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T'aauna BansHioxk
(Yepminrri)

HaykoBwuii kepiBHUK — K.¢.H., 1ou. Mycypisceka O.B.

JOCIIKEHHS CTUJIICTUYHUX 3ACOBIB LIS
CTBOPEHHSI HAIIPYTH 3A KHUT'OIO «CIM CMEPTEM
EBEJIIH 'APAKACJI» CTIOAPTA TEPTOHA

Anomauia. Cmamms npucesiuena 8USUEHHIO CIMUTICIUYHUX 3ac00is,
SKI BUKOPUCTOBYTIOMb 8 Timepantypi 01 CMBOPEeHHs Hanpyeu. 3a 0CHO8Y
0ocniodcel sl 83s1mo poman bpumarcovrozo asmopa Cmioapma Tepmona
«Cim cmepmeti Eeenin [apoxacny. Axmyanvuicme memu 3yMo81eHa
ii nomenyianom cnpusmu 0o 2IUOOKOMY PO3VMIHHIO HAPATNUGHUX
MeXHIK ma IXHbO20 8NJIUBY HA 3ATYYEHHA YUmauie. JJocniodicents mexHik
noOyo06u Hanpyau € 0COOIUBO AKMYANbHUM, OCKIIbKU Hanpyea sidicpae
KJAHOY08Y POTb Y 3AVYEHHI Ma YMPUMAHHI IHMepecy Yumadis.

Knrouoei cnosa: nanpyza, cmunicmuuni 3acobu, Hapamua, 1eKCUKo-
CIULICMUYHULL AHATI3, POMAH

Summary. Specific lexical and stylistic techniques employed to construct
suspense in the novel «The Seven Deaths of Evelyn Hardcastley by Stuart
Turton are under analysis in this article. This study aims to identify and
analyse stylistic devices used to enhance narrative tension in the text of
modern British fiction. This research investigates individual author's lexical
and stylistic ways to keep the readers in suspense. Employing a qualitative
approach, this study involves close reading and textual analysis of key
passages to elucidate the narrative strategies employed by the author in
building suspenseful moments. The analysis reveals an array of stylistic tools,
including metaphors, personifications, hyperboles, epithets, idioms, similies,
alliterations, assonances, onomatopoeias, repetitions, inversions,and
asyndetons which collectively heighten suspense and intrigue throughout the
novel. By illuminating these mechanisms, this study contributes to a deeper
understanding of suspense creation in contemporary literature, offering
insights applicable to both literary analysis and creative writing.

Key words: suspense, stylistic devices, narrative, lexical-stylistic
analysis, novel



IMocranoBka mpodaemMu. VY KOHTEKCTI Cy4acHOi IiTeparypu
TpUJEpiB 1 JETEKTHWBIB BAXJIUBUM € THUTAHHA, SK CaMe€ MOBHI 1
CTHJTICTHYHI PUHOMH CTIPUSIOTH EMOIIIMHOMY 3aydeHHIO0 ynuTadya Ta
HiATPUMaHHIO HOTrO 1HTEpecy J0 PO3raJku LEHTPAIbHOI TA€MHMLII.
Poman Teprona BimoMuil CBOIM CKJIQAHUM HapaTHBOM, IO HOEIHYE
€JIEMEHTH JICTEKTUBY, (DaHTACTUKH Ta TICUXOJIOTIYHOT ApaMH, JIe KOKHA
CIICHA BUMarae Bijl YUTa4a BUCOKOTO PiBHS YBaru i po3yMiHHsI TOHKHX
HaTSKIB. BomHOYac, HEBU3HAUEHICTh Yacy, MICIIS il Ta iIEHTUIHOCTEN
TIePCOHAXIB JOJAIOTH III¢ OiBIIE 3aITyTaHOCTI. BakmuBo mociianTH,
SIK caMe Il JJiTepaTypHi MPUHOMHU, TaKi sIK BUKOPUCTaHHS BHY TPILlTHBOTO
MOHOJIOTY, 3MiHH MEPCIIEKTHBH OIOBiJli, TEMI OMOBIJII Ta CUMBOIII3M,
BIUIMBAIOTH Ha (POpMYBaHHS HANIPYTH 1 3aHypEHHS YUTa4a B atMochepy
HEBIZIOMOCTI Ta TPUBOIKHOCTI.

OTxe, mpobieMaTrKa JOCIIPKEHHS MOJISATae B TOMY, III00 pO3KPH-
TH, SIKUM YUHOM TepTOH mocsrae MaiicTepHoi 1o0yJ0BU HAIIPYTH Ye-
pe3 MOBHI 3ac00H, 1 HACKUTbKY BOHM €(DEKTHBHI B KOHTEKCTI TOOYI0BU
IHTPUTYIOYOTO CIOKETY Ta NICUXOJIOTIYHOTO BILIUBY Ha YUTada.

AHai3 ocTaHHIX JA0CHiKeHb i myouikamiit. OcTaHHI JTOCTIPKSHHS
HIOJI0 CTHJIICTUYHMX 3ac00iB Ul CTBOPEHHsI Hampyrd B JITEpaTypi
30CepeKYIOThCS Ha PI3HOMAHITHUX TEXHIKAX, SIK1aBTOPH BUKOPHUCTOBYIOTh
JUTS 3aJTy9ICHHST eMOITiH 1 (hi3uaHuX peakmiid unradiB. OHe TOCTiHKEHHS
MIIKPECITIOE JTIHTBICTUYHI Ta CTWIICTHYHI NMPUHAOMH B KPUMiHAIBHIN
JiTepaTypi, 30KpeMa uepe3 Aiallord, PUTM OIIOBi/li Ta CTPYKTYPY CIOKETY.
Hampuknan, Taki aBTopw, sk Ksentin TapanrtiHO y cBoix ¢imbmax
«Kpuminanbae uTiBo» Ta «CKa)KeH1 TICH», BUKOPUCTOBYIOTH JIiajlory Ta
BIJICTPOUKY PO3B)SI3KH ISl TIOCUIICHHSI HATIPYTH, IO € TAKOXK KITFOYOBUM
SIIEMEHTOM Y JTITepaTypHUX TpriIepax [§].

[HmM# miaxig JKeMOHCTPYIOTH TICHUXOJIOTIYHI JOCHIKSHHS, SIKi
BHBYAIOTh, SIK TIEBHI ONHWCH, HANPHUKIAL, CEHCOPHI AeTani B poMaHi
Haduu a0 Mopre «Pebekka», MOXKyTb BUKITUKATH HECBiIOMI (i3uuHi
peakmii y uuTayiB, SK-OT 3MiHM B JWUXaHHI ab0 CEPUEBOMY PHUTMI.
Ile cBiquuTh Mpo Te, MO HANpyra € He TUIBKM MEHTAIbHUM, a U
(hi3UIHUM JTOCBiOM, HaBITh SKIIO KOHKPETHI EMOIIil, TaKi sIK CTpax, He
OIHCYIOThCS Oe3rocepeHpo [7].

Jns Oinpmr rmOOKOro CTHIIICTUYHOrO aHawli3dy, Taki poOOTH,
sk «MoBa Hampyrd B KpUMIHAJBHIA JiTEpatypi», MOCTIHKYIOTb,
SK KpUMIHAJbHI HApaTHBH MAaHIIyJIOIOTh MOBOIO JUIS CTBOPCHHS
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HANpYTH Yepe3 PUTOPHYHI MPUHOMHU, IO CIPHUSIE KPALIOMY PO3YMiHHIO
(YHKIIOHYBaHHSI HAIIPYTY B PI3HUX jKaHpax [5].

i mocimimKeHHS TTOKa3yIOTh, III0 KOMOIHAITISI PUTMY OTIOBIJIi, TiaJTOTiB
Ta CEHCOPHHX TPHAOMIB Bi/Iirpae KIFOYOBY POJIb y MiATPUMAHHI YUTAYiB
y Hanpysi, poOJIsTuy HApyry OaraTorpaHHUM IHCTPYMEHTOM Y JIITepaTypi.

MeTor0 CTATTi € aHaji3 Ta JOCHIIKEHHS CTHIIICTUYHUX 3aCO0iB,
BUKopucTaHux y pomani «Cim cmepreir Esenin ['apakacm» Crioapra
Teprona anst ctBopeHHs: Hanpyrd. CTaTTs HaAACTh PO3YMIHHS TOTO, SIK
111 3aCO0H CIPHSIIOTH PO3BUTKY Ta MiATPUMIII HATIPYTH B pOMaHi.

0O0’eKkTOM J0CIIiIZKEHHS € HapaTUBHA HANPYTa.

IIpeamet gocJTizkeHHs1 € BUBYEHHS OCOOJIMBOCTEH BUKOPUCTAHHS
CTHJIICTUYHHUX 3aCO01B JUIsI CTBOPEHHS HAPATUBHOI HAIIPYTH.

BukJian ocHoBHOTO MaTepiamy. CTHITICTHYHI 3aCO0M —1I€ CIIEMEHTH
MOBH (MOBJIEHHSI), 34aTHI BHpakaTd CTHJIICTHYHY iH(OpMaIio
(eKCIIpeCUBHO-OIIIHHY,  EKCIPECUBHO-EMOIIiHHY, (QYHKIIIOHATLHO-
CTUIbOBY). BoHM HanmexxaTb pi3HMM pIBHAIM MOBHOI CHUCTEMHU:
(oHeTHYHI, JIeKCHYHi, (pa3eosoriuHi, CIoBOTBipHi, MopdooriuHi,
CHUHTaKCH4Hi. € 3ac00MH, SIKi MaIOTh MKPiBHEBHI XapaKTep, HAIIPUKIIAL,
cumBouH, dirypu [9].

CrunticTiyHi 3acO0M BHUKOPUCTOBYIOTHCSI y THCBMI 3 KIIBKOX
IIPUYHH:

ExcnpecuBHicts. Tpormm i ¢irypu MOBU A0Jar0Th TIHMOWHU Ta
BHPA3HOCTI TEKCTY, POOISIYM HOTo OB 3aXOIUTMBHUM 1 SICKPABUM.

OO0pasnicte. BoHu pomomararoTb CTBOPHTH MEHTalbHI 00pasu
B ysBI yWTaua, MiJICHIIOIYM BI3yaJIbHUH Ta CEHCOPHUH JOCBIJ BiJ
NPOYUTAHHS TEKCTY.

AxnientyBadHsa. CTHIICTHYHI 3aCO0M MOXYTh BUIUISATH KITIOYOBI
MOMEHTH, POOJISTYH TIEBHI i1e1 4n eMo11ii O1TbII BUPa3HUMHU Ta TAKUMH,
110 TIHOIIE 3amaM>ITOBYIOThCSL.

KpearuBHicte. BoHM m03BONSIIOTH aBTOpaM TpaTH 3 MOBOIO,
CIPHUSIOUN KPEATHBHOCTI Ta OPUTIHAIBHOCTI B ITUCHMI.

Puropuunumii BILIUB. CrumicTnyHi IpuioMUu 4acTo
BUKOPUCTOBYIOTBCSI IJII PUTOPUYHOIO e(eKTy, M0 I03BOJISE
e(eKTUBHIIIIE BIUTUBATH HA €MOIlii YhnTaya ado NepeKOHyBaTH HOro.

3po3yminicTb. B okpemMux BHIaakax BOHM MOXYTb CIPOCTHTH
CKIagHi imei abo 3poOuTH abCTpakTHI MOHATTSA OLTBLI 3pO3yMITHMH,
CIIPUSIOYH KPAILlOMY IXHBOMY CIIPUHHSTTIO.



Ecrernuna npuBabnuBicTs. BoHM NOKpalyoTh 3arajibHy €CTETHUHY
SKICTh TEKCTY, pOOJISTYHM HOTO OLIBIN MPUEMHUM 1 He3a0yTHIM [5].

Pi3Hi JIHTBICTH MPOMOHYBATH pPi3HI KIacH(IKaIii CTHTICTHIHHX
3ac00iB. OCh TpY OCHOBHI ITiJTXO/IH:

3aranbHa Kiacudikaris:

PiBni moBu. Kitacudikye 3acodu 3aiexHo Bij piBHSI MOBH, Ha SKUH
BOHU BIUIMBAIOTH (HANPHKIAA, (QOHOJOTIUHUA — pUMa, amiTeparis;
rpaMaTUYHUN — Tapaneni3M, iHBepcCis; JIGKCHYHUM — MeTadopa,
TTOPIBHSIHHS).

CemanTnuHi epexrn. ['pymnye 3acodu Ha OCHOBI 3HAYCHHS, SIKE BOHU
CTBODPIOIOTH (HampukiIaa, oOpazHa MoBa — MeTadopa, HOPIBHAHHS;
TPOTH — 1pOHisl, 3SMEHIICHHS; CXeMH — MOBTOP, aHTHUTE3A).

OynkionaneHi  kareropii. Kiacudikye 3acobum 3a  XHBOIO
KOMYHIKaTUBHOIO (DYHKIII€I0 (HAIIPHUKIIA/, EKCIIPECUBHI — OOPa3HICTh,
CUMBOJI3M; TIGPEKOHJIMBI — PHUTOPHWYHI 3alUTAaHHS, aIleJsIlil;
iH(hOpMaTHUBHI — BH3HAYEHHS, Kiacudikaiis) [4].

Mu 6a3yeMo Hatlie JoCIiIKeHHS Ha Kiacuikallii, ika BAKOPUCTOBY€
MiAX11 OpiEHTOBAaHMI HA PiBHI MOBH. TakuM YHHOM, ICHYIOTb TPH THIIN
CTHJIICTUYHHUX 32CO0IB: (POHETHYHI, ICKCUYHI, CHHTAKCHYHI.

