very
Brief History of
Beauty’ (High
Note 5)

Tema 4. On the
move:

Text “Coconut
Island”& Active
Vocabulary
(aHamiTHYHE
YUTAHHS)

Tema 4. The
Nightingale.
Chapters 13 — 16:
nepekas Ta
00rOBOpEHHS
TEKCTY.
(momarnrxe
YUTaHHS)




Tema 4. The
functions of the
infinitive in the
sentence.

(Grammar)

Tema 4. Follow
the crowd:
poboTa Haj
HAaBUYKaAMU
roBopinHs (High
Note 5)

Tema 5. On the
move:
Vocabulary
Notes
(aHaMiTHYHE
YUTAHHS)

Tema 5. The
Nightingale.
Chapters 17 —19:
OTIpAITIOBAHHS
OCHOBHOI
JIEKCUKH TI0 TeM1
1 11 3aKpirIeHHs
Ha BIIpaBax;
nepekas Ta
0OTOBOPEHHS
TEKCTY
(momarmrne
YUTAHHS)

Tema 5.The
Objective-with-the
-Infinitive
Construction.
(Grammar)

Tema 5. Follow
the crowd:
YUTAHHS 1 aHAJII3
Tekcty ‘About a
boy’ Ta
OTIpAIIOBaHHS
TEMaTUYHO1
nexcuku (High
Note 5)




Tema 6. On the
Move:
3aKpITUICHHS
OCHOBHO1
JIEKCUKHU
(aHamiTH4HE
YUTAHHS)

Tema 6. The
Nightingale:
Symbols and
symbolism in the
novel. Discussing
the settings.
(momarnrse
YUTAHHS)

Tema 6. The
Subjective
Infinitive
Construction.
(Grammar)

Tema 6. Follow
the crowd:
PO3BHTOK
HaBUYOK ITHChMA,
BHUKOPUCTaHHS
(dbopMaTbHOTO
CTHIIIO Y €ce,
MMATOTOBKA 110
HaITUCAaHHS €Ce
(High Note 5)

Tema 7.
MonynbHa
KOHTPOJIbHA
poborta.
[TinroroBka mo
eK3aMeHaIlIHHOT
KOHTPOJIBHOT
poboTwu.
(aHamiTu4He
YUTAHHS)

Tema 7. The
Nightingale:
Characters.
Styles. Quotes.
MonynbHa
KOHTPOJIbHA
pobota —




TECTH.(JIOMaIHE
YUTAHHS)

Tema 7.
Monynb-KOHTPOJIb
. [IncbmoBa
KOHTPOJIbHA
poborTa.
(Grammar)

Tema
7.MonynbHa
KOHTPOJIbHA
pobora -
HaITMCaHHS €ce
(High Note 5)

Tema 8.
Ex3amenariiina
KOHTpPOJIbHA
pobora
(mucrMOBHIH
TepeKIIa)
(aHaMiTHYHE
YUTAHHS)

Tema 8.
Ex3amenariiina
KOHTPOJIbHA
pobota
(muKTaHT)(T0Ma
IITHE YUTAHHS])

Tema 8.
Ex3amenariiiina

KOHTPOJbHA
poboTa -TecT
(Grammar)

Tema 8.
Ex3amenariiina
KOHTPOJIbHA




po6ota (High
Note 5)
Pa3om 3a 105 68 68 105 15
3MiCTOBMM 90
MoyJieM 2
Yeworo ronux 210 135 135 210 30
180
3.3. TemaTnka NpaKTHYHUX 3aHATH
Ne Haspa temu KinpkicTb
3/m Tonun
CranioHap/3ao4He
Cemectp 3
1 Amnanitnane yntanns. Unit 1. “The Job Interview ” 29/4
2 Amnanitnane yntanns. Unit 2. “A Day’s Wait ” 29/3
3 16/3
I'pamatuka. The present subjunctive. The optative subjunctive
use. The suppositional subjunctive use. The mandative
subjunctive use. Putative should. Conditional clauses.
4 1372
I'pamaruka. The past subjunctive in conditional clauses.
Expressing wishes with wish and if only
5 12/2
I'pamaruka. Expressing wishes with It’s (high) time, It’s about
HAD BETTER WOULD RATHER
6 I'pamatuka. Adverbial clauses of purpose. Alternative ways 25/1
for expressing purpose. Adverbial clauses of concession.
Adverbial clauses of manner.
7 Homarne unranns. Sherlock Holmes (selected stories): “The 15/1
Speckled Band”.
8 Homarne untanus. Sherlock Holmes (selected stories): “The 13/1
Red-Headed League”.
9 Homamne untanus. Sherlock Holmes (selected stories): “The 9/1
Man with the Twisted Lip”.
10 Homamine uuranss. Sherlock Holmes (selected stories): The 8/1
Blue Carbuncle”.
11 Homamne untanus. Sherlock Holmes (selected stories): 8/1
“Silver Blaze”.
12 Homarmine unranss. Sherlock Holmes (selected stories): “The 8/1
Copper Beeches”.
13 Homamine unranss. Sherlock Holmes (selected stories): 8/1
“Scandal in Bohemia”.
14 High Note. Unit 5. Do your best 29/3
15 High Note. Unit 6. Feels good 33/3




Yceworo: 255/30
Cemectp 4
1 Amnanitnune yntanHsa. Unit 3. Britain and the British ” 2/2

2 Amnanitnane untanss. Unit 4. “British Food” 6/2

3 Amnanitnune untanss. Unit 5. “ Sports and Weekend Activities 13/2
in Britain ”

4 Amnanitnane yntanns. Unit 6. “ On the move” 13/2

5 17/1
I'pamaruka: Finite and non-finite verb forms. Types and forms
of participles. The —ing form: spelling rules. Present participle
constructions in place of clauses. The present participle after
active verbs (part of a complex object). The present participle
after passive verbs hear, see, notice, watch, observe (part of a
complex subject). The past participle. The past participle after
active verbs (as part of a complex object). The past participle
after passive verbs hear, see, notice (part of a complex
subject). Participial constructions. Forms of the gerund
I'pamaruka. The gerund or the to-infinitive after adjectives,
nouns, and common expressions. Verb + to-infinitive or
the gerund: NO change in meaning. Forms of the

6 infinitive. Infinitive Constructions. 17/2
High Note. Unit 7. The creative urge. 17/4

9 High Note. Unit 8. Follow the crowd 17/4

10 Jomamnae yntanns. Biography of Kristin Hannah. Setting the
Scene. O3naiiomneHHs 3 ocobmuBocTsMH historical fiction Ta 2/1
Holocaust WW?2 story The Nightingale.

11 Homamne uutanus. The Nightingale. Chapters 1 — 4
OTIPAIIOBaHHSI OCHOBHOI JIGKCUKH TI0 TeMi 1 11 3aKpilyieHHs Ha 4/l
BIIpaBax; Mepeka3 Ta OOrOBOPEHHS TEKCTY.

12 Homamne uwutanHs. The Nightingale. Chapters 5 — 7.
OTIPAIFOBAaHHS OCHOBHOI JICKCUKH I10 TeMI 1 ii 3aKpiIyIeHHS Ha 4/1
BIIpaBax; MepeKa3 Ta OOTOBOPEHHS TEKCTY.

13 Homamne uutanus. The Nightingale. Chapters 8 — 9:
OTIPAIFOBaHHS OCHOBHOI JIEKCUKH TIO TeMi 1 11 3aKpilyIeHHS Ha 4/l
BIIpaBax; MepeKa3 Ta 0OrOBOPEHHS TEKCTY.

14 Jomamne uwranns. The Nightingale. Chapters 10— 12:
OTIPAIFOBAaHHS OCHOBHOI JICKCUKH I10 TeMI 1 ii 3aKpiIyIeHHS Ha 4/1
BIIpaBax; MepeKa3 Ta OOTOBOPEHHS TEKCTY.

15 Homamne uutanus. The Nightingale. Chapters 13— 16:
OTpAIfOBaHHS OCHOBHOI JIEKCUKH I10 TeMi 1 11 3aKpiryieHHs Ha 4/
BIIpaBax; MepeKa3 Ta 0OTOBOPEHHS TEKCTY.