JlexcuuHi cTuiicTUyHI 3aco0W PI3HOMAaHITHI 1 YHCJIEHHI, aje B X
OCHOBI JIC)KHTH OJIMH 1 TOH e JIHTBICTUIHNHN MPUHITAT - TOPIBHSIHHS
SIBUIII, BCTAHOBJICHHSI TIO{IOHOCTI Ta BIAMIHHOCT1 M)k HUIMH, KOHTPACTY
Ta eKBIBaJIGHTHOCTi. JIEKCHYHI CTWJIICTHYHI 3acO0M € MOBHHUM
BTiIEHHsIM 00pa3iB. OMH 3 HUX HOPMATHUBHO 3aKpiIUICHUH Y MOBI i
HE 3aJIC)KUTH BiJl KOHTEKCTY, a IHIIMY BUHUKA€E B IEBHOMY KOHTEKCTI 1
3aJIeKUTh BiJ] KOHTEKCTY [3].

Y TBOpi aBTOP BUKOPHUCTOBYE TaKi JICKCUYIHI CTHIIICTHIHI 3aCO0MU:

Mertadopa - (rp. metaphora ‘iepeHeceHHs’) — TPOII, TOOYIOBaHUH
Ha BXKUBaHHI CJIiB y NMEPEHOCHOMY 3HAY€HHI Ha OCHOBI MOAIOHOCTI 3a
KOJIbOPOM, ()OPMOIO, IPU3HAUYCHHSIM [2].

How lost do you have to be to let the devil lead you home?,

Pity’s a fog to become lost within,

A hand rocks my shoulder

Confusion paints his face,

In his absence, the damp air seems to settle upon me, sinking through
my clothes and into my bones,

The room is empty, and yet the steps seem to be all around, mimicking



my hobbling gait

Ilepcownidikamis - (Jat. persona ‘ocoba’ Ta ficatio, Bim facio
‘po0itr0’), YOCOOIEHHS — TPOII, SIKUH IPYHTYETHCS HAa HAMUICHHI SIBHTIT
NPUPOJIU, TBAPUH, POCIIUH, MPEIMETIB HEXKHUBOT IPUPOJIU, A0CTPAKTHHX
MOHSTH SIKOCTSIMU, BIACTUBOCTSIMU JIFOUHU [2].

Cold air slaps me in the face.
...the confession thudding on the floor between us
...fright sends me lurching towards the safety of the entrance
hall visible
...a whisper chasing me out.

l'imepOona- (rp. hyperbole ‘nepeOinbiieHHs” ) — TPOII, B OCHOBI IKOTO
JISKUTD MiKpecieHe NepeOiIbILICHHS PO3MIpIB, PUC, XapaKTePUCTHK,
O3HaK MpeaMeTa uu spuia [2].

1t yearns for north, so I point myself east, against the wind and cold,
against the world itself.

Hushed laughter turns my blood to dust.

...never-ending road.

...that giggle seeming to come from every direction.

Anto3is - (n1at. allusio “xapTyBaTH, HaTAKAaTH ) — HATSK, OCOOJIMBO
[UISXOM TIPUCIIB s, MeTadopH, ajeropii, BiACHIaHHA A0 TIEBHOTO
XyIOXHBOTO TBOPY, CIOKETY UM 00pa3y, a TaKOXX iCTOPHYHOI MOl
3 PO3paxyHKy Ha EpYAHMIII0, KOMIETCHII0 YHTaya, MOKIHKAHOTO
po3rajgaTi 3aKOJ0BaHWHN 3MICT; BKIIOYCHHS y MOBIICHHS a(OpU3MiB,
LUTAT 3 JITepaTypHUX TBOPIB, MPUCIiB’iB ToIO [2].

My Samaritan — the man Doctor Dickie called Daniel Coleridge —
must have taken it

Emiter - (rp. epitheton OykB. ‘mpuKIIameHe, momaHe’) — XyHTOKHE
O3HAYCHHSI, sIKE 00pPa3HO 3MAIBLOBYE OCOOY, MPEAMET, 0 YU SIBHUIIC
a00 BUpaXka€ eMOIIiifHe CTaBIICHHS JI0 HUX [2].

1ts an unpleasant place, the dark wood and scarlet drapes bringing
to mind an overlarge coffin, the coal fire breathing oily smoke into the
air.

Daniel s tone is dark, his expression brooding

Imioma - (rp. idioma ‘ocoOnWBiCTh, SKICTH') — CBOEPITHUM
HETMOBTOPHUI BUCJIIB, OJIHUILISI MOBH, SIKil TpUTaMaHHA 11i0MaTUYHICTb,
TOOTO BJIACTUBICTH CJIB, CJIOBOCIONYYEHb 1 peuyeHb BUPAXKATH CBOI
3HAYEHHS LUIICHO, HEPO3WICHOBAHO [2].



My blood runs cold, my stomach nauseous

Panic has hold of me ...

IlopiBHsHHS - (irypa MOBH, IO TOJIATaE y 300pa)KeHHI 0COOH,
mpeaMeTa, sSBHINA YH Jii 4Yepe3 HalxapaKTepHINli O3HaKH, SKi €
OpraHivyHO BIACTHBHMH IS 1HIIKX [2].

..the bathwater is as black as my mood.

The butler s body felt like a bag of broken glass

Posrngsremo  netanmpHime ¢GoHETHYHI 3acobW  HA  TIPHUKIAI]
(dbparmenTiB 3 TBOpy «CiM cmepTert EBemnin ["apakaci».

Amnitepanis - (nar. al ‘no’, ‘npu’ i littera ‘mitepa’) — CTHIICTUIHUR
MIpUHOM, 1110 0a3y€eThCs Ha TIOBTOPEHHI OJHAKOBHUX IPUTOJIOCHHUX 3BYKiB
Y1 3BYKOCIIONYYEHb y BIpIi, PEUCHHI, cTPOdi 3 METOIO MOCHIICHHS,
MIJIBUINECHHS 1HTOHAIIHHOT BUPA3HOCTI, €MOIIIHHOCTI, 3HAYCHHEBOT
BXJITUBOCTI [2].

climbing the crumbling steps

murderers don 't show mercy

Aconanc - ({p. assonance, Big nar. assono ‘BIATYKYyIOCBH’)
— TIOBTOPEHHSI B psAKY, cTpodi, (pa3i OJHAKOBUX TOJIOCHUX SIK
CTHJIICTUYHUHN Tipuiiom [2].

a suspicion begins to dawn on me

a sinister giggle drifting out of the walls

Onomaromest - (rp.  onomatopeeia  ‘CIOBOTBOPYICTH,
3BYKOHACHIyBaHHs )— YTBOPEHHS CIIiB, IIO0 YMOBHO BiJTBOPIOIOTH
OPUPOJIHI 3BYKH, KPUKH TBapHH Ta 1H.; BIIOUTTS 3BYKiB HABKOJIHIITHBOT
JUHACHOCTI 32 JIONOMOTOI0 CIEI[iaJIbHO AI0paHUX CIIB, Y CKJIAJ SKHX
MTOBTOPIOIOTHCS (DOHEMH, IO HAraAylOTh BIAMOBIMHI 3BYKH (I —
3BYKH OYEpeTy), a TaKOXK YTBOPEHHS CIIIB Yepe3 3BYKOHACIITyBaHHS
[2].

Before long, the only sound is the dripping of my clothes on their
nice clean floor. Plink. Plink. Plink

my only company the rain tapping at the windows

CuHTakcM4Hi 3acO0M yBHpPA3HEHHS MOBIEHHS CKIaJae Tpymna
CBOEPIMHUX (OPM CHHTAKCHYHOTO BHOPSAIKYBaHHS (pasH, SKi
BIIXMJISIIOTBCS  BiJl 3BHYAHHOIO CHHTAKCHYHOTO THITy W HaIaroOTh
OpHTiHAIBHOI (POpMHU 00pa3HOMY BUPAXKEHHIO AYMOK 1 TOYYTTiB MOBLIS
[1]. ¥ TBOpi BUKOPHCTOBYIOTHCS HACTYIHI CHHTAKCH4YHI 3ac00W IS
CTBOPEHHSI HAIIPYTH:

8



[ToBTOp - hirypa MOBH, LI10 TIOJISITA€ Y IOBTOPSHHI B IIEBHIH [IOCITIIOBHOCTI
3BYKIB, CJiB 200 iX YaCTWH, BWCIIOBIB JUISl JOCSTHEHHS BIJTIOBITHOTO
BHPXATHGHOTO UM BUPAKATEHO-300pakaIbHOTO eekTy [2].

Thirty seconds of indecision, thirty seconds to abandon somebody
completely

Could this be it? Could they really hate their own daughter enough
to murder her?

1 stop suddenly, and they stop with me,

AHTHTe3a - (TP. antithesis ‘mpoTHCcTaBICHHAS ') — CTUIICTHYHA (Dirypa,
noOyoBaHa Ha TIiJKPECICHOMY IPOTUCTABICHHI a0o 3icTaBIIeHHI
MPOTUJICKHUX SIBHI, MOHATb, AYMOK, IOYYTTiB, 0Opa3iB NUIIXOM
MOEAHAHHS iX MOBHUX BHPaKEHb B OJJHOMY KOHTEKCTI JUIsI JOCSITHEHHS
MIEBHOT'O BUPaXXaJIbHO-300pakaibHOTO eekty [2].

Ravencourt is proving a burden rather than a boon

IaBepcis - (7aT. inversio ‘TiepecTaBICHHS, TIEPEBEPTaHHA’ ) — 3MiHA
3BHYAMHOrO MPSIMOro YW 3BOPOTHOrO MOPSJIKY CIIB Yy pEYCHHI Ha
CTHJIICTUYHO MapKoBaHUK. MeToro iHBepCii € JIOTiYHE U1 eKCIIPECUBHE
BUJIUICHHS TICBHOTO CJIOBa a00 rpymnu ciiB [2].

Charlie had an argument with Lord Hard-castle that morning, been

fired he had, so he decided to take severance

Should this conversation not go the way I want, I'll place the
envelope where the other guests can find it

AcUHIETOH - (rp. asyndeton  ‘Oe3CHOIYYHHKOBICTB’),
6e3CIIONYUHNKOBICTh — CTHIiCTHUHA (irypa, mo OyayeThcs Ha
NPOIYCKOBI CIIOJNYYHHUKIB MK OKPEMHUMH CKJIaJHHKaMH TEKCTY;
CITy’KHTb JJI1 CTBOPEHHS eKcrpecii [2].

There s something colder, harder in his gaze, something trying to pry
me open so it might peer inside

He returns with a glass of something and sits down, sipping it, his
eyes never leaving mine, legs pressed together, shoulders bowed

Amnocioniesa - (rp. aposiopeza ‘ymoBuaHHs’) — (hirypa, OCHOBHUM

MpU3HAYEHHSIM SKOI € CTBOPEHHS BIAUYTTS HE3aKiHUEHOCTI,
001pBaHOCTI BUCJIOBY 3 HABMICHHIM HATSKOM Ha 3aMOBUYBaHHS ITEBHOTO
(hakry. ['pacdiyHrM BUSIBOM YMOBYAHHS € HAasBHICTh TPHOX Kparok [2].

My apologies, says Bell, I was -

‘Who are—?"1 croak

And this... the final line, where you say...



BucHoBku. Pe3ynbTaté  JOCHIKCHHS CTHJIICTHYHUX 3ac00iB
CTBOpEHHS HapaTHBHOI HAmNpyry Ha mpukiani pomany «CiMm cmepreit
EBenin I'apaxacm» Opuranchkoro muchMeHHWKa Ctroapta Teprona
MOKa3aJM, 10 CTBOPEHHS HAapaTHBHOI HAampyrd B JITEpaTypi >kaxis
BiZOyBa€eThCs 3aBISKM AMHAMIUHIN CTPYKTYpl CIOKETY Ta PETEIbHO
iA10paHuM CTHITICTUYHUM IPUHOMaM, SIKi BUKITUKAIOTh Y YATa4a CUIIbHI
emoltii Ta 3a/al0Th NEBHUM TOH CHPUUHATTS Tekcty. Lle momomarae
(dopMmyBaTH eMOIlifiHe CTaBJICHHS 1O HapaTtuBy. ABTOpH B IKaHPi
JKaxiB IMAPOKO BHUKOPHUCTOBYIOTH PI3HOMAHITHI JIHTBOCTHJIICTHYHI
3aco0m JIJIsi CTBOPEHHS aTMOC(EpH CTPaxy, TAEMHHUYOCTI W TIIHOOKOTO
oOpasHoro ommcy. Cepen Ttakmx 3aco0iB — emiteT, Mmeradopa,
MOPIBHSHHS, TEPCOHI(iKallis, MNOBTOPEHHS, AacOHAHC, aJiTeparisi,
OHOMATOIIes, i1ioMa Ta IHBepCis, IKi ePEKTUBHO BUKJINKAIOTh y UnTaua
MOYYyTTS TPUBOTH U cTpaxy. IIMCbMEHHWK, ONMHMCYIOYM MOJii, 4acTo
BUKOPHUCTOBYIOTb KOHTPACT Ul IOCHJICHHS e(eKTy: HaIlpHpOIHi
noJ1ii a0o iCTOTH Ha TIIi OYACHHOTO KUTTS 3JAI0THCS OLIBI SCKPAaBUMHU
i HeliMoBipHMMHU. EmouiiiHi Tpurepu Hanmpyrd BKJIIOYAalOTh TEKCTOBI
OIMCH, IO MICTSATh €MOTHBHY iH(POPMALIIO 1 BUKJIMKAIOTh y YUTada
cTpax, iHTepec ab0 HECIHOKIH, THM CaMHM CIIOHYKarO4d HOTro JI0
PO3IYMIB Ta IPUIYIIEHB MOJI0 TIOAATIBIIOT0 PO3BUTKY ITOJIIH.
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Maiia Bormaniok
(YepwiBrri)

HayxoBwii kepiBHUK: K.(].H., fo1. ['HaTkoBchKa O.M.

CTUJIICTUYHUNA MOTEHUIAJ KPEOJII3OBAHOI MOE3IT
HA JJEKCUYHOMY PIBHI

Anoramisi. CTarTio  NPUCBAYEHO  JOCHIHKCHHIO  ITOHSATTS
KPEOJIi30BAHOTO TEKCTY y CYyYaCHOMY MOBO3HABCTBi, a TaKOXK
CTWJIICTHYHOMY aHaji3y 30ipku 1oe3iii Ha JIeKCHYHOMY PiBHi.
[IpenMeToM AOCHIKEHHST BUCTYINAa€ KUIBKICHHW aHai3 JICKCUYHHX
CTHJIICTUYHHUX 3aCO0IB Ha CTBOPEHHSI 00pa3y KOXaHHSI.

KuarouoBi cjoBa: BizyanpHa moe3sis, kpeomizoBanuii Tekct (KT),
JEKCWYHI CTHJIICTUYHI 3acOo0M, MYIBTUMOAAIBHICT, TIO€THAHHS
BepOaIbHOTO Ta HEBEPOAIBHOTO Y TEKCTi, CTUIIICTUYHHIA aHaTi3.

Summary. This article explores creolized text (CT), which combine
verbal and non-verbal elements to enhance communication and engage
readers emotionally. CTs utilize visual components like images, drawings,
and various fonts alongside traditional text, creating a multimodal
experience. The theoretical foundation for this study draws from scholars
such as A. Fedorov, Z. Batrynchuk, and O. Grebenshchikova, who
highlight the interaction between verbal and visual elements in texts. The
research also touches on the importance of imagery, arguing that images
can evoke emotional responses more quickly and powerfully than words
alone, enhancing memory retention through the «Picture Superiority
Effect.» The article analyzes the work of Celia Martines, particularly her
bilingual visual poetry collection “Diary of a Romantica”, which blends
poetry and illustrations. It delves into the stylistic analysis of Martinez’s
poetry, focusing on lexical stylistic devices such as metaphors, imagery,
personification, and hyperbole. The study finds that Martinez uses 109
metaphors, 101 examples of imagery, 71 instances of personification, and
63 cases of hyperbole. These devices work together to create a vivid,
emotionally charged depiction of love. The research concludes that
creolized poetry, as a fusion of literary and visual arts, offers a unique
way to convey emotions and ideas. It suggests that future research should
focus on the visual representation of stylistic devices in creolized texts,
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further exploring the interaction between words and images.

Key Words: creolized text (CT), lexical stylistic devices,
multimodality, stylistic analysis, unity of verbal and non-verbal in the
text, visual poetry.

[TonsTTS TEekcTy 3aBkau Oyllo HAHOLIBII JOCIIKYBAaHUM CEpel
MOBO3HaBIiB. bararomapoBicTs kaHpiB, CTHIIIB, QYHKLIH CTBOPIOBAIN
HANPI3HOMAHITHILIT TEMH JIJIs TOJAJIBIIOIO JOCI/KEHHS. 3MIiHU
CyCIIUJIECTBA OpPIEHTOBaHI Ha BCE OUIBINTY TEXHOJOTI3AIII0 JKHUTTS
3NV CBiH BIUINB 1y c(epi JIIHTBICTUKH, BiTOOPA3UBIIICH Y TTOSBI
BiTHOCHO HOBOTO MOBHOTO HaJI0aHHA — KpeomizoBaHoro tekcty (KT).

KT - me yHikanpHa cucrtema, o 00’€IHYy€e B cO0li TeTeporeHHi
€JIEMEHTH BepOaJIbHOTO Ta HeBepOaJbHOIO 3apaaud JOCATHEHHS
CIITBHOT METH — 3ajJy4eHHsS yBard yuTadya Ta JIOHECEHHS JO HbOTO
iH(pOpMAIIiT IIUIIXOM TEKCTYyaJbHOTO T4 €MOIIIHOTO BIUIMBY. Y CBOTH
mparti A. @emopoB 3a3Hauvae: «BepOagpbHa iHGOpPMAITiS, SK TPABHIO,
HaJIa€ palliOHaIbHUH BIUIMB, a HeBepOaJlbHA aKTHBI3Y€ ITiJICBITOMUI
(eMowiliHMI) piBeHb CHPUHHATTS; BepOanbHi 3aco0M MepenaroTh
iHpOpMaIiIo TepeBaXKHO PO 30BHIILIHIH CBIT, y TOM Yac K HeBepOaIbHi
— MPO eMOIIiHy CTOpPOHY KoMyHikamii» [7, c. 19].

[IuTaHHS MYTETUMOAATEHOCTI TEKCTY TOCI 3aJIUIIAETHCS BIAKPUTUM
JUTSL TOCITIIDKEHHS, OTHAK 111 poOoTa Oyzie IpyHTYBAaTHUCh Ha TTOTIEPETHIX
Mparsix Takux HayKoBIIB sK: . 3arazeit, O. 3aBancreka, A. Xonboboesa,
JI. Ceprienko, 3. barpunuyk, O. [lanuenko, O. I'peOeHmmkoBa, A.
®denopos Ta iH.

Pi3Hi aBTOpYM MPONIOHYBAIM CBOI TEPMiHU 3215l IEpeIaHHsI 3HAUCHHS
«3MIMaHl TEeKCTW», HANPUKIAN «OIMOMATBHUN TEKCT», «TiIOpHIHUN
TEKCT», ITOJIKOTOBUN TEKCT», KKPEOII30BAHUH TEKCT» Ta iH. [TOHATTS
«TiIOpUIHMIA TEKCT» BAAJO IMIIKPECITIOE TOM (hakT, M0 B pe3yabrari
Mo€THAHHS BepOaIbHOrO Ta BI3yaJIbHOTO THITIB TEKCTIB BHHUKAE
JOOYTOK 1X CEMaHTUYHUX 3HaueHb [6, c. 132]. «[lpu cnpuitHsTTI
KPEOJIi30BaHOTO TEKCTY BiZI0YBA€ThCS IMOJBIMHE JCKOIyBaHHS 0a30BO1
iHpOpMaIIil: pH BUOKPEMJICHHI KOHIIENTY HEBEpOATbHOI YaCTHHU
TEKCTy BIZOyBa€ThCS HOTO HaIapyBaHHS Ha KOHIIENT BepOabHOL
YaCTHHH, 1 y pe3yibTaTi iX B3a€MOJii CTBOPIOETHCS €MHHNA CIUTBHUN
KOHLENT (CMHUCI)», — cTBepAXKye 3. barpunuyk [2, c. 81].

O. IpebeHmmMKOBa 3ayBaXkye, IO MYIBTUMOAAIBHICTE — L€
BiJ]MiHHA pHcCa JIOACHKOT KOMYHIKallii, OCKUIbKHM JIIOIUHA 33 CBOEIO
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NPUPOJIOI0 € MYITBTHMOJAIIBHOIO icTOTO10. Lle ciyrye toka3om Toro, 1o
anpiopi KOXKeH 13 HaC — He TeKCTOIEHTPUYHA, a CaMe MYyJITUMOJAJIbHA
OCOOMCTICTD, KA «CIPUAMAE TIOBIIOMIICHHS, CTBOPEHI 3a JJOTTOMOTOIO
PI3HOMaHITHUX CEMIOTHYHHX KOJIB: 3ByKYy (MOBH, iHTOHAIii, TeMOpY,
TOHY, MEIIOJIUKH, KalllIi, CMiXy, IIyMy TOIIO), 00pasy ({ortorpadii,
MaJllOHKa, 1II0CTpalii, KoIbopy, WPUPTY), a TAKOK CMaky, 3amaxy i
IoTHKY» [3, ¢. 30]. KpeomnizoBaHuii TEKCT y CBOIO Yepry € HaHKpamum
MPUKIAZOM  MYJIBTUMOAAIBHOCTI, OCKIIBKM TIOEAHYE B  CO01
Oe3ImocepeIHii TEKCT, a TAKOXK eIEMEHTH HeBepOaIsHOTO, HalJacTiIIe:
PUCYHKH, MaITIOHKH, (OTO, LITFOCTpaIlii, pi3HOMaHITTS mpudTiB TOMIO.

CraHoM Ha CBOTOIHI icHye 0e3Jlid AYMOK CTOCOBHO IIO€THAHHS
BepOabHOTO Ta HEBepOalbHOTrO y OaHy cuctemy. OnmHi JOCTiIHUKA
OPUTPUMYIOTBCSI TYMKH, IO TEKCTH IUIATHCS Ha TPYIH HYIBOBOI,
YaCTKOBOI Ta IMOBHOI Kpeoiri3arlii, oqHaK HiMEIbKi BYEHi, 32 CJIOBAMH
1. 3araseif po3AUISIIOTE BiTHOIICHHS MiXX BepOAIbHUMH Ta 1KOHITHUMH
esleMeHTaMu. ICHye konepyenmuuti mexcm, KOJU TEKCT Ta 300pakKeHHs
HAJalOTh pi3Hy iHpOpMAILio, OOHAK SAKIIO TEKCT Hagae Oinblue
iHpopMaIii, HiX 1TFOCTpalis Ta HABMAaKH, TOAI TAaKUH TUI BiTHOLICHHS
MPUIHATO BBaXKATH erabopamusHum [4, c. 42].

Marepianom I0ro JOCTiKEHHS CITyTy€E MPUKIIaT Bi3yaabHOI moe3ii
- 30ipka Cempi Maptine «lllomennnk PomaHTHKa», Ne HaidyeThCS
61 Bipw 3 NpuUJIErIMM 10 HHOTO MAIIOHKOM ABTOPCHKOTO BHKOHAHHS
Maprina Maprine, 6pata MuctkuHi. Biacne Cenbsi € MEKCHKaHCHKO-
aAMEPUKAHCHKOK OUTIHIBAJILHOIO TIOETECOl, sSKa Ha3uBae cebe
«POMAaHTHKOM, TTOBHMM Hajii». ABTOpKa MEpPEKOHaHA, 10 HaHKpaiie
PO Hel MOXYTh pO3Ka3aTH i1 TBOPH, TOMY 3IOIOM MU PO3IISIHEMO
iX Kpi3h MpHU3MY Pe3yIbTaTiB ACTAIBHOTO CTHIIICTUIHOTO aHaIi3y Ha
JIEKCHYHOMY PiBHi.

KpeonizoBana moe3is, K BiIHOCHO HOBa MUCTENbKA TeYis, JOCI
OTIOBHTA 3aragkamMu. Y HayKOBOMY MPOCTOPi TEHJAEHIII 10 BUBYCHHSI
BepOaIbHOTrO Ta HEBEPOAILHOTO Y TEKCTI JIUIIIC HAOUPAIOTh HAJICHKHHUX
00epTiB, TOMYy BEJHKOI0 MIpOI0 MPAKTHYHHHA acmekT Ifiei podotu
0a3yBaTUMETHCS HA MEBHUX TIiMOTe3aX Ta MPHUITYIICHHAX, SKi MOXYTh
OyTH TiAKpimieHi abo X CIHPOCTOBaHI B JOCHIDKCHHAX MaHOyTHiX
MTOKOJIiHb.

Ha namy gymKy, KpeosizoBaHa moe3isi — e yMOBHE YOCOOJIEHHS BCiX
MPOBITHKUX Te4ii MucTelTBa. [Tloesis — e ¢oBo, a, 0TXKE, BU3HAYAIbHY
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poJb Binirpae mUCbMEHHHLTBO. Iloe3is — me puTMika Ta puMa, IO
poOuTh 11 YaCTMHOIO MY3WKH Ta Meloauku. KpeoimizoBana moesis —
IIe TTO€HAHHS BepOaIhHOTO 13 HEBEPOAILHUM, yV HAIIOMY BUIAAKY, 3
MaJTFOHKaMH, 110 PO3IIUPIOE MOE3it0 10 00’ €THAHOCTI 13 00pa30TBOPUNM
mucrtenTBoM. [locnigoBHicTs BipmiB y 30ipui «L{ogennnk Pomantuka»
Ma€ yCTaJIeHHH TOPAJOK Y POpMi IOAEHHUKOBHX 3aIUCIB i3 1aTaMu Ta
JIBOMa YMOBHUMH PO3JiJaMH, 10 HAJAIOTh JIPUYHIA T0E31T BIAUyTTs
MOKPOKOBOCTI, JIOTIYHOTO BHUKJIaAeHHS iHpopMmamii Ta CTBOPEHHS
TaK 3BaHOI CTPIYKH 00pasiB, SKi B KIHIIEBOMY pE3YJIETaTi MOXYTh
c(hopMyBaTH MEeBHY KiHOILIIBKY, TPUCBIYEHY TEMi KOXaHHS.

[IuTanHs CTHIICTUYHOTO MOTEHIAy caMe Kpeosi3oBaHOoi moesii
JIOC1 3aJMINANoCs HEIOCIIIPKEHUM, OJHAK IICJIA JIOTIYHOTO aHai3y
MOHSTH CTUJIICTUKH Ta KpeoJi3alii, SK OKpEeMHUX JITHTBICTUYHHX SIBUILL,
MOJKHA TITH 10 BUCHOBKY, 1110 SK BepOabHE TakK 1 HeBepOaIbHE MOIPH
iXHI CEMIOTHYHI BiIMIHHOCTI, BC€ X CIIy>KaTh 3apajy OTHI€T METH —
CTBOPEHHS MIEBHOTO 00pa3y. Po3risiHeMO 11e MPUITYIIeHHS AeTajbHilIe.