16 Homamae uwranns. The Nightingale. Chapters 17— 19:

4/1

OTIPAIIOBAHHS OCHOBHOI JIEKCHKH 10 TeMi 1 11 3aKpirieHHs Ha




I'pamaruxa. The gerund or the to-infinitive after adjectives,
nouns, and common expressions. Verb + to-infinitive or
the gerund: NO change in meaning. Forms of the

6 infinitive. Infinitive Constructions. 17/2
BIIPaBax; Iepekas Ta 00TOBOPEHHS TEKCTY.
17 Homarne untanus. The Nightingale: Symbols and symbolism 2/1
in the novel. Discussing the settings.
18 Homamine untanns. The  Nightingale: Characters. Styles. 2
Quotes.
Yeworo: 135/30




3.4. InauBinyanbHi 3aBaaHHs, NepeadayeHi po60YHM HABYAJIBLHUM IJIAHOM

Cemecrp 3
Ne 3aBIaHHA 10 TEeM KinbkicTh
0aJiB
AHaJiTUYHE YUTAHHS
1  JHonosins Ha Temy: Suggestions about which job or 1
jobs advertised would be suitable for your friend.
(AHanmiTHYHE YUTAHHS)
2 |Homosinp Ha Temy: To be snowed under with work; 1
JlonoBiap Ha Temy: To have the devil’s own job. 1
4  |HomoBias Ha Temy: an ounce of prevention is worth a 1
pound of cure
5 |Honosins Ha Temy: What’s your opinion of Eastern 1
medicine?
6 |domoBinp Ha Temy: Attention Deficit Hyperactivity 1
Disorder (ADHD): Is this a real condition?
7  |domosins Ha Temy: What non-medical myths do you know |1
(e.g. about physics, or history)?
8 |domosine Ha Temy: Student Motivation. 1
I'pamaTtuka
1 |Simple tense forms active / passive 1
2 |Continuous tense forms active / passive 1
3 |Perfect tense forms active / passive 1
4  |Perfect continuous tense forms active / passive 1
5 |Present tense forms 1
6 |Past tense forms 1
7  |Future tense forms 1
8 |Prepositions of time 1
9 |Prepositions of place 1
10  |Pronouns 1
11 |Degrees of comparison of adjectives 1
12 |Degrees of comparison of adverbs 1
13 |Articles 1
14 |Reported Speech 1
15 |Time-clauses 1
JloManHe YN TAHHSA
1 |3maiitu mikasi gaxru 6iorpadii Sir Arthur Conan Doyle ta|l
MpencTaBuTH iX y Burisaai PowerPoint mpesenTariii.
2 |donogigs Ha Temy: Characteristics of a Detective Story. |1
3 |Hamwmcaru neTeKTHUBHY iCTOPIfO. 1




4 |Ipomusutucs dineM Sherlock Holmes i nHagatu 1
MOPIBHSUIbHY XapaKTePUCTHKY pOMaHy Ta (iIbMY: OJIaTH
CIICOK HEBIIIOBIIHOCTEN
High Note
1  |Ecce Ha Temy: “The best way of learning language”. 1
2 |HomoBias Ha Temy: “Secrets of effective time 1
management”
3 |Upesenraris va Temy: “Bootcamp for English teachers”. |1
4  |[Ipesentaris Ha Temy: “Pros and cons of English crash 1
course .
5 |Homogsins Ha Temy: ‘Key principles of effective interview’ |1
6 |[IpesenTaris Ha temy: ‘Effective body language during 1
negotiations’
7 |lIpesentaris Ha Temy: ‘Effective body language during 1
job interview’
8 |Ecce Ha remy: ‘Advantages and disadvantages of inclusive |1
education’
9 |HomoBinps Ha Temy: ‘Burnout: myth or reality?’ 1
10 [[Ipesenramist Ha Temy: ‘My greatest achievement’ 1
Cemectp 4
Ne 3aBnanHsa 10 KIJIBKICT
TEM b
0aJiB
AHaJIiITUYHE YUTAHHS
1 |Homogigs Ha Temy: Tell me what you eat, and I will tell 1
you what you are.
2 Ylomogins Ha Temy: Eat breakfast like a king, lunch like a 1
|prince, and dinner like a pauper.
3 Homosins Ha Temy: When baking, follow directions. When 1
|cooking, go by your own taste.
4 |Homosias Ha Temy: Speak out your point of view about 1
Jextreme sports
5 Pomnosins Ha Temy: Winners don't wait for chances, they 1
Jtake them
6 lomosinps Ha Temy: Planning a holiday |
7 Homosinp Ha Temy: Types of travel 1
8 Jlomoine Ha Temy: Eat breakfast like a king, lunch like a 1

Iprince, and dinner like a pauper.

I'pamaruka




1 [Modals

Pronouns

Questions

Articles

Real VS unreal wishes
It VS There

JloManiHe YU TAHHSA

1 |Buaiitu mikasi gaxru 6iorpadii Kristin Hannah ta
|opencrasuru ix y Bursaai PowerPoint npesenrari.

2 Yonosias Ha Temy: Peculiarities of Historical Fiction.

3 Homosine Ha Temy: Symbolism in The Nightingale by
Kristin Hannah.

4 |Bnaiitu mikasi gaxtu 6iorpadii Kristin Hannah ta
lapencrasuTy ix v Burisai PowerPoint mpeseHdTarti.

High Note

1 JEcce Ha Temy: “Art helps to develop creativity, which is a
skill that will always be needed.”.

2 |Ecce Ha Temy: “Only better-off students can afford private
Jmusic lessons so they should be provided in school”.

3 Homosins Ha Temy: “"Poetry lifts the veil from the hidden
Ibeauty of the world, and makes familiar objects be as if
t

"9

hey were not familiar."”.

[Ipe3enTaris Ha Temy: “The second life of second-hand
clothes”.

Ece Ha Temy: “Benefits of recycling old things”.

[Ipe3enTaris Ha Temy: “How to be a good team member’

Ece na temy: “To lead or to be led: what is better?’

Ece Ha temy: “Strict parent: to be or not to be?’

O || || n

JlonoBiae Ha Temy: “Outdated values of parenthood’

10 |Ece na temy: “Benefit of imposing rules at school’

—t ] e | = = | — ] —

3.5. CamocrTiiina po6oTa cTygieHTa

Ne Ha3Ba temu
3/m
Cemectp 3
1 [TinroroBKa A0 MPAKTHYHOTO 3aHATTS (Tema 2)
Amnanitnuse yntanss. Unit 1. “The Job Interview ”
2 [TinroToBKa 70 MPAKTUYHOTO 3aHATTA (TeMa 4)
Amnanitnuse yntanssg. Unit 2. “A Day’s Wait ”
I'pamaruka: ITigroroBka g0 3ausatts (3M 1, Tema 1-5)
Different approaches to the classification of moods in English —
3 OIpaIIOBATH CIIELiaJIi30BaHy JIITEPaTypy 3a 03HAYCHOIO MPo0IEeMOI0




Modals as an alternative to the subjunctive in English — 3ailichuTtu
MOLITYKOBY poOOTY - 3HalTH 10 MpUKIIaAiB y CydacHOMY XyIO0KHBOMY /
MICEHHOMY JIUCKypcax

The expressions with optative subjunctive - 31IiCHUTH ITOIITYKOBY
po6oTy - 3HaiTH 10 MPUKIIAJIIB Yy CydaCHOMY XYIOKHHOMY / TIICEHHOMY
TUCKypcax

Inversion in sentences with optative subjunctive - 31i{ICHUTH OITyKOBY
poOoTy - 3HalTH 10 NpUKIaAiB y Cy4aCHOMY XYI0KHbOMY / TIICEHHOMY
CcKypcax

Inversion in conditional clauses - 31iHCHUTH NOIIYKOBY POOOTY -
3HaiiTH 10 IpUKIIaNiB y Cy4aCHOMY XYIOKHBOMY / TTICEHHOMY
mickypcax. TpancdopmyBaru pedeHHs 0e3 iHBepcCil y peueHHs 3
IHBEPCI€I0

[TinroroBka g0 3ausatts (3M 2, rema 1-4).

301ACHUTH MONIYKOBY poOOTY - 3HaiT 30 MPUKIAiB y Cy4acHOMY
XyIOKHBOMY / IICEHHOMY JHCKYpCax.

3nifiCHATH MOIIYKOBY po0OOTY - 3HaiTH 10 npuKIaiB y cydacHOMy
XyIO)KHBOMY / TIICEHHOMY JTUCKYpCax.

The problem of in case clauses

The problem of nomination of clauses of manner

I'pamatuka. [linrotoBka 10 3aHATTA (Tema 5-8)

[TinroToBKa 70 MPAKTUYHOTO 3aHATTS (TeMa 2)

Homamne uurtannsa. Sherlock Holmes (selected stories): “The
Speckled

Band”.

[TinroToBKa 70 MPAKTUYHOTO 3aHATTA (TeMa 4)
Homamne untanus. Sherlock Holmes (selected stories): “The Red-
Headed League”.

[TinroToBKa 70 MPAKTUYHOTO 3aHATTSA (TeMa 6)
HNomamae unranns. Sherlock Holmes (selected stories): “The Man
with the Twisted Lip”.

[TinroroBka A0 NPAKTUYHOTO 3aHATTS (Tema 2)
Homamne untanus. Sherlock Holmes (selected stories): ““The Blue
Carbuncle”.

10

[TinroToBKa 70 MPAKTUYHOTO 3aHATTA (TeMa 4)
Homamne untanus. Sherlock Holmes (selected stories): “Silver
Blaze”.

11

[TinroToBKa 70 MPAKTUYHOTO 3aHATTS (TeMa 6)
Homarne unranss. Sherlock Holmes (selected stories): “The Copper

Beeches”.




12

[TiaroToBKa A0 MPAKTHYHOTO 3aHATTS (TeMa 7)
Homamne untanus. Sherlock Holmes (selected stories): “Scandal in
Bohemia”.

13 [TinroroBKa A0 MPAKTHYHOTO 3aHATTS (TeMa 6)
High Note. Hanmucanns ictopii

14 [TinroroBKa A0 MPAKTUYHOTO 3aHATTS (Tema 4)
High Note. Harmcanss crarri

15 [TinroToBKa 70 MPAKTUYHOTO 3aHATTS (TeMa 3)
High Note. Hanmncanss aucTis

16 [TinroroBka A0 MPAKTUYHOTO 3aHATTS (Tema 2)
High Note. Hanucanus crtarTti 3 BUKOPUCTaHHS OCHOBHHX
(YHKITIOHATTbHO-CMHUCIIOBUX THITIB MOBJICHHSI — MIPKYBaHHS, OIUCY
Ta OMOBIII

17 [TinroroBKa A0 MPAKTHYHOTO 3aHATTS (Tema 5)

High Note. Hanmmcanust crarTi 3 BHUKOPUCTAHHS OCHOBHHUX
(YHKII0HAJTbHO-CMHUCIIOBHX THUITIB MOBJICHHS — MipKyBaHHS, OTIHCY
Ta OTOBIJI

Cemectp 4

[TinroroBKa A0 MPAKTHUYHOTO 3aHATTS (Tema 1)
Amnanitnane uatanss. Unit 3.“ Britain and the British

I1inroToBKa 10 MPAKTHYHOTO 3aHATTS (Tema 2)

Amnamitruyue yutandsa. Unit 4. “British Food”

ITigroToBKa 10 IPAKTHYHOIO 3aHITTS (TeMa 5)

Anamitnune yntagds. Unit 5. Sports and Weekend Activities in

Britain ”

ITinroToBKa 70 MPaKTUYHOTO 3aHATTA (TeMa 3)

Anamitnyae yntanda. Unit 6. “On the Move”

I'pamaruka: ITiqrotoBka 10 3aHATTS (Tema 1-5).

Finite and non-finite verb forms. — onmpamoBaru creriani3zoBany
JTEpaTypy 3a 03HAYEHOIO MPOOIEMOIO

The present participle after active verbs (part of a complex object).
The present participle after passive verbs hear, see, notice, watch,
observe (part of a complex subject) — 3MIICHUTH MOLTYKOBY pOOOTY -
3HaiTH 10 IpuKIIaaiB y Cy4aCHOMY XYIOKHBOMY / ITICEHHOMY
JICKYypcax

The past participle. The past participle after active verbs (as part of a
complex object) - 3a1licHUTH TTONTYKOBY poOOTY - 3HakTh 10
NPUKIIA/IIB y Cy4YaCHOMY XYy/IOKHBOMY / TIICEHHOMY JTUCKypcax

The past participle after passive verbs hear, see, notice (part of a
complex subject). The Nominative Absolute Participial Construction.
The Prepositional Absolute Participial Construction. - 3naiitu 10
NPUKIIAJIIB Y Cy4aCHOMY XYIOKHBOMY / TIICEHHOMY JTUCKYypcax




Absolute constructions without a participle. Misrelated participles. -
3HaiTH 10 NpUKIaAiB y CydacCHOMY XYZIOKHbOMY / TIICEHHOMY
nuckypeax. TpancopmyBatu peueHHs 0e3 iHBepcCil y peueHHs 3
1HBEPCI€I0

6 ITinroroBka no 3ausatTs (3M 2, rema 1-4)
Forms of the gerund. The double nature of the gerund. Verbs and
expressions the gerund is used after. Preposition + gerund. Verbs
followed by the gerund or the to-infinitive. 31ilicCHUTH TONIYKOBY
poboty - 3HalTH 30 NPUKIAAIB Y CYy4aCHOMY XYIOKHBOMY /
MiCEHHOMY JIUCKYpCax.
The gerund preceded by a direct object or possessive. The gerund or
the to-infinitive after adjectives, nouns, and common expressions.
Verb + to-infinitive or the gerund: NO change in meaning. 3nilicHuTH
MOIITYKOBY POOOTY - 3HaWTH 10 MPUKIIAIIB y CydacHOMY XyIOKHBOMY /
MICCHHOMY JHCKYpCaXx.
Forms of the infinitive. Reference list of verbs followed by infinitives.
The use of the infinitive without the particle to (the bare infinitive).
LET, MAKE, HAVE, GET + the infinitive.
[TinroroBka a0 3auarts (3M 2, Tema 5-7, miICyMKOBUI
MOJ1YJ1b-KOHTPOJIb)
7 The functions of the infinitive in the sentence.
The Objective-with-the-Infinitive Construction.
The for-to-Infinitive Construction. The expressions to be sorry, to be
olad + the infinitive.
[TigroroBka g0 HiACyMKOBOTO MOAYIIb-KOHTPOIIO (3M 2).
8 ITinroroBKa 0 OPaKTUYHOIO 3aHIATTA (TeMa 3)
High Note. Unit 7. The creative urge
9 I1inroroBKa 10 NPAKTHYHOTO 3aHATTs (Tema 1)
High Note. Unit 8. Follow the crowd.
10 [TinroroBka A0 NPaKTUYHOTO 3aHATTS (TeMa 1)
Jlomamae yutanus. Biography of Kristin Hannah. Setting the Scene.
O3HaiioMiieHHs 3 ocoonmrBocTsaMH historical fiction Ta Holocaust
WW?2 story The Nightingale.
11 ITinroToBKa 10 OpaKTUYHOIO 3aHATTA (TeMa 2-3)
Jomamrne yutanus. The Nightingale. Chapters 1 — 4: onpatioBaHHs
OCHOBHOI JIEKCHKH 110 TeMi 1 ii 3aKpiIUIEHHs Ha BOpaBax; IepeKas Ta
00TOBOPEHHS TEKCTY.
12 [TinroroBka 10 NPaKTUYHOTO 3aHATTS (TeMa 4-5)
Jlomamne ynranasg. The Nightingale. Chapters 5 — 7: onpaioBanHst
OCHOBHOI JICKCHKH I10 TeMi 1 1i 3aKpIIUICHHS Ha BIpaBax; Mepekas Ta
00TOBOPCHHS TEKCTY.
13 ITinroToBKa 10 OPaKTUYHOIO 3aHATTA (TeMa 6-7)

Jomamrne yutanus. The Nightingale. Chapters 8 — 9: onpanioBanHs

OCHOBHOI JIEKCHKH IO TeMi 1 ii 3aKpiIIEHHs Ha BOpaBax; IepeKas Ta

00TOBOPEHHS TEKCTY.