[lepex TuM sIK HIHTH TAKOrO BHCHOBKY, OyJIO OKPEMO IOCHIKEHO
GyHKIIT CTHITICTUYHMAX 3aC00iB Ta KapTHHOK, MAlIOHKIB YM (OTO SIK
JIOTIOBHEHHSI JI0 TEeKCTy. [IpoaHasi3oBaHi CTATTi HA TEMY CTHIICTUYHHUX
3aco0iB TOCHUIIAIOTHCS HA BHUKOPHCTAHHS IHUChbMEHHHKAMHU ITHX
MMOTY’)KHUX MOBHHUX TEXHIK 3apaid [OCSITHEHHS TIEBHOTO €(eKTy
MOYYTTIB, 3aXOIUICHHS yABH 4uTa4iB. CTHIICTUYHI 3aCO0M BUXOISATH
JIAJIEKO 32 MEXi MpOCTOi KOMOiHamii CJiB, aJyke BOHH CTBOPIOIOTH
BiZIUyTTS] CMHCJIOBOTO HAallapyBaHHsS 3Ha4€Hb, TOMY 1 BUKJIHMKAIOThH
DIMOOKI emolil.

Jl6aiimBo 0oOMpaloYM Ta BHUKOPUCTOBYIOYM TakKi TEXHIKH, SK
MeTadopa, TOPiBHIHHS, aiTeparis Ta mepcoHidikamis, THCEMEHHUKHI
MOXYTh CTBOPIOBATH 0arary MOBHY TKaHHWHY, IIIO 3/1aTHA BIUIMBATH Ha
yutava. [[i XymoxkHi mprKpacu JoAar0Th NTMOWHU, HIOAHCIB Ta KPacH J10
HAMWCAHOTO CJIOBA, MiJHOCSYM 3arajbHy SKICTh TBOPY Ta 3MYLIYIOUH
HOro pe3oHyBaTH 3 YUTaYaMH Ha [THOIIOMY PiBHI.

OcHOBHUMH (YHKIISIMHA CTHIIICTUYHHX 3aC001B €:

- HaroJIOLIEHHS Ha BHUCBITJIEHIN TeMi;

- YITKICTh Ta SACHICTHh BUKJIAAECHHS CKIAJHUX TEMATHUYHHX 171€M;

- CBIXICTh IoJaui iH(oOpMaIii;

- CTBOpEHHS ICKPaBOI KAPTUHKHU B YsIB1 YMTAUiB 331715 TOKPAIICHHS

CEHCOPHOI'O CIIPUUHSATTS;
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- DIMOMHHICTH ixel.

Burunae, 1o koxkHa i3 (QYHKIIH CTHIIICTHYHHUX 3acO0IB Tak 4H
IHaKIIe MOKJIMKaHAa IONIMOMTH JOCBIJ IPOYUTAHHS Ta CTBOPUTU B
ysiBi uynTada neBHU oOpa3. Ilicis ompaimroBaHHS CTATTi ITiJ] HA3BOIO
«YoMy KapTHHKHM HACTUIBKM BIUIMBOBI — Ta IMIO CJiA 3HATH Y ix
BuOOpi» [1], muranHs cPOKYCOBAaHOCTI HEMOTMBOBAaHMX YHTAuyiB Ha
HAsIBHOCT1 300pake€Hb y TEKCTI Ma€ CBOE JIOTIYHE MOSCHEeHHs. Jlromu
3/1aTHI OTpaIftoBaTH 300pakeHHS OYKBAJILHO B MUThH OKa, aJ[Ke 3T1THO 3
JTOCITIHKEHHIM MaccadyceTChKOro TEXHOJIOTIYHOTO iHCTUTYTY y 2014
poti, JroauHa MOXe ieHTH(]IKyBaTH 300paskeHHs IIBHIIE, HIX 3a
13 mimicexyna. Yuradi MOXYTb BUPIIIUTH HE YMTATH CTAaTTIO, Bipiii,
KHUTY, BAMKHYTH pajio, aje BOHH OyIyTh HE B 3MO31 «p0o30aduTuy,
3a0yTH nodauene [1].

Bapto Takox momatH, 10 HMOBIPHICT KpaIIoro 3aram’ ITOBYBaHHS
iH(MOopMartii, po3mudpoBaHOi i3 300pakeHb, 3SHATHO ITEPEBHIITY € 3MaTHICTH
3amam’sitati  3Mmict Tekcry. lle nHasuBaetbes «Edexrom [lepeBarn
300paxkeHby», SIKM BUHUKA€ 4Yepe3 IXHIO 3[aTHICTb A0 TaK 3BaHOTO
QyaJIbHOTO KOAYBaHHS, IIO BKIIOYae y ceOe BisyalbHEe Ta BepOajibHe
HaroBHEHHS. SIK pe3ynbTar, KApTUHKKA BUKJIMKAIOTh CHJIBHIIII €MOIIii Ta
320X0UyIOTh JI0 B3aeMonii. BimmoBigHo, B3aemomis 300pakyBaHOTO Ta
JIFOMWHU TIOKPAIIy€e TIPOIISCH 3armaM’ ITOBYBaHHS iH(popMaIIii.

SIk 0auMMo, CTHUIICTHYHI 3ac00M Ioe3li MaloTh Ha METI MMOITIMOUTH
EMOIIIHAH IOCBIJl YnTa4Ya, CTBOPUTH IIEBHUI 00pa3 B HOTO ysiBi, B TOM 4ac
SIK 300pa)KeHHS! HEe MTPOCTO JIOTIOBHIOE TEKCT, @ MOXKE OyTH BUPILIaTbHUM
AKIEHTOM H€ JIMIIIE /I IPUBEPTAHHS YBaru, ajie i KpaIoro 3aryYeHHsI
YHUTaya A0 MPOIECy 3aram’ STOBYBaHHS MPOYNTAHOTO. 300payKeHHS MOXKe
T ICHITATH MeTa(OpUIHIH 00pa3 Bipia a0o JK HaBIaKH — CIIAaHTETMYUTH,
TOMY IPOIOHYEMO 30CEPEUTHCh Y HACTYIHUX a03alax Ha pe3yabTarax
CTUJIICTHYHOTO aHAaJIi3y Ha JeKcHYHOMY piBHi. I1ix yac ananisy 1o yBaru
Oyro B3siTO Knacudikauiro B. A. Kyxapenxo [5].

SIk BIiIOMO, JIEKCHYHI CTHITICTHYHI 3aCO0M € HEBII €MHOIO CKJIa0BOIO
Oynb-KOi 1oe3ii, ajpke sckpaBi Meradopa, NepeOUIbIIeHHsT YK ipOHis
JOIIOMararTh CTBOPHTH HEIOBTOPHUI 00pa3 BXE IOBOJI 3BUYHHUX
MIOHSTb, TAKHX SIK KOXaHH, 10 MIPUKIany. ABTOpKa Hamoi 30ipKku Iyxe
BMiJIO TO€AHY€ 3HA4YHY KUIBKICTh Takux iHCTpyMmeHTiB. Cepen HHUX
MepeBaXXaloTh MpUKIaan MeTadopH, a came — 109 BUmaakiB BKUBaHHS;
NpUKJIAAN TiepcoHidikalii TakoK CKIaJaloTh BaroMy 4YacTHHY BiJ
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3arajibHOT KAPTUHU JICKCUYHUX CTHIICTUYHUX 3aC001B, a came 71 BUIIaI0K
3aCTOCYBaHHS Ta 63 HpUKIaaM Tinepoosn. Y 3arajibHOMY, 3HakaeHo 11
BHJIIB JICKCHIHHUX CTHITICTUYHHX 3aCO0IB, IO CAYTYIOTH ISl CTBOPSHHS
CBOEPITHO-HEMIOBTOPHOTO 00pa3y KOXaHHS.

Tabnuys 1
Tunu JJeKCHYHUX CTUJIICTUYHUX 3ac00iB y nmoe3ii C. Maprine
Ne | Tunu JieKCHYHMX CTHJIICTHY- Yacrora Bincorok
HHX 3ac00iB
Meradopa 109 36.6%
MeToHimis 3 1%
[lepconidikaris 71 23.8%
l'nepbona 63 21.1%
[IpumenmeHHs 1 0.3%
OKCHUMOpPOH 3 1%
Ipownis 13 4.4%
[Naponomasis (I1an) 5 1.7%
Amo3ist 14 4.7%
Emniter 7 2.4%
[Tapanoxc 9 3%
Pazom 298 100%

[IponioHyemMo 30cepemuTHCh Ha HAWYACTOTHIIIMX CTHTICTHYHHUX
3aco0ax Kpeoi30BaHUX Ha MaltoHKax. [Ticiist JeTaapHOro onpalroBaHHs
Marepiaiy, OyJlio MOMiueHO, 110 HalOiIble y CBOIH moe3ii aBTopka
3acTOoCcOBye MeTadopu, sSKki y TOTAIBIIOMY BiTOOpa)karOThbCs Ha
npuIerux iM kapTuHax. Cini 3ayBaXkUTH, IO HE Y KOXKHOMY MAJTIOHKY
MOXHA YiTKO MPOCTEXHTH JIIHIIO SIKOTOCh CTHIIICTUYHOTO 3aC00Y, TOMY
y IbOMY TOCIiIKEHH1 10 YBaru 0epyThes JIMIIe TPUKIIa I SIBHOT TOBHOT
kpeouizaiii. Takum yHOM 0YJ10 3HaMIeHO 15 MpHKIIaaiB Kpeomi3oBaHo1
MeTadopH, PO3NITHEMO JICTANIBHIIIE JEKIIbKa 13 HUX HIKYE.

Haii6inpm BpakarodnM TpUKIaaoM MeTadopH € TepIia Bizyarizallis
asropku “If my love was a flower shop” (Bipm 1 Ta 11), ne Cenbst mopiBHIOE
CBOI MOYYTTS JI0 KBITKOBOI KpaMHHIIi, Ky/Il KO>KEH BiJBidyBay MPUXOIHUTh
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3HANTU CBOE, a B PE3yJbTaTi MOKWAAE NPUIABKH, 3aJMIIMBIIA CJIiJT
MyCTOTH. 3arajibHa izest BipIia € POMaHTHYHUM BUPAKCHHSIM DIITHOOKOI
MIPUXMIBHOCTI Ta BifytaHocTi. [lopiBHIOIOYM CBOIO JTFOOOB i3 KBITKOBHM
MarasuHoM, Cenbsi MiAKPECIIOE BIACHY TOTOBHICTH 3allpOIIOHYBATU
HaMKpallle, 10 Ma€, CAMBOJTI30BaHE TPOSHIAMH Ta TIOJIBIIAHAMH, a TAKOK
CBOIO Ha/Iif0 Ha BiYHE KOXaHHSI, SIKE PEJICTaBIeHE KBITaMU, 110 HE B’ SIHY Tb.

Kpim TOro, aBrOpKa BHUCIOBIIOE OE3KOPUCIUBE CTABJICHHS [0
CBOET JII000BI, 3asBIISIFOYH, 110 HE Ipojiaia OU KOAHOI KBITKH 31 CBOTO
TINOTETHYHOTO KBITKOBOTO Mara3muHy, Marodu Hamip 30eperT ixX yci as
KOXaHO1 JIFOAMHU. Y Takui cHoci0 ysIBHUN Mara3uH KBiTiB CTa€ CalioM,
JIBEp1 SIKOTO OJHOTO JHS BIAYMHATHCS ISl €quUHOTO oOpanus. Takuid
SICKpaBHi 00pa3 caxy sKpa3 i € IpUKIaJoM Kpeoii30BaHOi MeTadopu
Ha MaJoHKy [nuB. Puc. 1].

december 31,

And I don't know how to say it
exoepd for
i my love was a flower shop,
I'd give you all the roses
make beautiful bouquets
and shower you with tulips
I'd give you those boxes
with the flowers that last for ages
and 1'd seeretly wish for you and |
to last throwgh all our phases

If myy love was a Mlower shop
I'wouldn’t sell a single flower
I"d save them all for you
and I'd hope that they last forever

Puc. 1. Kpeonizayii memaghopu “xoxamns - ye cao”

[le omHUM NPHUKIIAAOM KpeoiIi30BaHOi MeTadopH € Bipi 32, y SIKoMy
ABTOPKA BiIKPHBAE CBOIO YHIKANBHICTh Yepe3 Pi3Hi AeTaini 0COOMCTOro
XapakTepy, sIKi BiIOMi Jiniine 1. Y omHOMY i3 PSIKIB, BOHA 3a3HaYae
“when ['ve been absolutely drained or somehow been an overflowing
cup”, ne Cenbs 3 METOIO KOHTPACTy IOCHIIAETHCS HA YacH, KOJIM BOHA
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OyJ1a 3HECUIICHOIO, MOB ITyCTEJs Ta IIOBHOIO XKUTTS, MOB II€PEIOBHEHA
nocynuHa. Takuii & 00pa3 MH MOXKEMO NPOCTEXUTH Ha 300pakeHHI
[muB. Puc. 2] sk npukiaa KpeoaizoBaHOi MeTa(opH.