14 ITiroToBKa 10 NPAKTUYHOTO 3aHATTs (Tema 1-2)

Jlomamue yntanus. The Nightingale. Chapters 10 — 12:

OIPAIFOBAHHSI OCHOBHOI JIEKCHUKH IO TeMi 1 i1 3aKkpilIeHHs Ha

BIIpaBaXx, IICpCKa3 Ta O6FOBOD€HH5{ TCKCTY.

15 ITigroroBKa 0 NPaKTUYHOTO 3aHATTS (Tema 3-4)

Jlomamae ynranns. The Nightingale. Chapters 13 — 16:

OMPAIIOBAHHI OCHOBHOI JIEKCHUKH 110 TeMI 1 i1 3aKpiIIEHHs HA

BIIpaBax; IepeKa3 Ta 0OrOBOPSHHS TEKCTY.

16 ITiIroToBKa O MPAKTHYHOTO 3aHATTS (TeMa 5)

Jlomamne yntanus. The Nightingale. Chapters 17 — 19:

OIPAIFOBAHHSA OCHOBHOI JIEKCHUKH IO TeMi 1 i1 3aKkpilIeHHs Ha

BIIpaBax, IICpCKa3 Ta O6FOBOD€HH5{ TCKCTY.

17 ITigroroBKa 10 IPAKTUYHOTO 3aHATTS (Tema 6)

Jlomamae ynranss. The Nightingale. The Nightingale: Symbols and

symbolism in the novel. Discussing the settings.

18 IligroToBKa 10 NPAKTHYHOIO 3aHITTS (TeMa 7)

Jlomamne yntanus. The Nightingale: Characters. Styles. Quotes.

Yceboro:

IHJ3 — m1st 3MicTOBOTrO MOy Isi, a00 B LITOMY JIJIsl HABYAJIbHOI JUCIMILTIHY 32 pillIeHHAM Kadeapu
(BuKIIaIaua)

4. OcBiTHI TEeXHOJIOrii, METOAM HABYAHHS i BUKJIAJaHHS HABYAJILHOIL AU CIUILTIHN
Y mporeci BUBYCHHS HABUYAJIBHOI JTUCHHUILIIHA BUKOPHUCTOBYIOTHCS 1HHOBAIIMHI OCBITHI
TEXHOJIOTIl: BiJICOYpOKH Ta BifcOKOH(EpEeHIil, iHTepakTHBHI IIarGopMH, aymio- Ta Biseo-
MJIKACTH, IHTEPAKTUBHI BIpaBU Ta BIiEO, CJIEKTPOHHI MIAPYYHUKH Ta PECYypCH, TEXHOJOTil
IITyYHOTO iHTENeKTy. MeToau HaBUaHHS, SIKI BHKOPUCTOBYIOTHCS NMPH BUKJIAJAHHI AUCHUIUTIHU
BKJIIOYAIOTh: KOMYHIKaTUBHHMM METOJl, METOJ IMPOEKTIB, MapHa Ta IpyrnoBa poOoTa, MO3KOBUMN
mTypM, 1e0aTh, poIbOBi iIrpy, CUMYJISILI, irpH Ta KOHKYPCH.

S. Kpurepii Ta 3aco0u OuWiHIOBaHHSA Ppe3y/abTaTiB HAaBYaHHA 3 HABYAJIbHOI

AUCHUILTiHM

5.1. KpwurepieM miacymMKoBOoro ouiHiOBaHHsI Mae OyTH JOCSATHEHHS CTYIEHTOM
MIHIMaJbHUX MOPOTOBUX PIBHIB OILIIHOK (0aJiiB) 3a KOKHUM Iepe10aueHuM pe3yJbTaTOM HaBUaHHS.
3arasibHa KUIBKICTH OaiiB, Ky CTYIEHT MOXE OTPUMATH Y IHpOLeci BUBYECHHS JAUCLUILIIHU
MpOTATOM ceMmecTpy, cTaHoBUTh 100 GamniB, 3 skux 60 OamiB CTyAeHT HaOWpae 3a MOTOYHI BUIU
KoHTpostoi 40 OaniB miAx yac MiJICYMKOBOTO BHJy KOHTpOJIO (ex3ameHy), 3 Hux 20 OainiB 3a
nucbMoBi pobotu, 20 OamiB 3a ycHi Bigmosiai. 60 OaniB cTyaeHT HaOupae 3a MOTOYHI BHIU
KOHTpOJItO (po0oTa Ha MPaKTUYHUX 3aHATTAX, BUKOHAHHS TECTOBHMX 3aBJaHb Ta iH..3 YOTHPHOX
aCreKTIB: aHaJITUYHE YUTaHHsS, IpaMaThKa/ycHEe MOBIEHHs, JnomamHe uuTaHHs, High Note)
MaxkcumanbHa KiTbKICTh OamiB ckiaaae: 3a 1 momxynb 30 OaniB; 3a 2 moayns — 30 6amis. 30 GamiB
HaOuWpae CTYAEHT: 3 AHAIITUYHOIO YWTaHHS (MakcuMalbHO § OaliB), 3 PO3MOBHOI IPAKTHKHU
(MakcumanpHO 7 0amniB), 3 JOMAIIHBOrO 4YHTaHHS (MakcumanbHO 7 OamiB), 3 High Note
(MakcuManpHO 8 OaiB).

KpuTepii oniHlOBaHHSI yCHUX BiANOBieH CTYIEHTIB MiJ Ya¢ MOTOYHOT0 KOHTPOJIIO 3
AHAJITHYHOTO YNTAHHS

8 6amniB CTyneHT BUKOHAB JOKJIAaIHUH JIEKCUKO-TpaMaTUYHUH aHali3 TEKCTY,
IPOJEMOHCTPYBAB BUCOKHH PIBEHb BOJIOIHHS JEKCUKO-IPaMaTHYHUM
MarepiajaoM; IOBHICTIO PO3KPUB 3MICT MUTAHHS; JIOTTYHO CTPYKTYPYBaB
CBOIO BIJIIIOBI/Ib 1 BXXMBAB HOBY JIEKCHKY; IPABUJIBHO 1 IIBHJIKO PearyBaB Ha



3aMMTaHHs BUKJIAJla4a; JIOMyCTHB He Oubie 1-3 MOBHHUX TTOMHJIOK Ta
BHIIPABUB 1X CaMOCTIIHO.

7-6 OaiiB

CTyneHT BUKOHAB JIEKCUKO-TpaMaTHYHUHN aHalli3 TEKCTY 3 He3HAUHUMU
NIOMUJIKaMU; TIOKa3aB J0Ope BOJIOMIHHS JIEKCHKO-TPaMaTHYHUM
MaTepiaioM; PO3KPUB 3MICT MUTaHHS, BUKJIABIIHM HOTO JIOTIYHO 1
MOCITiTOBHO, BXKMBAB HOBY JICKCHKY; TPABIWJIBHO pearyBaB Ha 3allUTaHHS
BHKJIaJ1a4ya; IOMyCTUB He OuIbIe 1-5 MOBHUX TTOMHJIOK, SIKI CAMOCTIHHO
BHIPABUB Ta 1-3 MOMMUIIKH, SIKI BUIIPABUB BHKJIA1a4.

5-4 0aniB

CTyzieHT BUKOHAB JIEKCUKO-TPaMaTHYHUM aHai3 TEKCTY 31 3HaYHUMHU
OMUJIKAMU; TIOKa3aB 3a]0BUIbHE BOJIOJIHHS JIEKCUKO-TPAMaTHYHUM
MarepianaoM; He MOBHICTIO PO3KPHB 3MICT MUTAHHS; HE 30BCIM JIOTTYHO
CTPYKTYPYBaB CBOIO BIJIIIOBIb 1 1HO/II BXXMBAB HOBY JIEKCUKY; IPABUIBHO
pearyBaB Ha 3allUTaHHs BUKJIAJa4a; J0MycTHB Onn3bko 10-12 MoBHUX

ITOMHJIOK.