11 simghe bty
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ot sl s e
o e b b | will ight
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1 ke ey
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Puc. 2. Kpeonizayii memagopu “ocobucmicmes - ye
nepenoguena udauwia’

Takox Oyino 3HaiineHo Taki KpeonizoBaHi Metadopu sk: “If [ was a
book...”, “how my brain is so oxymoronic”, “you are a sunset”, “l was
sweet strawberry kisses”, “a love so comforting, it’s an august sunset
by the lake” Ta iH.

VY opHi# moe3ii aBTOpKa BHKOPHCTOBYE IiKaBy anio3ito “I’ll be
your Rune in a cherry blossom grove», NOCHIAIOYUCh HAa KHUTY
«Tucsaya mam’sitHux mouinyHkiB» Timmi Koyn. O6Gpa3 po3kBiTioro
BHIIIHEBOTO Tal0 CTa€ OCHOBOIO TPHIIETIIOTO JI0 BipIa 300pakeHHs SIK
MPUKIIA]] KpeosizoBaHoi amo3ii. Y 53-my Bipiii, Cebsi BUKOPUCTOBYE
rinep6oay “someone holds the tainted water, while I'm dying from the
thirst”, ne cripara yocoONroe mparHeHHs aBTOPKH OyTH BPSITOBAHOIO,
3HANTH JIIOAUHY, U0 HE 3aJIUIIUTD il IOMUPATH y IyCTENl PyHHYIOHOT
CaMOTHOCTi. MaJIoHOK, IO CHigye Ofpa3y Micis Bipma 300paxae
MyCTEIII0 3 CAMOTHIM KYILIEM SIK 1€ OAMH JIOKa3 MO€JHaHs BepOanbHOTO
Ta HeBEPOAILHOTO Y TEKCTI.

[Mpuknax Kpeoni30BHOTO MNApaJOKCy MOXXKHA IPOCTEXKHUTH Y
IBaHAMIATOMY BIpIIi, 1e psAAoK “drunk, but without the wine”
CYIPOBOIXYETbCSA 300paKeHHSAM IULAIIKM BHMHA; a Bipm 30 crae
MiATBEPIKEHHAM KPeOouTi3aLlii nOpiBHAHHS, IKe 3ByYUTh Tak: “(he) might
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not be an artist, but he looks like a work of art . Tlicis onucy oMpistHOTO
00pa3sy JoJIoBiKa, aBTOPKa 300pakye MOJILOEPT OTOPHYTHH KBITaMH 5K
LITIOCTPAITiI0 IOTO «BUTBOPY MUCTEIITBAY - CBOTO MAaiOy THHOTO OOPAHIISL.

VY Ttabmumi 1 MokHa moGaumnth, o Bes 30ipka «lllogerHnk
Pomantuka»  Hamiuye 298  mpuknadiB  pi3HUX  JIGKCHYHHUX
CTHJIICTUYHHUX 32c00iB, OJHAK JIMIIE MPUKIaan MeTadopHu, Tinepoony,
MOPIBHSHHS, ato3ii Ta mapagokcy OylM Kpeolli3oBaHI HA MalllOHKaXx.

YV BHCHOBKY, 30ipka «l{onerrank PoMaHTHKa», SK TpPUKIaA
Bi3yanpHOI TO€3ii, Haa3BUYaiHO Oarata Ha PI3HOMAHITHI JICKCHYHI
CTHIIICTUYHI 3aCO0H, cepell SKUX MepeBaKaroTh MPHUKIATH MeTadopH,
rinepbonu Ta mnepconigikamii, Mo HaiKpame MIKpecIoe akKIeHT
ABTOPKM Ha KOXaHHI SK XMBOMY SBHILY, SIKE PO3BHBAETHCS MOB
OKpeMHIi OpraHi3M Ta HAIOBHIOE cOOOI0 KOkeH eran >KUTTA. OfHak,
[UITXOM aHaJIi3y Ta CIIOCTEPEXKEHHS, OyJI0 BUSBIECHO, 110 JIMIIE JesKi 13
BHIIE3a3HAYCHUX JICKCUIHHUX CTHIICTUIHHX 3ac00iB Oy KpeostizoBaHi
AaBTOPKOIO Ha MallfoHKaxX. Hai0inplry KiTbKICTh KpEeoJi30BaHHUX
MIPUKJIAJIB CKIAIAl0Th MeTa(opu.

[TepcriekTHBOO MONANBIINX JAOCTIKCHh BOAYAEMO CTHIIICTUUHUH
aHalli3 KpEoJli30BaAHOTO TEKCTy 3 AaKIEHTOM Ha penpe3eHTamil
CTHJIICTUYHUX 3ac00iB y MO0 Bi3yasibHIM 4acTHHI Ha CHHTAaKCUYHOMY
piBHI.

dskepesia LUIIOCTPAaTUBHOIO MaTepiaJjy:
1. Martinez C. Diary of a Romantica. Romantica LLC. 2023. 165 p.
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Ouaekciii Bopooenn
(YepwiBrri)

HayxoBwuii kepiBHUK — K.¢.H., 1ou. [TaBnosuu T.I.

EKCIHHEPUMEHTAJIbBHA ITIEPEBIPKA METOAUKHN
HABYAHHSA CTYAEHTIB-®LJIOJIOI'IB IIMCBMOBOI'O
HEPEKJIALAY TEKCTIB EKOHOMIYHOTI'O CIIPAAMYBAHHA

AHoTauist. \% cmammi npeocmaesieHo pe3ynomamu
EKCNEePUMEHMATbHOI NepegipKu  MemoOuKu HAGUAHH CHYOeHmis-
@inonocis  NUCLMOBO2O  NEPeKaAAdy — MEKCmi6  eKOHOMIYHO20
cnpamysanusa. OCHOBHa Mema O0O0CHIONCEeHHA NoafA2ald 6 OYIHYI
epekmuenocmi  po3pobnenHoi  Memoouxu, — CnpAMosanoi  Ha
B00CKOHAIEHHST NePeK1aoaybkoi Komnemenyii cmyoenmis, 30Kpema
ix 30amHocmi 00 A0eK8AMHO20 NepeKiady eKOHOMIUHUX MEePMIHIE,
ananizy cneyianizoeanux mexcmie i nepeoaui ix amicmy 3 ypaxy8aHHsm
JIEKCUYHUX, 2PAMAMUYHUX MA CMULICMUYHUX 0CcoDaUu8ocmeti Yinbo8oi
MO8U.

Ha ocnosi xinbkichux ma sKiCHUX OaHUX, OMPUMAHUX NIO Yac
excnepumeHnnty, 6y10 3p00iIeH0 BUCHOBKU W00 KIHOUOBUX ACHEKMI8, SKi
BNIUBAIOMb HA YCNIUWHICIb NEPEKAA0AYbKOL OISIbHOCIT CmMYy)eHmis.
Aemop npononye HU3Ky pekomeHOayil 0Jisi ROOAILULOZO 600CKOHALEHHS
HABYANLHOI MeMOOUKY, 30KpeMd Wo00 pO3UUPEHHA NPAKMUYHUX
3aHAMb, BUKOPUCIAHHA ABMEHMUYHUX eKOHOMIYHUX meKcmie ma
3ACMOCYBAHHA  CYYACHUX MEXHONO02IU Nepekiady, wo CHnpusiomo
NOKpaweHHo npoghecilinoi niocomoeku cmyoeHmis-ginonoeie 0o
pobomu 3 mekcmamu eKOHOMIYHO20 CHPIMYBAHHSL.

Knrouoei cnosa: nepexnadaybka KomnemeHnyis, eKOHOMIYHI MeKCm,
NUCOMOBULL NEePeKIad, MemoOuKd HAGUAHHS, CcmyOeHmu-gironroau,
MePMIHONLO2IA, eKCnepuUMenm, a0anmayis Mekchly.

Summary. The article presents the results of an experimental test of
a methodology for teaching philology students to translate economic
texts. The main purpose of the study was to evaluate the effectiveness
of the developed methodology aimed at improving students’translation
competence, in particular their ability to adequately translate economic
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terms, analyze specialized texts and convey their content taking
into account lexical, grammatical and stylistic features of the target
language.

Based on the quantitative and qualitative data obtained during the
experiment, conclusions were drawn about the key aspects that affect
the success of students’ translation activities. The author offers a
number of recommendations for further improvement of the teaching
methodology, in particular, the expansion of practical classes, the use
of authentic economic texts and the application of modern translation
technologies that contribute to the improvement of the professional
training of philology students to work with economic texts.

Keywords: translation competence, economic texts, written
translation, teaching methods, philology students, terminology,
experiment, text adaptation.

IlocranoBka mnpodjeMu. Y CydacHOMY OCBITHBOMY TIpOIECi
MJrOTOBKA CTYJACHTIB-(DUIONOTIB 70 TepeKiIaay Creliali3oBaHuX
TEKCTiB, 30KpeMa EKOHOMIYHOTO CIPSIMyBaHHS, € BaXXJIMBUM Ta
BOJIHOYAC CKJIQJHUM 3aBlaHHsIM. [lepeknal eKOHOMIYHHUX TEKCTiB
BHMArae BiJi CTyZICHTIB HE JIUIIIE BUCOKOTO PiBHS BOJOAIHHSA 1HO3E€MHOIO
MOBOIO, ajle ¥ TIHMOOKOTO PO3YMIHHS EKOHOMIYHOI TEpPMIiHOJIOTIT,
KOHIIEMIIiH 1 cTiiicThYHuX ocobmuBoctei. [Ipobnema nomsrae B Tomy,
10 TPaAUIIHHI METOJMKH HaBYaHHS MEPEKIIaly YaCcTO HE BPaXOBYIOTh
crernudiku eKOHOMIYHUX TEKCTIB, 1[0 MPU3BOJIUTH JI0 HEJOCTATHHOIO
PIBHS MiTOTOBKY CTYACHTIB Y LIl Tamy3i.

AKTyadbHicTh TeMH. Y Cy4acHOMY CBITi, 1€ MDKHApOIHI
€KOHOMIYHI BITHOCHHH CTPIMKO PO3BUBAIOTHCS, 3HAYCHHS ITHCHMOBOTO
MepeKIaay €KOHOMIYHMX TEKCTiB Ba)KKO TMEPEOIiHUTH. PizHOMaHITHI
(dhopMH E€KOHOMIYHOI B3a€MOAil — BiJ TpaHCHaLiOHANbHUX Oi3Hec-
YTOJl IO MDKJEP)KABHUX JIOTOBOPIB — BUMArarTh YiTKOTO Ta TOYHOTO
NepeKIaay, Mo CIpHse 3a0e3leUeHHI0 KOPSKTHOI KOMYHIKAIii Mik
YYIaCHUKAMHU MPOTIECY. Y TaKUX YMOBAX POJIb (hiJIOJIOTIB, SIKi BOJIOIIIOTh
HaBHYKaMH TIPOGECIHHOTO IepeKIaay eKOHOMIUYHOI TEepPMIiHOJOTIi Ta
TEKCTIB, € KPUTUYHO BaXUINBOIO. Bisl IXHEOT KOMITETEHTHOCTI 3aJI€)KHUTh
HE JIUIIe

AKTyaJIbHICTh JJAaHOTO JIOCIIIJDKGHHSI TOJIATa€ B HEOOXIJIHOCTI
CTBOPEHHsI Ta anpoOarlii HOBHX, OUIbII THYYKHX 1 CIeIiajli30BaHUX
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METOJIMK HaBUaHHS CTYJACHTIB-(PUIOIOTIB MHCHMOBOMY MEpeKIIaay
TEKCTIB CKOHOMIYHOI'O CIPSIMYBaHHs. BIpoBa/yKeHHS TaKUX METOUK
JTIO3BOJIUTH ITIBUINATH PiBEHb MPOQECIHHOT MiATOTOBKH CTYISHTIB i
320€31e4nTh X TOTOBHICTH JI0 peabHIX BUKIHKIB, [0 BUHUKAIOTH ITi]T
4ac MepeKIaay CKIaJHUX eKOHOMIYHUX TEKCTIB.

ExcniepumeHTanpHa TiepeBipKka 3allpOMOHOBAHOI METOJMKU Ha
NPaKTULl € BaXKJIUBUM KPOKOM JUIs OIIHKKA 11 e()eKTHBHOCTI Ta
BU3HAUEHHS CWJIBHHX 1 cla0Kkux cTopid. Lle mo3BOiIUTH HE mwmime
BIOCKOHAJIUTH CaM TPOIEC HABYaHHS, ajie i amanTyBaTh HOTO J0
BUMOT Cy4YacHOTO pHHKY Tpari, Ae 3arpeOyBani (axiBil, 3marHi
IMBUAKO ¥ TOYHO TNEpeKaJaTH EeKOHOMIYHy iH(opMaIlito pi3HOro
piBHs ckiamHOCTi. JlOCHi/pKeHHs CIpusie BIOCKOHAJICHHIO ITiJIXOJIiB
JIO TIiJrOTOBKK MaWOyTHIX IMEpeKyajiadiB, OPIEHTOBAHUX Ha POOOTY
3 €KOHOMIYHOIO JOKYMEHTAIII€I0, IO B TIEPCIICKTHUBI ITABHUINNATH 1X
KOHKYPEHTOCIIPOMOXKHICTD Ta TIPOo(deciitHy yCIITHICTS.

AHagi3 ocTaHHIX [JoCTiKeHb 1 myOaikaumiii. Y cydacHii
JMHTBICTUIII Ta METOMWIl BHKIAQJaHHSA TIEpeKialy 3HauHa YyBara
MPUIIISETECS PO3BUTKY MMEPEKIATAIBKUX KOMIIETEHIIH CTYJICHTIB-
¢inonoriB, 0coOIMBO B KOHTEKCTI pOOOTH 3 (aXOBUMH TEKCTaMHU,
30KpeMa eKOHOMIYHOTO CIPSIMYBaHHS.