3-2 baia

CTyneHT MoraHo OpiEHTYETHCS Y JIEKCUKO-TPaMaTHYHOMY aHajli31 TEKCTY;
MIOKa3aB HEe3aJI0BIJIbHE BOJIOJIHHS JEKCUKO-TPaMaTUUHUM MaTepianoM; He
PO3KpPHUB 3MICT MMUTAHHS; JIOTIYHO HE CTPYKTYpPYBaB CBOIO BiJIMOBIJIb i
Maif’ke He B)KMBaB HOBOI JICKCHKH; HEIIPABUJIbHO pearyBaB Ha 3alIUTaHHS
BHKJIaJa4a; JOMyCTHB 12-15 MOBHHX ITOMHIIOK.

1 bana

CTyleHT He OpIEHTYEThCS Y JIEKCUKO-TPaMaTHUYHOMY aHalli31 TeKCTy,
MPAKTHYHO HE BOJIOJII€ JIGKCUKO-TPAMaTUYHUM MaTepiaaoM; He pO3KPUB
3MICT MUTaHHS; JIOTIYHO HE CTPYKTYpyBaB CBOIO BIATOBIIb 1 HE B)KUBAB
HOBOI JICKCHKH; HETIPABUJIBLHO pearyBaB Ha 3allUTaHHS BUKJIA1aua;
JIOYCTUB OibIIe 15 MOBHUX IOMHIIOK.

0 GaiiB

Cry/ieHT He BiAMOBIB HA 3alMUTAHHS

Kpurepii oniHiOBaHHS TeCTy i 4aC MOTOYHOT0 KOHTPOJIIO 3 AHAJITHYHOT0 YUTAHHSA

8 OamniB 96-100% Binmosine# BipHi
7 6amiB 90-95% BignoBiaei BipHI.
6 GaniB 80-89% BiamoBiaei BipHi.
5 6aniB 61-79% Bignosineii BipHi

4 banun 50-60% BigmoBiaeH BipHI.
3 Gamu 40-49% BinmoBiaeil BipHi.
2 Oanmu 26-39% BianoBiaeH BipHI.
1 Gan 11-25% BiamoBiaei BipHi.

Kpurepii oniHIOBaHHS nepeKJIaay MiJ 4ac NOTOYHOr0 KOHTPOJIIO 3 AHAJTITHYHOIO YHTAHHS

Jonyctima cymapHa KUIbKICTh ban
OMMJIOK u

1

2-3 7

(o)

4-5




6-7 5

8-10 4
10-12 3
13-15 2
16-18 1

Ilpumimka: 3a HAIBHOCT1 rpaMaTUYHOI a00 JEKCUYHOI IOMHUIKU BiIHIMaeThes 0,5

6anu, a opdorpadiunoi i ctumictuyHoi — 0,3.

Kpurepii ouiHioBaHHs1 mpe3eHTaNlil CTYIEHTIB il Yac MOTOYHOI0 KOHTPOJIIO 3

AHAJITHYHOI0 YHTAHHS

bamn

XapakTepuCTHUKa BIJIITOBIA1

8

[IpesenTaris mpeacTaBiIeHa BYaCHO; CIAIM Mpe3eHTAIli] YiTKO CTPYKTYpPOBaHi; TEKCT
CJIaii/IiB HE MICTUTh TPaMaTHYHHUX TIOMIJIOK; TIOBHICTIO PO3KpUTA TEMA; MaTepia
NPEICTAaBICHUI JIOTIYHO, IOCIiIOBHO; JOTOBiAaY JIEMOHCTPY€ BHUCOKHH DPiBEHBb
BOJIOJIIHHS JIEKCUKO-I'PAMAaTHYHUM MAaTepiaJioM; BiIIOBiIb HE MICTHTh TOMHJIOK.

7-6

[Ipe3enTartisi mpeacTaBieHa BYaCHO; CIAlIM MPE3CHTALll YITKO CTPYKTYPOBaHi; TEKCT
CJaiIiB HE MICTUTh TPaMaTUYHUX MTOMUJIOK; JOCTAaTHHO PO3KPUTA TEMA; MaTepial
IpeACTaBICHUH JIOTIYHO, MTOCIIOBHO; JOMOB11a4 JOOPE BOJIOIE IEKCUKO-TPaMaTHYHUM
MarepiajgoM; IPOTe BiINOBIIb MiCTUTh HE3HAYHI NOMUIKH (1-5);

5.4

[IpesenTaris mpeacTaBiIeHa BUACHO; CIAIN Mpe3eHTAllll CTPYKTYPOBaHi; TEKCT CIaiiliB
MICTUTh HE3HAUHI T'paMaTU4YHI TOMMJIKH; YaCTKOBO PO3KpUTA TeMa; MaTepial
MIPE/ICTABIICHUI HE 30BCIM JIOT1YHO Ta MOCIi0BHO; JIOTIOB1J1a4 3aJI0BLIBHO BOJIOMIE
JIEKCUKO-IPaMaTHYHUM MaTepiaaoM; BIAMOBIIb MICTUThL HE3HAYH] MOMUIIKH (6-12);

3-2

[Ipe3enTarrisi mpeacTaBieHa BYaCHO; CIAHAM MPE3EHTAIlli YaCTKOBO CTPYKTYpPOBAaHi; TEKCT
CJTaiiJ1iB MICTUTh 3HAYHI TPaMaTUYHI TIOMUJIKH; JIOTIOB1/1a4 ITOTAHO OPIEHTYETHCS B TEMI;
MaTepial MpeACTaBICHUI HE 30BCIM JIOTIYHO Ta MOCIIOBHO; IOMOBIIa4 HE3a0BUIBHO
BOJIOJII€ JIEKCUKO-TPaMaTHYHUM MaTepiaioM; BiNOBIIb MICTUTh 3HAUH1 TOMUJIKH (12-

15);

1-0

[IpesenTarist mpeacTaBiIeHa HEBYACHO; CIAW/IM MPE3EHTALlli YaCTKOBO CTPYKTYPOBaHi,;
TEKCT CJIali[IB MICTUTh 3HaYH1 rpaMaTU4H1 OMUWJIKH; TOTIOB1/1a4 TOTaHO OPIEHTYETHCS B
TEMi; HE JIOT1YHO MPeJICTaBUB MaTepiai; MPaKTUYHO HE BOJIOIE JIEKCUKO-TPaMaTHUHUM
MaTepiaaoM; BIAMOBIIb MICTUThL HOMIIIKH (O1b1e 15);

4.2 KpuTepii oliHIOBaHHS YCHUX BillIOBiJled CTYIEeHTIB Mmix 4ac
NMOTOYHOI'0 KOHTPOJIIO 3 PO3MOBHOI NPAKTUKH

1 0axn

CTyneHT mNpoAEeMOHCTPYBAaB BHMCOKHI pIBEHb BOJIOJIHHS JIEKCUKO-
rpaMaTUYHUM MaTepiajioM; MOBHICTIO PO3KPUB 3MICT MUTAHHS; JIOTIYHO
CTPYKTYPYBaB CBOIO BiJIIIOBIIb 1 HABIB BIAMOBIIHI IPUKIIAIH; aIE€KBATHO
BUKOPHCTOBYBAaB aHINIIWCBKY MOBY B CHUTYalliiX YCHOTO CIILJIKYBaHHS;
MIPaBWJIBHO 1 IIBUJKO pearyBaB Ha 3allMTaHHS BUKJIa[aya; JOMYCTUB HE OlIblIe
1-3 MOBHMX ITOMMJIOK Ta BUIIPABUB iX CaMOCTIIHO.

0,8-0,9 6ana CryneHT noka3aB 100pe BOJIOMIHHS JIGKCHKO-TPaMaTHIHUM MaTepialioMm;

PO3KpUB 3MICT MHUTAHHS, BUKIABIIM HOTO JIOTIYHO 1 IMOCIIIOBHO, HaBIB
BIZIMOBIZIHI TPUKIIAAN; aJ€KBaTHO BHUKOPHCTOBYBAaB aHTIIWCHKY MOBY B
CUTYalliIX YCHOTO CIIJIKyBaHHS; TMPABWJIBHO pearyBaB Ha 3allMTaHHS
BUKJIaJ[a4ya; JIOIYyCTHUB He OuThIe 1-5 MOBHUX MOMHUIIOK, SIKI CAMOCTIHHO
BUTIPABUB Ta 1-3 MOMIJIKH, SIKi BUIIPABUB BUKJIA a4,




0,6-0,7 Gana CryneHT moxasas 3a/10BiIbHE BOJIO/AIHHS JIGKCUKO-TPAMaTHYHUM MaTepiajioM;

HE [TOBHICTIO PO3KPUB 3MICT MUTaHHS; HE 30BCIM JIOTTYHO CTPYKTYpPYBaB CBOIO
BIJITIOBI/Ib 1 HE HABIB NMPHUKJIAJIB; MPABUILHO PearyBaB Ha 3allUTAaHHS BUKIIAJA4a;
JonycTuB 0113bK0 10-12 MOBHUX ITOMHJIOK.

0,4-0,5 baina CrymeHT TMOKa3aB HE3aJOBUIbHE BOJOMIHHS JICKCHKO-TPAMATHIHHM

MaTepiayioM; He PO3KPHUB 3MICT MUTAHHS; JIOTIYHO HE CTPYKTYpPyBaB CBOIO

BiJIMIOBI/Ib 1 HE HABIB MPUKIIA/IIB; HEMIPABIILHO pearyBaB Ha 3alUTaHHS
BHKJIaJ1a4a; A0MYyCTUB 12-15 MOBHMX MOMMUJIIOK.

0,2-0,3 Gama CTyneHT MpaKTUYHO HE BOJIOAIE JIGKCUKO-TPAMAaTHYHUM MaTepiaioM; He

PO3KPUB 3MICT IUTAHHSI; IOTIYHO HE CTPYKTYpYyBaB CBOIO BIJIOBI/Ib 1 HE HAaBIB
MIPUKJIA/1iB; HENPAaBUIBHO pearyBaB Ha 3allMTaHHS BUKJIaga4ya; JOMyCTUB OiIbIIe
15 MOBHHX TOMMJIOK.

0 6amniB CtyneHT He BiAMOBIB HA 3aTUTaHHS

4.3 Kpurepii oliHIOBaHHSI YCHUX BiANOBiJlell CTYIeHTIB iJ 4ac MOTOYHOI0
KOHTPOJIIO 3 IOMAIIHbOI0 YMTAHHS
3a ycHy BignmoBigb MaKcuMaJbHO 4 0aJtiB

4 GaniB CTyneHT BUYEpITHO BUCBITIIOE TEMY 3 JJOMAIIHHOTO YUTAHHS; JETALHO OIMHUCYE|
€Mi30/1 3 iCTOPii; MOKa3ye BUCOKUI pIBEHB BOJOAIHHS JIGKCHUHUM MaTepiaioMm;
MPaBUJILHO BiNOBIA€ HA 3alTUTAHHS BUKJIa/1a4a; JOMYyCKA€E ACKIIbKA SIK
rpaMaTHYHUX TaK 1 MOBHUX TOMUIOK (1-5).

3 Oamu CTyaeHT BUCBITIIOE TEMY 3 JOMAIIHbOTO YMTAHHS 3 HE3HAUHUMH HEJIOJIIKaMU;
HETOBHICTIO OIHUCYE €MI30/IM 3 ICTOPii; MOKa3ye J0OpHil piBeHb BOJIOIIHHS]
JIEKCUYHUM MaTepiajioM; TPaBUIILHO BIANOBIAA€ HA 3alTUTAHHS BUKJIa/1a4a;
YaCTKOBO JONYCKA€E K IpaMaTHYHI TaK 1 MOBHI IOMHJIKH (6-9).

2 Ganu CryzeHT BUCBITIIIOE TEMY 3 IOMAIlIHbOTO YUTAHHS 3 3HAUHUMU HEJI0JIIKAMH;
YaCTKOBO OTIMCYE €Mi30/1 3 ICTOPIi; MOKa3ye 3a10BUIBHHUI PiBEHb BOJIOIIHHS]
JEKCUYHUM MarepiajioM; BIAMOBITa€ Ha 3alUTAHHS BUKIAJada 4YacTKOBO;

JIOMYCKA€E JIOCTaTHBO 0araTto rpaMaTMYHUX Tak i MOBHUX TOMIUIOK (10-12).

1 0an CTy/leHT BUCBITIIFOE TEMY 3 JIOMAIIHHOTO YUTAHHS 3 3HAUHUMU HEJIOJIIKAMH;

MiHIMaJbHO OIMMHCYE EMi30M 3 ICTOpii; MOKa3zye HEe3aJOBUIbHUI DPiBEHb

BOJIOJIIHHS JIEKCHUYHUM MarepiajioM; HEMpaBUIbHO BIJINOBIAA€ HA 3alTUTaHHS]
BHKJIaJ[a4ua; JOMycKae OaraTto rpaMaTHYHUX TaK 1 MOBHUX MOMIIIOK (12-15).

0 OaniB CryzneHT He B 3M031 BUCBITIIUTU TEMY 3 JJOMAIIHHOTO YUTAHHS; HE BIJNOBIB H
3alMTaHHs BUKIJIaJla4ya; HE BOJIOJIIE JICKCHYHIM MaTepiajioM; JIOIyCKae 3aHaJITo
6araTo rpaMaTHYHUX Tak 1 MOBHUX NOMMUJIOK (Ouibiie 15).

TecT HA 3HAHHS JIEKCHYHOI0 MaTepiaay - MaKCUMaJIbHO 3 6a/u (20 mo3utliii).

KinbkicTs BipHHX ban
BIJIMIOBiACH u
19-20 3
17-18 2,5
13-16 2
10-12 1,5
6-9 1




3-5 0,5

0-2 0

4.4 KpuTtepii Ta napameTpu ouiHioBaHHs ycHUX Biamosigei 1o High Note 5 :
MakcumanbHa OIliHKa 32 MOIYJb - 8 OaiB
8 CTYJICHT BHWYEPITHO BHUCBITIIOE THUTAHHS, YITKO 1 KOHKPETHO BHCJIOBIIIOE TOJOBHI
MOMEHTH, HABOIUTH aJeKBaTHI pI3HOMaHITHI TIPUKJIAIH; BXUABA€E aJeKBaTHI
JIEKCUKO-TpaMaTuyHi CTPYKTYpH; JIOTIYHO OOTPYHTOBAaHO 1 CTPYKTYpHO MPaBUIBHO Oymye
BiAIIOBiAK;
7-6 CTymeHT JOCTaTHRO TIOBHO BHCBITIIOE€ THTAHHS, MPAaBUILHO BHOKPEMIIIOE€ TOJOBHI
MOMEHTH, HABOAWUTH HEOOXi/IHI MPUKIIAAN; BXUBAE KOPEKTHI JIEKCUKO-TPAMAaTUYHI CTPYKTYpH;
JIOTIYHO 1 CTPYKTYPHO MPABHILHO OyIy€e BIAMOBIi/b; MPOTE BIAMOBIIb> Ma€ HE3HAYHI HETOUHOCTI
Ta TIOMUJIKH;
5-4 CTyACHT HEMOBHO BWCBITIIOE TNHUTAHHS; HE AaKICHTYE yBary Ha TOJIOBHUX MOMEHTAaX,
HABOJWUTHh HEIOCTATHIO KUIBKICTh MPUKIAIIB; BKHUBAE JCIIO HEKOPEKTHI JIEKCHKO-TpaMaTH4HI
CTPYKTYPH; HEJIOTIYHO 1 CTPYKTYpHO HEINPaBUILHO OyIy€ BIJIIOBIJb; BIAMOBIIL Ma€ JEAKI SK
HE3HaYHI, TaK 1 3HaYHI HETOYHOCTI Ta IIOMHUJIKH;
3-2 CTyOeHT 4YacTKOBO 1 HEJOCTAaTHHO BUCBITIIIOE MUTAHHS; HE aKICHTYE YBary Ha TOJOBHHX
MOMEHTaX, HAaBOAWUTh  HEJOCTATHIO  KUIBKICTh  NPUKIANIB;  BKMBAE  HEKOPEKTHI
JIEKCUKO-TPAaMaTU4HI CTPYKTYypHW; HEJOTIYHO 1 CTPYKTYpHO HENpPAaBHIBHO Oyay€e BiJIOBi/b;
BIAIIOBIAL Ma€ AeAKI 3HAYHI HETOYHOCTI Ta IIOMIIKH,
1-0 cTymeHT 4YacTKOBO 1 HEJOCTAaTHHO BHCBITIIIOE TMHUTAHHS; BHUKJIAJAa€ HEJOCTATHIN aJis
BUCBITIICHHS TE€MHU OOCST TEOPETHUYHUX IIOJIOKEHb; HE BHUOKPEMIIIOE TOJIOBHI JIYMKH, HE
HAaBOJIUTH TMPUKIAAW, BHKOPHCTOBYE TPOCTI, YacCTO HEKOPEKTHI JIEKCHUKO-TpaMaTu4Hi
CTPYKTYpH; HEJIOTIYHO 1 CTPYKTYpHO HENpaBUIBHO Oyay€ BiAINOBi/b; BIAMOBIIb Ma€ BEIUKY
KUIBKICTh 3HAYHUX ITOMUJIOK.