3HaYHUN BHECOK y PO3BUTOK IIi€l TEMaTUKH 3pOOWIN pPOOOTH,
MpUCBAYEHI (OPMYBaHHIO TepeKalanbkoi KOMIIETEHINI uepe3
IHTETpaIlifo aBTEHTHYHUX TEKCTIB Y HABYAIILHUH mpotiec. JlocmitHuky,
taki six byratiko, H. M. , Konowmienp, JI. B. miakpecro0Th BaXKIUBICTh
BUKOPUCTAHHS PCAJIbHUX CKOHOMIYHUX JIOKYMEHTIB SIK HABYaJIbHOI'O
MaTtepiamry Uit 3a0e3MedYeHHs]  MaKCHUMAalbHOI  BiATIOBIMHOCTI
HaBYAIBHOTO IIPOIIECY MoTpedaM mpodeciiHoro cepemoBuina. BoHu
3a3Ha4Yar0Th, M0 CTYACHTAM BAXKIIMBO MpPAIfOBAaTH 3 TEKCTaMH, SKi
BiI0OpakaloTh peajibHi €KOHOMIYHI CUTyalii, OCKUIBKH L€ 103BOJISIE
PO3BHHYTH BMiHHS aJieKBaTHO BigoOpaskaru crieuugiky TepMiHOMNOTIi
Ta CTHJIb CKOHOMIYHHMX TEKCTIB.

Kpim Toro, y cBOiX JOCHIPKEHHAX aMepHKaHChKi BueHi Baker, M
Ta Munday, J. aHami3yI0Th 3aCTOCYyBaHHS IHHOBAIIIHHUX TEXHOJIOTIH
y Tpolieci HaBYaHHS MMCEMOBOTO Tiepekiany. BoHu 3BepTaroTh yBary
Ha TIO3UTUBHUH BIUTUB BUKOPHUCTAHHS CIIEI[iali30BaHUX MPOTPaAMHHX
3a0e3MeueHb, M0 MOJICTIIYIOTh POOOTY 3 BEIMKHUMH OOCSTaMu
TEKCTiB Ta 3a0e3MevyI0Th BHCOKY SIKICTh Iepekiany. 30Kpema, iXHi
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JIOCITIJDKEHHS MiITBEP/DKYIOTh, 110 1HTErpallis TEXHOJIOT1H nepeKiaay
B HABYAJIbHUH IPOLIEC MiABUIINYE e(DeKTUBHICTh HABYAHHS CTYACHTIB 1
CIIpHSIE TXHROMY OLTBIIT TTHOOKOMY PO3YMIHHIO CKJIATHUX CKOHOMITHHUX
TEPMIiHIB 1 KOHIIETIIiH.

OTxe, aHAII3 OCTAHHIX IyOJIiKaIlii CBIIYUTH MPO TE, IO HABUYAHHS
MMMCBMOBOTO TEPEKIIAy CKOHOMIYHHUX TEKCTIB BUMAarae iHTerpoOBaHOTO
HiIX0My, SIKUH BKITIOUae poOOTY 3 aBTEHTHYHHMH TEKCTaMH, PO3BUTOK
TEPMIHOJIOTIYHOI KOMIIETEHIIIi Ta BUKOPUCTAHHS Cy4acHUX TEXHOJIOTIN
TepeKIay.

Buxknag ocHoBHOro marepiaJy.

OnuiHIOBaHHS TMEpeKIalabKoi KOMIETEHLIl CTyIeHTiB-(inonoriB
MOXXHa TIPOBOJUTH Ha OCHOBI JEKIIBKOX KITIOUOBHX KpPUTEpiiB, L0
OXOIUTIOIOTH SIK MOBHI, Tak i mpodeciiiHi HaBUYKM Tepexnanadal2,
c.11]. Ock OCHOBHI aCTeKTH, HA SKi BAPTO 3BEPTATH yBary:

o JliHrBicTHYHA KOMIICTEHITIS
TepmiHOIOTIYHA KOMITETEHITis
TexcToBa KOMIETEHIIIS
KynerypHa koMmneTeHIist
[Ipodeciiina komneTeHIis
CrpareriyHa KOMIIETEHIS

o [IpakTHdyHa KOMIETECHITIS

VY Hamniif poOoTi MH 3pOOHIIM aKIEHT Ha METOJHII PO3BUTKY ITHX
KIIIOUOBHMX AaCIEKTIB MNEepeKIafanbkoi KOMIETEHLIl Yy CTyIeHTiB-
(hinonorie. Po3risiHEMO KOKHUH 3 IIUX aCMEKTIB y JIETaNSIX:

1. JlinrsicTHYHA KOMIIETEHIS € OJHUM 13 KITIOYOBUX €JIEMEHTIB, 1110
BH3HAYAIOTh SAKICTH TEpeKiaxy, 0coOnmuBo y cepi cremianizoBaHUX
TEKCTiB, TakuX sK ekoHoMmiuHi[l, c.13]. BoHa Bkirouae TpaBUIBHE
BUKOPUCTAHHA TpaMaTUYHHUX, CHHTAKCHYHHUX, JIEKCHYHUX Ta
opdorpadiuHuX HOPM y BHUXiAHIN 1 HUIbOBIH MoBax. [y cTyneHTiB-
¢inonoriB, fki TOTyIOThCS 10 mpodeciiiHol AisbHOCTI Yy cdepi
NepeKIIaay SKOHOMIYHHUX TEKCTIB, PO3BUTOK JIIHIBICTUYHOT KOMITETEHITIT
CTa€ OCHOBOIO YCITIITHOI epeKIIaabKoi JisSIbHOCTI.

ExoHOMIYHI TEKCTH, SK TPaBWIO, HACHYCHI CHEIUBITHOIO
TEPMIHOJIOTI€I0, & TAKOX MICTITh CKJIaJHI CHHTaKCHYHI KOHCTPYKIIii,
0 POOUTH TEepeKIa IMX TEKCTIB CKIAIHIIIMM TOPIBHSIHO 3 1HIIUMU
BUAaMu JucKypey[4, c.22]. Ilomunku y rpamaruimi, CHHTAKCHCI,
BUOOpI JIEKCHKH YW IyHKTYyalil MOXYTh CIOTBOPHUTH 3MICT TEKCTY,
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0 OCOOJMBO HEOE3NMeYHO B YMOBaX EKOHOMIYHHX IIE€pETrOBOPIB,
KOHTPAKTIB Ta iHIIOT odimiitHOi JokymeHnTartii[6, c.11]. Tomy po3BuTox
JHTBICTUYHOI KOMIETEHIli CTYJAeHTiB-(biJIoNoTiB Mae BUpilIaTbHE
3HAYEHHS JJIA ITiATOTOBKH BUCOKOKBATI(PiKOBAHHMX TIEPEKIIaIaqiB.

1106 excriepuMEHTaIbHO TMEPEBIPUTH HABUYKH IEPEKIaay Y

CTYACHTIB-(1JIOJIOTB MU 3aIIPOBaANIN TaKy METOAUKY:

e [pamarnka: Mu BOpPOBAIWIM psifi IHTEPAKTUBHUX 3aB/IaHb,
IO BKJIOYAIOTh TEPEeKyIaJ €KOHOMIUYHUX TEKCTIB 3 aKIEHTOM
Ha TIpaBUJIbHE BUKOPUCTAHHS TIPaMaTHYHUX KOHCTPYKIIIH.
Bukopucranu psan Bnpas [uisl OPIBHAHHS IPaMaTHKH BHUX1THOT
Ta ILiIBOBOI MOBH, LIO0  JONOMOXE CTyAeHTaM-(inonoram
Kpalle 3p03yMiTH BiIMIHHOCTI Ta YHUKHYTH MOMUIOK. [IpoBenu
EKCIICPUMEHTAJIbHE JTOCIII/HKCHHS, 10 BKJIIOYAE MOPIBHIbHUI
aHami3 TepeKyaay EKOHOMIUYHUX TEKCTIB TPYIOI0 CTYICHTIB
0 1 micisl iHTerparlii creriagi3oBaHuX TpaMaTHYHUX BIIPAB.
Lle 103BONUTH OLIHMTH PIBEHb IMOKPALICHHS IXHIX HABHYOK Y
BUKOPHUCTaHHI TPAMaTHKH.

e Cunrakcuc: BaxmmBo, mo0 cTyneHTU-(iNONOrH NPUAUISTH
yBary CHHTaKCMYHUM BIIpaBaM, IO BKIIOYAIOTh aHaIi3
CKJIaJJHUX CKOHOMIYHHMX peueHb. MU BHKOPHCTAIH PSII
MPaKTUYHUX 3aBIAHHS, B SIKHX CTyIOCHTH-(DUIONOTH ITOBWUHHI
Oy TIepeKIIaCTH CKJIAHI aHTJIIOMOBHI CHHTaKCHYHI KOHCTPYKIIii
€KOHOMIYHUX TEKCTiB. AHalli3 pe3yJIbTarTiB I[UX 3aBAaHb JOIOMIT
BUSIBUTH OCHOBHI TPYIHOLI, 3 SIKUMH CTHKAIOTBCSI CTYNEHTH, 1
CKOPUTYBaTH HaBYaIbHI METOJMKH.

o Jlexcuka: OCHOBHOIO METOAMKOIO OyJI0 PO3IMIMPEHHS JIEKCHYHOTO
3aracy CTy[ACHTIB MIITXOM BUBYCHHS CIIEIN(DITHOT €KOHOMITHOT
Tepminosorii. [IpoBenn TecTyBaHHS Ha 3aCBOEHHSI EKOHOMIUHOT
TEPMIiHOJIOTIT HUISXOM IepeKyaay CIeliali3oBaHuX TEKCTiB, a
TaKOXK CKJIQJAaHHS TepMiHOJIOTiYHUX TiocapiiB. Lle gamo 3mory
NEepPEBIPUTH, HACKIJIBKM CTYJCHTH BMIIOTh BHUKOPHUCTOBYBAaTH
BIJINIOBi/IHI TEPMiHH Y IPAaBUIHHUX KOHTEKCTAX.

o Opdorpadis Tta myHkryaris: CTyaeHTH TOBHHHI PETYISIPHO
BUKOHYBATH 3aBJlaHHS Ha MepeBipKy opdorpadii Ta myHKTYyaIii.
Taki 3aBOaHHs MOXKYTb BKJIIOUATH PeAaryBaHHs TEKCTIB Ta aHAJI3
TUTOBUX IMMOMUJIOK y TIEPEKJIAA1, 10 JOMOMOXKE IM YHUKHYTH LIUX
NOMHJIOK Y MailOyTHROMY. MU IpOBENH AOCHTIHPKEHHS, B paMKax
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SKOTO CTYAGHTH pelaryBajll Ta KOPHUI'YBAIM TepeKiIajicHi
HUMH TeKcTH. [lepexmaj TeKcTy 3 aHIIIHCBHKOI Ha YKpaiHChKY
BHKOHAHUH CTYIEHTOM-(D1JTOIOTOM 1 aHaJIi3 HOTO TIEPEKIIaIy:

Tekct opurinany: «The GDP growth in the second quarter exceeded
expectations, rising by 3.5% compared to the forecasted 2.8%. This
positive trend is primarily driven by increased consumer spending and
a rebound in the service sector.» [8, ¢.7]

Texct mepexnamy: «3pocranns BBII y apyromy kBaprami
TIEPEeBUIIMIO OYiKyBaHHA, 30iMpIIMBIINCH HAa 3,5% Yy MOpIiBHAHHI
3 mnporHo3oBaHuMH 2,8%. lleil MO3WTHUBHUII TpEeHI B OCHOBHOMY
CIPUYMHEHUH 30UTBLICHHSM CHOKUBYMX BHUTpAT Ta BiIHOBJICHHSIM
CEKTOpa MOCIIYT.»

I'pamatuka: Y mnepexiaai cTyaeHT-QuIoI0ry HEOOXigHO Oyiio
MIPaBUIHHO BIATBOPUTH YHCIIOBI MOKA3HUKH Ta YacH (mepdeKTHH Jac
Y aHDTIMCHKOMY PEUCHHI).

Cunrakcuc: [Topsiaok ciiB B 000X MOBax JEIIO BiIpi3HAETHCS, aje
CTYACHT 30epirar 3po3yMijly JIOTiKy peYEeHHSI.

Jlekcuka: Cneuumgiuni tepminm, Taki sk «GDP» Ta «consumer
spending», Oyiau TouHO mnepekianeHi sk «BBII» Ta «cnoxuBui
BUTPATI», BPAXOBYIOUHM EKOHOMIYHUI KOHTEKCT.

Opdorpadis tamynkryaris: [lepekiramad KOpeKTHO BAKOPHCTOBYBAB
BiJICOTKOBI ITOKa3HUKH Ta PO3/IIJIOBI 3HAKH.

2. TepmiHONOri4YHa KOMIICTEHLISI € KIIOYOBMM €JIEMEHTOM MpHu
nepekyaai TEeKCTiB EKOHOMIYHOTo cIpsMyBaHHS. BoHa momsirae y
37aTHOCTI Mepekiajaya MpaBUIBHO PO3MI3HABATH Ta BiITBOPIOBATH
CIIeITiai3oBaHy TEPMIHOJIOTII0 y BIIMOBITHOCTI MO KOHTEKCTY Ta
ramy3eBux cramapTiB[S, ¢.20]. ExkoHOMIYHI TEKCTH YacTO MICTSThH
cnenudivuHi TepMiHH, SKi BUMAramTh DIHOOKOTO  PO3YMIHHS
EKOHOMIYHOI HayKd Ta TOYHOCTI mpH iX mnepeknani. HenpaBuiibHe
BUKOPHCTAHHS €KOHOMIYHOI TEPMiHOJIOTii MOYKE MPU3BECTH A0 3HAYHUX
CIIOTBOPEHb Y PO3YMIiHHI TEKCTY Ta HOT0O IHTepIIpeTallii.

[IIo0 excrepruMeHTaJbHO TEPEeBIpUTH Ta TOKPAIIUTH HABUYKH
nepexyaay (30KkpeMa TEepPMIHOJOTIYHOI KOMITeTEHIli) Y CTYHICHTIB-
(hinonoriB MM BUKOHAIM TaKi 3aBIaHHS:

e JlopiBHsuibHUI aHani3 TepMmiHonorii: CTyIeHTH BHKOHYBajH

NOPIBHSUIBHUK ~ aHalli3 TEepMiHOJOri B aHIJIOMOBHUX Ta
YKpaiHOMOBHUX €KOHOMIYHUX TeKcTax. Lle JornomMorsiio BUsSBUTH
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CKJIaJIHOIIII TIEPEKIIaAy Ta MOXKIIMBI BIIMIHHOCT] y BUKOPUCTaHH1
TEPMIiHiB.

e [lpakTmka mepekiamy 3i 3BOPOTHHUM aHaimizoM: CTymeHTaM
NPOMOHYBAJIN MEPEKIagaTd €KOHOMIUHI TEKCTH 3 aHIIIHCHKOI
Ha YKpaiHCBKy Ta HaBIAKW, a IMOTIM aHaJi3yBald pPe3yJbTaTu
nepekiagy |y Tpymnax, 3BepTaloud yBary Ha TOYHICTh
BUKOPHUCTAHHS TEPMiHOJIOT1.

e Tepminomoriuai TecTn: PerynsipHe TeCcTyBaHHS CTY/AEHTIB
Ha 3HAHHA CKOHOMIYHOI TEPMIHOJIOTIi y pi3HHUX KOHTEKCTax
(MakpoekoHOMiKa,  MIKpOEKOHOMika,  ¢iHaHcHu,  Oi3HeEC)
JoroMarajio NepeBipUTH piBEHb 3aCBOEHHSA TEPMiHIB Ta iX
NPaBUIEHOTO BUKOPUCTAHHS.

e KeiicoBi mocmimkenns: OKpiM aHali3y TEKCTiB, CTYACHTH
OpaloBaid 3 KOHKPETHUMH EKOHOMIYHUMH KeiicaMu, Mo
JTIOTIOMAraJio He JIMIIIe 3aCBOITH TSPMiHH, ajie i 3p03yMiTH, K iX
NPaBUWIBHO 3aCTOCOBYBATH y MPAKTUUHUX CUTYALisX.

[lepexnan TekcTy (HampaBleHMH Ha PO3BHTOK TEPMIiHOJOTIYHOI
KOMIIETEHIIii) 3 aHMIiicbkoi Ha YKpaiHCbKy BHUKOHAHHUH CTYACHTOM-
(hbi710J10TOM 1 aHAJI3 [BOTO MEPEKIIATY:

Texct opwurinamy: «The labor market remains tight, with
unemployment rates hovering at historically low levels. However,
wage growth has been slower than expected, reflecting the ongoing
challenges in key sectors.» [9, c.15]

Texct mepeknany: «PUHOK Tpami 3alWIIA€TbCs HANpYKEHHM, a
piBeHb 0e3pOOITTS TPUMAETHCS HA ICTOPUYHO HU3BKUX IMOKA3HUKAX.
IIpote 3poctanHs 3apoOITHOI MIATH BigOYBAETHCS MOBLIBHIIIE, HiX
OUiKyBajocs, IO BimoOpaka€ TpPHWBAIOUI TPYAHONII B KIFOYOBHUX
CEKTOpax.»

Tepmin «labor market» npaBUIBHO NEpEeKIAJCHUN SIK «PUHOK
npari», o € CTAaHJAPTOM B EKOHOMIYHOMY KOHTEKCTI.

[epeknanayesi axiauBo Oyi0 MPaBUIBHO TIepeaTh Taki Gpasu, siK
«unemployment rates» ta «wage growthy, 1110 B mepeKJiajii BiAmoBiIHO
aJanToBaHi J0 YKPaTHCHKOTO €KOHOMIYHOTO TUCKYPCY.

3. TexkcTroBa KOMIIETEHLIsSI € HEBiJI’€MHOIO CKJIaJOBOIO YCIIIIHOTO
IepeKiialy EKOHOMIYHMX TeKCTiB. BoHa mepenbavae amanrarito
CTHJIIO, 3B’SI3HICTH TEKCTY Ta CMHCIOBY aJEKBaTHICTh, IO JO3BOJISE
3a0e3MeYNTH TOYHICTh Ta BIANOBIIHICTD MEPEKIAJCHOTO Marepiairy
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opurinany|[3, c.12]. ¥ cBiTi, A¢ exkoHOMiuHa iH(OpPMAIls MIBUIKO
3MIHIOETHCS, IKICHUHN MEPeKIIaj] CTa€ KPUTHIHO BAXKIUBUM 15 Oi3HECY,
MDKHApOTHUX BIMHOCHH Ta aKaJeMIYHHUX IOCHIDKeHb. TekcToBa
KOMIIETEHIIs JOoMoMarae He Juiie B 30epexeHHi iHpopmamiifHOT
LIHHOCTI, @ ¥ y miATpUMLI iMIJKY podecioHana.

{06 ekcrmepuMEHTaNbHO MEPEBIPUTH Ta TMOKPALIUTH HABHUYKU
nepexianay (30KkpeMa TEKCTOBOI KOMIIETEHIIii) y CTYJAeHTiB-(ilooriB
MU BHKOHAJIM TaKi 3aBJaHHsI:

o [lopiBasanpHMI aHami3: [IpoBeneHHS MOPIBHAILHOTO aHATi3y
OpHUTIHANIFHUX Ta MEPEeKJIAJACHUX TEKCTiB OyIIo 3miiCHEHO st
BUSIBIICHHSI BiAMIHHOCTEH Yy CTWJII, CTPYKTypi Ta CMHCIOBIH
aJIeKBaTHOCTI.

e [ pymoBi obroBopenns: Opranizalisi TPyHOBUX OOTrOBOPEHB,
Jie CTYACHTH OOTOBOPIOBAIH CBOI TeEpeKiIag, HaJalo4Yd Ta
OTPUMYIOYH 3BOPOTHHH 3B’ 30K IOI0 CTHITIO Ta 3MICTY.

e TecryBaHHS TEKCTOBOi KommereHuii: bymo po3pobneno Tecry,
SKI OILIHIOBAaJIM 3HAHHSA CTYACHTIB MpO CTHIb, 3B S3HICTDH
Ta CMHCJIOBY aJCKBaTHICTh. TeCTH BKIIOYAJIM 3aBAaHHS Ha
IICHTU(IKaLiI0 TOMHIJIOK y TEKCTaX Ta IX BUIPABICHHSI.

e Amnamiz peanpHuUX KeiiciB: CTyOeHTH AOCHIIKYBajll peaybHi
€KOHOMIYHI CHTYyaIlii, aHami3ylodd TEKCTH Ta HaIarodd CBOL
nepeKiIagy 1l OOrOBOPEHHS.

[lepexnan TekcTy (HampaBlIeHHWH Ha  PO3BUTOK  TEKCTOBOI
KOMIIETEHIIii) 3 aHMIiicbkoi Ha YKpaiHCbKy BHUKOHAHHUH CTYACHTOM-
(bi710J10TOM 1 aHAII3 [IBOTO MEePEKIIATY:

Tekct opurinainy: «The company reported a 20% increase in revenue
for Q2 2023, attributed primarily to the successful launch of its new
product line and expanded market reach.» [10, c.13]

Tekct nepeknany: «KommaHisi moBigomMuiia Ipo 3pOCTaHHs TOXOIiB
Ha 20% 3a 2 kBaprtanm 2023 poky, II0 B OCHOBHOMY IIOB’SI3aHO 3
YCIIIIHAM 3aITyCKOM HOBOT JIiHi1 IPOAYKTIB Ta PO3LUIMPEHHSM PUHKOBUX
MOJKJIUBOCTEH.»

AnanTanis crwno: [lepeknazay BukoHas nepexiiaz y popmaabHOMY
CTHITIO, 1110 Bi/IMTOBifa€ BUMoOram (hiHAaHCOBOTO 3BiTY.

3B’s13HicTb: [lepekanay BiATBOPHB JIOT1YHY CTPYKTYPY, € CHOYATKY
HABOJUTHCS CTATUCTUKA, a TIOTIM MOSICHIOETHCSI IPUYMHA 3POCTAHHSI.

CwMmucrnoa aiekBaTHiCTh: CTyneHT-(i70JIOT YiTKO TIepe/iaB TOJIOBHY

30



i71es po 3pOCTaHHs JOXOAy 0e3 CIIOTBOPEHb.

4. KynbTypHa KOMIETEHINSI € KPUTUYHO BAKIMBUM aCIEKTOM
TepeKyiagy eKOHOMIUYHUX TEKCTiB, OCKITLKA BOHA BH3HAUYA€ 37ATHICTH
nepeKiagava 3po3yMiTH Ta aIaNTyBaTH KYJIbTYPHI HIOAHCH, SIKI MOXKYTh
CYTTE€BO BIUIMHYTHM Ha CHPUHHATTA iHpopmanii. Pi3Hi exoHOMiuHI
KOHIENTH MOXYTh MaTH Pi3Hi 3HAYCHHS B 3aJI€KHOCTI BiJl KyIbTYpPHOTO
KOHTEKCTY, TOMY BajyKJIUBO, 100 CTYICHTH-(IIOJOTH PO3BHBAIH IO
KOMIIETEeHIIi10. Y 100alli30BaHOMY CBITI, Jie €eKOHOMIYHA TH(pOpMAITis
aKTUBHO OOMIHIOETBCS MDK KpaiHamMHu, PO3YMIHHA KYJBTYPHHUX
0COOMMBOCTEN CTae HEOOXIJHUM I OOCATHEHHS TOYHOCTI Ta
aJICKBaTHOCTI B ITEPEKIIAII.

{06 ekcrmepuMEHTaNbHO MEPEBIPUTH Ta TMOKPALIUTH HABHYKU
nepekiaay (30kpemMa KyJIbTyPHOT KOMIICTEHIIIT IepeKiiaay) y CTYICHTIB-
(hi10JI0TIB MM BUKOHAJIU TaKi 3aBIaHHS:

o Kpoc-xynerypHmii aHami3: IIpoBemeHHS MOCITIIKEHBb, SIKi
MOPIBHIOBAJIM €KOHOMIYHI KOHIIENTH B PIi3HUX KynbTypax. Lle
BKJIIOYAJIO BUBUYEHHSI TEPMiHIB Ta IX 3Ha4€Hb Y pi3HUX KpaiHax.

e Odokyc-rpymu: byno opranizoBano ¢Qoxyc-rpynmu 3 MeTOIo
00roBOpEHH:I MepPeKIIa/iB, 100 OTPUMAaTH 3BOPOTHUH 3B’ SI30K BiJl
[UTBOBOT ayIUTOPIi MO0 3pPO3YMINIOCTI Ta aJIeKBaTHOCTI TEKCTY.

® AmHami3 TeKcTiB: BuBYanmm KOHKPETHI BHITAIKH IEPEKIIaTy
€KOHOMIYHUX TEKCTiB, MO0 MICTHIN KYJIbTYPHI HIOAHCH, IS
BUSIBIICHHSI OCOOJMBOCTEH ajanTamii Ta iXHbOTO BIUIMBY Ha
CIIPUIHSATTSL.

e CrBopeHHs 0a3u JaHUX KYJIBTYPHHUX aclekTiB: Po3pobuim 6azy
JAHWX, 10 MicTHIA iHPOPMAIIIO PO KYJILTYpHI BIIIMIHHOCTI B
€KOHOMIYHHUX KOHIIENTaX Pi3HUX KPaiH.

Iepeknan TekeTy (HAmpaBiICHWH HAa PO3BUTOK  KYJIBTYpPHOI
KOMIETEHIII Mepekiaay) 3 aHDINHChKOI Ha YKpaiHChKY BHUKOHAHMN
CTYACHTOM-(1JI0IOroM 1 aHalli3 bOTO MepeKary:

Texct opurinany: «The concept of ‘soft currency’ refers to a
currency that is expected to fluctuate significantly in value against other
currencies.» [11, ¢.3]

Tekcr nepexnany: «Konnemniist HecTaOlIpbHOT a00 M SKOI BaJIOTH’
BIZTHOCHUTBCS 10 BAJIIOTH, SIKa, SIK OUIKy€ThCs, Oy/ie 3HAYHO KOJIMBATUCS
B I[i1HI BIZHOCHO 1HIIKX BaJIOT.»

Kynerypna apanraumis: Ilepeknmamau  Po3ymiHHS — BHKOpHCTaB
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TEPMIH «M’siKa BaJIFOTa», 10 MOXE BapilOBATUCS B 3aJIC)KHOCTI BiJ
EeKOHOMIYHUX YMOB Yy pi3HHX KpaiHax. B VYkpaini meii TepmiH Moxe
OyTH HOBUM, TOMY OyJI0 Ba)KJIMBO MOSICHATH HOTO 3HAYEHHS, JOAABIIN
CJIOBO “HecTabUTBHOT”.