Kpurepii ouinioBanus ece
MakcuMmanbHa KUTBKICTB - 8 OaniB
1) PimueHHsi KOMyHiKaTMBHOI 3aB1aHHA (2 0ayn)
* 4u € B pOOOTI BCTYII 3 IOCTAHOBKOIO MPOOIEMU;
* YU BUCJIOBJICHO TOUKY 30pYy aBTOPIB 3a 3alPONOHOBAHOIO MPOOJIEMHU 3 apryMEHTaMH;
* Yy MpeCTaBlIeHa Y TBOPI MPOTHIIEKHA TOUKA 30DY;
* YU € MOSICHEHHS, YOMY aBTOp HE 3TOJICH 3 1HIIOK0 TOYKOIO 30PY (KOHTPapTyMEHTH);
* YU € BUCHOBOK;
* YU MPAaBUILHO BUOPAHO CTHIIb AJI1 OPOPMIICHHS BUCIOBIIOBAHHS

2) Opranizauis Tekcry (2 0aJm)
* HACKUJIBKH JIOT1YHO TOOYZI0BaHO BUCIIOBIIIOBAHHS;

* yi OyJIM BUKOPUCTaH1 3aCO0M JIOT1YHOTO 3B'3KY (COI03H, BCTYIHE CJIOBO, 3aiMEHHHUKN);

* 4 € MO/ Ha ab3a1u

3) Jlekcuune opopmiieHHs (2 6ayn)

* YU Bi/IMOBIJa€ JIEKCHKA, BUKOPHCTaHA B BUCIIOBIIIOBAaHHI, TIOCTABJICHIN KOMyHIKaTHBHIH 3a/1a4i;
* IPABWIbHICTh BXKMBAHHS JIEKCUYHUX CJIOBOCIOIYYEHb 1 CIIOCOOIB CJIOBOTBOPEHHS;

. CJIOBHHKOBHH 3ar1ac i pi3HOMaHITHICTh BUKOPUCTOBYBAHOI JIEKCUKU (CUHOHIMH,
AHTOHIMH, (Pa3eoIOTI3MH )



4) 'pamaTuka (1 6aa)

* YY BIAMOBIA€ BUOIP rpaMaTHYHUX KOHCTPYKIIIM MET1 BUCIIOBITIOBAHHS;

* BIICYTHICTh TPyOHMX TpaMaTUYHUX MMOMHUJIOK (JIOMyCKAIOTHCS 2 - 3 TIOMIJIKH);
* PI3HOMAHITHICTb 1 CKJIa/IHICTh BUKOPUCTAHUX T'paMaTUYHUX 3ac001B

5) Opdorpadis i nynxryauis (1 6ama);

* 4y JOTPUMAHO TIpaBuUJIa MyHKTYyaIlli;

* YU IOTpUMaHO HOpMH opdorpadii.

4.5 Kpurepii oniHlOBAaHHSI YCHMX Y4 MCbMOBHX BiINOBigeH CTyIeHTIB mia yac
MiICYMKOBOI'0 KOHTPOJIIO

17-20 6auiB — CTyACHT BUKOHY€E JOKJIATHUI (PLIOTOTTYHHUM aHaTI3 TEKCTY, BUYEPITHO BUCBITIIOE
YCHY TEMY Ta TEMY 3 JOMAIIHLOI'O YU TaHHA, IIOBHICTIO Ta IMpaBUJIbHO MEPEKIIaa€ TCKCT.
13-16 6aJiB — cTyACHT BUKOHYE (DLJIOJIOTIYHHUIA aHAJII3 TEKCTY 3 HE3HAYHUMH TTOMUJTKAMH,
BUCBITIIIOE YCHY TEMY 3 HE3HAYHUMH HEA0JIIKaMHU, HETTOBHICTIO NIEPEKIIaIa€ TEKCT.
8-12 6aJiiB — cTy/eHT BUKOHY€E (DIJIOJOTIYHUN aHaJI13 TEKCTY 31 3HAUHUMH ITOMUJIKAMU,
BUCBITIIIOE YCHY TeMY 31 3HAYHUMHU HEJOTIKaMHU, TIEPEKIaa€ TEKCT JIHIIE YaCTKOBO.
0-8 6aJtiB — CTyJICHT HE OPIEHTYETHCS Y (DUTOJIIOTIYHOMY aHaIIi31 TEKCTY, HE B 3M031 BUCBITIUTH

TEMY Ta IIEPCKIIACTU TCKCT.

KpuTepii oniHIOBaHHSI IOTOYHMX Ta eK3aMeHAliHHUX NUCbMOBUX KOHTPOJBHUX POOIT

Jukrant (1-2 xypc: 200-250 cniB; 3—4 xypcu: 250-300 cnis; 5 xkypc: 300-350 cmiB)
MaxkcumanbHa KUIBKICTE OaiiB — 5

Jomyctuma cymapHa KiJTbKICTh TOMUJIOK | ban
"

1 5

2 4

3-4 3

5-6 2

7-8 1

Ilpumimka:3a HaSBHOCTI TpaMaTUYHOI MOMUIIKU BigHIMaeThes 0,5 6amu, opdorpadiunoi — 0,3
Oanwm, miakpuTuuHui 3HaK (pp.m) — 0,1 Oan

Mepexaan — 10 curyartiii (10-20 peders) MakcumansHa KiabKicTh 6aiiB — 10

Jlomyctuma cymMapHa KijbKiCTh TOMUJIOK | bain
u
1 10
2 9
3 8
5 7
7 6
9 5
11 4
13 3
15 2




17 (1 |
Ilpumimka:3a HasIBHOCTI rpaMaTUYHOI 200 JIEKCUYHOI MOMUJIKM BiiHIMaeThes 0,5 Ganu, a

opdorpadiunoi i crunictuunoi — 0,3, giakputuyHuii 31aK (pp.m) — 0,1 Gan

Tecroi 3aBganus (30 mo3wuiiif).
MaxkcumanpsHa KUIBKICTE OaiiB — 5

KinpkicTh BipHuX Bigmnosigei | ban
u
28-30 5
26-27 4
24-25 3
21-23 2
15-20 1

Mooynv-konmponn:
MakcumanbHa KiabKicTh 6amiB — 40, 3 Hux 20 OaniB 3a nucbMoBi poboTH, 20 OamiB 3a ycHi
BIIIIOBIII

5.2. IHIkaJjaa ominoBaHHsa: HanmioHajabHa Ta ECTS

) ) Omninka 3a mkaJjgow ECTS
OuiHka 3a HaiOHAJILHOIO
IKAJIOI0 Oninxka (6a.1m) IHosicHeHnHs 3a
PO3IIMPEHOI0 HIKAJIOI0
Bigminno A (90-100) BIIMIHHO
Jlobpe B (80-89) Ty’Ke 100pe
C (70-79) n00pe
3a10BIILHO D (60-69) 3a710BIJIBHO
E (50-59) JIOCTaTHbO
(HE3a0BLIIBHO)
FX (35-49) 3 MOKJTUBICTIO
. MMOBTOPHOTO CKJIaJIaHHS
He3zanoBianbHo -
(HE3a10BLIIBHO)
F(1-34) 3 000B'SI3KOBUM
MTOBTOPHHUM KypPCOM

5.3. 3acoOu ouiHIOBaHHSA

3acobamMu OIIHIOBaHHS Ta IEMOHCTPYBAHHS PE3yJbTaTiB HABYAHHS MOXYTh OyTH:
- KOHTPOJBHI POOOTH;
- CTaHJapTH30BaHI TECTH;
- MpoeKTH (HACKPi3HI MPOCKTH; 1HIUBIIyaIbHI Ta KOMaHHI TPOCKTH;

JOCITI THUITLKO-TBOPYI Ta 1H.);
- pedepary;
- ece;
- Ipe3eHTAallil pe3y/IbTaTiB BUKOHAHUX 3aBIaHb Ta JIOCIIKEHb;



- CTYACHTCBKI ITpe3eHTallli Ta BUCTYIIHM Ha HAyKOBUX 3aX0J1aX;
- KOHTPOJIbH1 POOOTH;
6. ®opMH NOTOYHOIO TA MiICYMKOBOI0 KOHTPOJIIO
dopmMamH MOTOYHOTO KOHTPOJIIO € yCHA YW MIUCbMOBA (TECTYyBaHHs, €ce, TBopya po0oTa)
BIJIMOBI/Ib CTy/IeHTa Ta iH. DopMamH MMiJICyMKOBOTO KOHTPOJIIO € €K3aMEH.
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JlonarkoBo

Po3noain 6aJiB, iki OTPUMYIOTH CTYIE€HTH

[ToTouHe ONiHIOBAHHSA (@yOUmMoOpHa ma camocmitina poboma) Kinbkicts | Cymapia
3mictoBuit Moyib Nel 3micToBuid MOIYTH No Ganin K-Tb
) (icrut) OamniB
Tl TL | T1 | TI Tl TL | TI Tl )
(anamir | (momam | (ycHe (High| (amami | (moma | (ycue | (High
UYHE HE MoBiieH | Note)| tuune | mHe | moBa [ Note)
YUTAHH | YATAHH HsT) YUTaH | YATaH | CHHS)
40 100
s) s) Hs1) Hs1)
8 7 7 8 8 7 7 8

BusHanHs pe3yabTariB HaBYaHHA, 3100yTHX Y HedopMaIbHIl OCBITI.

3rigo 3 «llonoxkeHHsIM TIpO B3aemoilo (opMaibHOI Ta HePOPMaIbHOI OCBITH, BU3HAHHS
pe3ynbTaTiB HaB4aHHS (3100yTHX HuIsXoM HedopmansHOi Ta/abo iHdopmanbHOI OCBITH, B
cucrteMi (opmanbHOi OcBiTH) y YepHiBEIbKOMY HaIliOHAJIBHOMY YHiBepcuTeTi imMeHi FOpis
@®enproBuua (mpotokon NelO Bim 28 sxoBTHs 2019 poky)» Ta 3rigHO pineHHs Kadeapu
AHMIIIACHKOT MOBHM PO BHU3HAHHS PE3YyNbTaTiB HAaBYaHHA, 3100yTHX MUIIXOM He(POpMaTbHOI
ocBiTu (mporokon Nell Bimg 17.11.2020), mig yac mpoxompkeHHs Kypcy «OCHOBHa MOBa»
BU3HAIOTHCS Pe3yJIbTAaTH HABYAHHS CTYICHTIB, OTPHMaHi y He(hopMallbHIl OCBITI, 3 MOXKIMBUM
nepe3apaxyBaHHsM :

- TeM/TeMHU 3MICTOBHMX MOJIYNTIB, sIKi CIIBBITHOCHI 32 3MICTOBMM HAIlOBHEHHSM [0
3HaHb, OTPUMAHUX IUIIXOM He(OpMaabHOI OCBITH; SKIIO OTPUMaHi B He(popMajabHIA OCBITI
3HAHHS MMOTIMOJIOIOTH 1 PO3IIMPIOIOTH TEMY / TEMH 3MiCTOBHX MOJIYIIB;

- IHOUBIOYaJbHOTO 3aBJaHHS, SKIIO OTPUMaHi y HeopMabHiii OCBITI 3HAHHS
BiJIMIOB1/IAfOTh 3arajlbHOMY CIIPSIMYBAHHIO TUCIUTUTIHH;

-TeM / TeMH CaMOCTiIiHOI poOOTH, sKi CIIBBIJHOCHI 3a 3MICTOBUM HANlOBHEHHSM JI0
3HaHb, OTPUMAHHUX INUIIXOM He(OpMaNbHOI OCBITH; SKIIO OTpUMaHi B HedopMalbHIN OCBITI
3HaHHS MOTIMOIIOIOTH 1 PO3IITUPIOIOTH TEMY / TEMU CaMOCTIHHOT POOOTH.

Jlns BU3HAHHA # epe3apaxyBaHHs 3HaHb, OTPUMaHUX y He(OpMasbHii OCBITI, CTyAEHTY
CJIIJT IPEACTaBUTH cepTU(IKAT, 1110 MATBEPIKYE 3A00yTTS 3HAHD y HehopMabHiil OCBITI.

nsixu 3100y TTS 3HaHB Yy He(hopMasbHIN OCBITI:

- TPEHIHTH,

-OCBITHI ¥ MpaKTHU4HI KypcH ( B TOMY YHCI1

OHJIAliH), -ceMiHapu i BeOiHapH (B TOMY YHCI1

OHJIaiH), -JTITHI /3MMOBI LIKOJIU TOIIO.

Examination questions

1. How do you prepare for an exam? Do you start revising weeks or months
before, or cram everything in at the last minute? Which do you think works
best?




2. Talk about an exam experience you had, either positive or negative. What did
you learn from the experience?

3. ‘Our two selves’: summarize the main ideas of the text. Think of any times
when your Self 1 has got in the way of your success. What advice do you think
Timothy Gallwey would give you?

4. ‘Our two selves’: summarize the main ideas of the text. What do you think is
more important for success, hard work or your mental mindset?

5. Do you agree that if we want to achieve anything, we have to be willing to step
out of our comfort zone, and do something difficult or different?

6. “Programming bootcamp”: summarize the main ideas of the video. Would you
like to take part in an intensive training course such as this one? Say why.

7. “Put on a brave face or ... should we?”’: summarize the main ideas of the text.
Do you ever fake emotions? For example, do you pretend to be happy when
you are not? Say why.

8. “Put on a brave face or ... should we?”: summarize the main ideas of the text.
Do you think faking emotions can be good or bad for people? Say why.

9. The English comedian John Cleese said that laughter never failed to awe him
with its ability to connect people. Can you think of social benefits of laughter?
Give examples.

10.Do you think ASMR is a real phenomenon or is it a pseudoscience? Say why.
Think about an unusual sound that you could use/produce to relax ASMR
experiencers.

11. What is a stress-buster? Give examples of stress-busting activities. Do you
think there are occasions when talking about stress helps sufferers, or is it
always better to do activities to distract yourself from it?

12. “How Emily Blunt changed her stuttering mindset”: summarize the main ideas
of the text. Talk about a situation in the past where you struggled, but
ultimately succeeded.

13. Many people believe that they work better under stress. Why do you think
they say this? Can you think of any activities that might help you to reduce
stress while working/studying?

14. Much of our communication is virtual these days. How can this affect our
interaction?

15. Most of us are not disturbed by sounds in everyday life. But when do sounds
become 'noise pollution' and what steps could be taken to limit this?

16. Do you think there are occasions when talking about stress helps sufferers, or
is it always better to do activities to distract yourself from it? Say why.
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