5. TlpodeciitHa KOMIETEHIE € OJHUM 3 KIIOUYOBUX AacCIIeKTiB
MiJITOTOBKU  CTYJIEHTIB-(PUIONOTIB, 1[0 3alMarOThCs MHUCHMOBUM
NEPeKIIaJOM CKOHOMIYHMX TeKCTiB[7, ¢.14]. Llsi KoMIeTeHIisi OXOII0e
HE JIAIIE 31aTHICTh 3A1MCHIOBATH MEePEKIIa, aje i BMIHHS aHATI3yBaTH,
JMOCITIDKYBaTH Ta amanTyBaTH TEKCTH MO Crenu(ikd mpeaMeTHOL
obmacti. ¥ cdepi eKOHOMIKH, JIe¢ TOYHICTh TEPMIHOJIOTiI Ta BMIHHS
IIBU/IKO 3HAXOIUTH HEOOXiIHY iH(OpMAIII0 € KPUTUYHO BaXKIMBUMH,
po3BuHYTa npodeciiiHa KOMIIETEHIlisl CTaEé HEOOXITHOW YMOBOIO JUIS
YCIINIHOT Kap’€py B Ll Tamys3i.

IIIo0 excrepruMeHTaJbHO TMEPEeBIPUTH Ta TOKPAIIUTH HaBUYKH
nepekiany (30kpeMa mpodeciiiHol KOMIIETEHINi) Yy CTYICHTIB-
(hinonoriB MM BUKOHAIM TaKi 3aBIaHHS:

e AHaumi3 pi3HuX Jukeped: IIpoBeneHHs qociiHKeHb, CIPSIMOBAHUX

Ha TIOPIBHSHHA PIi3HUX Kepen iHopMmamii 1 BU3HAYCHHS
ixHpo1 TOYHOCTI Ta HaaiiiHOCTI. L{e BKIiTtouano anani3 piHaHCOBUX
3BITIB 3 PI3HUX KOMIIaHii ab0 KpaiH.

o ®Dokyc-rpynu: bymo opranizoBaHo (HoKyc-TpyId 3i CTyIEHTaMH
Ta mpodecioHamamu, MO NPaIoBaIl y cepi eKOHOMIYHOTO
MIePeKIIaay, 111 0OrOBOPEHHS TPAKTUYHHX ACTICKTIB 0 CIT1DKEHHS
Ta opieHTawii B ciequdimi TeKCTy.

e BuBueHHS NPaKTUYHUX KeiCiB: AHai3yBall KOHKPETHI BUMTAJIKH
nepeKiagy EeKOHOMIYHHX TEKCTiB, B SKUX BaXJIMBOIO Oyina
TOYHICTH TEPMIHOJIOTIT Ta BpaxXyBaHHs CIIEIH(IKA KOHTEKCTY.

e Po3poOka 6a3u manux: byno cTBopeHo 0a3zy JaHHWX TEPMiHIB Ta
iXHBOTO BUKOPHUCTaHHS B DPi3HMX EKOHOMIYHHUX TEKCTaX, 00
CTYJIEHTH MOTJIH IITBUIKO TIEPEBIPATH Ta 3HAXOAUTH 1HHOPMAIIIFO.

Ilepexnan TekcTy (HampaBiICHUA HA PO3BUTOK MPOQeciitHOl
KOMIIETEeHIIIi TepeKiany) 3 aHmINAChKOi Ha yKpaiHCbKy BHKOHAaHUMN
CTYICHTOM-(1JIOIIOTOM 1 aHaITi3 IILOTO MTePEKIady:

Texcr opurinaiy: «The term ‘liquidity’ refers to the availability of
liquid assets to a market or company.» [12, ¢.9]

Tekct nepeknany: « TepMmiH ‘JKBIHICTE  BITHOCUTHCS 70 HASIBHOCTI
JIKBIIHUX aKTHBIB HA pUHKY a00 B KOMITaHii.»
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Jiist TOYHOTO TepeKnany BaXJIMBO PO3YMITH, IO JIKBIIHICTBH
B CKOHOMIIIl MO)KE€ O3HAYaTH HE JUIIEe JOCTYIHICTh TpoInei, a u
IIBUIKICTB, 3 SIKOI0 aKTHBH MOXXYTH OyTH TIEpETBOPEHI Ha TPOIITi.

6. CrpareriuHa KOMIIETEHIiS € OJHI€I0 3 KIIOYOBUX CKJIQJOBHX
YCIHILIHOTO TepeKyiany, 0coOaMBO B cdepi EKOHOMIKH, € 3MicT
TEKCTy YacTO Ma€ KPUTHUYHE 3HAYCHHS AJIS1 PO3YMIHHA Ta MOAAIBILIOTO
3acToCyBaHHA  iH(popmamii. 3marHiCT  BUOMpAaTH  MPaBHIIbHY
MEPeKIaAanbKy CTPATeTiio—IO0CIHiBHUHN MepeKiIajl, BUIbHUHN MepeKial
abo amamTaIlis—mI03BOJIsIE TepeKiagadeBi 3a0e3MeYnTH TOYHICTE 1
3pO3yMLTICTh TEKCTY JUIA MiJBOBOI ayauTopii. B ymoBax rimobamizarii
E€KOHOMIKM Ta 3pOCTaHHS MIDKHApPOAHOI KOMYHIKaIlii, I[i HaBUYKH
CTalOTh JeNali Ba)KIMBIIMMHU Uil MPOQECiOHaNB, 0 MPaLIoTh Y
rajy3i IUCbMOBOTO TMIEPeKIIay.

IIIo0 excrepruMeHTaJbHO TMEPEeBIPUTH Ta TOKPAIIUTH HaBUYKH
rmepekyaay (30KkpeMa CcTpaTeriyHoi KOMITeTEHIli) Yy CTYyHCHTIB-
(hinonoriB MM BUKOHAIM TaKi 3aBIaHHS:

e AHami3 nepekiagaubkux crpareriid: IIpoBeseHHs HOCTiKEHB,
SIKI aHaNi3yBajM YCHIIIHICTD PI3HUX CTpaTeridi y mnepexmami
EeKOHOMIUHMX TeKcTiB. Lle BKIIOYaNo TOpPIBHAHHS TEKCTIB,
NepeKIaieHnX PI3HUMHU CTPATEeTisiMH, 3 METOI OLIHKH IXHBOT
3pO3yMLIOCTI 1 TOYHOCTI.

e Buxopucranss onuTyBaHb: byio 3i0paHo qani uepes onuTyBaHHS
y CTYHCHTIB Ta npodecioHaniB 1j1sl BUBUEHHS iXHIX yrnonoOaHb
HIOJI0 MepeKIaabKUX CTPaTeriil y pi3HUX CUTYaIisIX.

e TecryBaHHS Ha peallbHUX MpUKIanax: [IpoBomuiocs TecTyBaHHS,
B paMKaxX SIKOTO CTYJICHTH OTPHUMYBaJH 3aBJaHHS IMEPeKIacTh
€KOHOMIYHUH TEKCT, BUKOPHUCTOBYIOUM pPi3HI CTparerii, IMmicis
YOro iX poOOTH OIIHIOBAIKCS 32 KUTHKOMa KPUTEPisIMHL.

[lepexnan TtekcTy (HampaBieHMH Ha PO3BUTOK THpodeciiiHoi
KOMIIETEHIII Mepekiaay) 3 aHDIKHChKOI Ha YKpaiHChKY BHUKOHAHMN
CTYACHTOM-(iJI0I0rOM 1 aHalli3 BOTO MepeKyIay:

Tekct opurinany: «Companies must adapt their strategies to respond
to changing market conditions effectively.» [12, ¢.9]

Tekct nepeknany: «Komnanii moBHHHI afanTyBaTu CBOI cTparerii,
00 e(heKTUBHO pearyBaTH Ha 3MiHIOBaHI PUHKOBI YMOBH.»

TyT mepeknajad JOLINBHO 3aCTOCYBaB BUIBHUU Mepekian, Io0
30eperTd OCHOBHHUII 3MICT 1 ajanTyBaTd HOro Juis yKpaiHCBKOT
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ayauTOPii, BpaxoByIOUH crielin(iKy MOBH Ta KYJIBTYPH.

7. llpakTdHa KOMIIETeHIsI y cdepi MUCHMOBOTO TeEpeKany €
HaJI3BUYAHO BAXKJIMBOIO JUISI CTYIEHTIB-(DITOJNIOTIB, OCOONHMBO B
KOHTEKCTI €KOHOMIYHHX TeKCTiB. IIIBHAKICTH 1 TOYHICTP BHUKOHAHHS
3aBJlaHb, 3[IaTHICTh PEAaryBaTH Ta KOPUTYBATH CBii MEPEKIIa], a TAKOK
BUKOPUCTAHHS TEXHOIOTIYHUX 3ac00iB, TakuX sik CAT tools Ta onmaiin-
pecypcH, BH3HAYaKOTh SKICTh Ta €(EeKTUBHICTh MEPEKIIaaalbKoro
mporiecy. Y CBiTi, 1e iHpopMaIlis MOMMPIOETHCS MUTTEBO, & EKOHOMIUHI
pITIICHHST TPUAMAIOTHCS Ha OCHOBI JOCTYIHHUX JAHUX, BOKIIHUBO, 100
nepeKIIaayi MOTIIM MIBUAKO Ta TOYHO aJarTyBaTH TEKCTH JUIS Pi3HUX
ayAUTOPIH.

[[lo0O ekcrepuMeHTaabHO TIEPEBIPUTH Ta IMOKPAIIUTH HABUYKH
nepekianay (30kpeMa CTpaTeridyHoi KOMIIETEHIl) Y CTYACHTIB-
(hi10JI0TIB MM BUKOHAJIU TaKi 3aBIaHHS:

e [lIBuAKiCTh i TOYHICTh BUKOHAHHS 3aBIaHb: B yMoBax aenaitHiB

Ta BUCOKHX BUMOT [0 SIKOCTI MEPeKIIay, BUAKICTh Ta TOYHICTh
BUKOHAHHS 3aBJlaHb CTaJId KPUTHYHO BaxxiuBuMH. [lepeknagadi
MaJii BMITH HE JIMIIC IIBUJKO IMEPEKJIajaru, aie U 30epiratu
BUCOKY SIKiCTb.

e PeparyBanHS Ta KOPEKIlis: 3MAaTHICTh CAMOCTIMHO pemaryBaTd
Ta KOPUTYBATH CBiH mepekian Oyiia BaXKJIMBOIO JJIST JOCSTHEHHS
BHCOKOTO piBHA TOYHOCTI. L{e BKITtoUano He nuie BUTIPaBICHHS
rpaMaTHYHUX IOMUJIOK, aJie i mepeBipKy (hakKTHIHOT KOPEKTHOCTI
TEpMiHiB.

e Buxopucrants TexHosoriit: CTyneHTU-(i107I0TH 03HAHOMHIIICS
3 TEXHOJIOTIYHUMHU 3acoOamu, Takumu sk CAT tools, sxi
JoTIOMarayii  30epiraTh  TePMIHOJIOTIYHY  Y3TOKCHICTh Ta
T ABUIYBaIN eeKTHBHICTh poboTH. Lle m03BoNMIiI0 3MEeHIUTH
Yyac Ha BUKOHAHHS 3aBJIaHb 1 TIOKPAIIUIIO SKICTh IepeKIIamy.

e Amnamiz penaryBaHHs: [IpoBeleHHS — TOCHIDKCHHS,  sIKe
(dokycyBasiocsi Ha pejaryBaHHI IepekianiB cryraeHTtiB. Lle
BKJIFOUAJIO TIOPIBHSHHS IMEPIIOTO BapiaHTy TEpeKiIany 3
(hiHaTEHUM, TIIO0 OIIHUTH 3MiHH Ta BIOCKOHAJICHHS.

e Ominka TexHomoriit: JocmimkenHs edekruBHOCTI pizHuX CAT
tools Ta oHIalH-peCcypCiB Y KOHTEKCTI EKOHOMIYHOTO MepeKary
Oyno npoBeneHo. Lle BKIIFOYANIO MOPIBHSHHS SKOCTI TIEPEKIIay,
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BHUKOHAHOTO 32 JIOIIOMOT'OF0 TEXHOJIOT1M, 1 pyYHOTO IIepeKiIay.

BucHoBku: Y  Xomi  TPOBEACHOTO  MOCTIKEHHS  OyIio
eKCIIepUMEHTAIEHO TIEPEBIPEHO METOIWKY HaBYaHHS CTYACHTIB-
(hi710JI0T 1B TUCHMOBOTO ITEPEKIIA Ty TEKCTIiB EKOHOMIYHOTO CTIPSIMYBaHHS,
10 JI03BOJIMJIO BHUSIBUTH HU3KY BaXKIMBHUX aCIEKTIB Ta MiJXOMIB, SKi
CHPUSIOTH MiJBUILEHHIO SIKOCTI MEPeKIaay 1 PO3BUTKY mpodeciiiHux
HABUYOK CTYJICHTIB.

[lo-nepure,  BCTaHOBIEHO, IO  BUKOPUCTAHHS  CYYacHHUX
TeXHOJoTigHNX 3aco0iB, Takux sk CAT tools, crpuse ITiIBHIIEHHIO
MPOMYKTUBHOCTI Ta SKOCTI TMepeKiananpkoi nismpHocTi. [lo-mpyre,
MPaKTHYHI 3aBJaHHS, IO BKJIIOYAKOTh pPEJaryBaHHS Ta KOPEKIIi0
BJIACHHX MEPEKIIa/IiB, 103BOJISIOTh CTYIEHTaM OKPAILUTH CBOT BMiHHS
CaMOCTIMHOTO aHaJli3y TeKCTIB 1 MiJBUIIUTH TOYHICTh IIEPEKIIATY.

P03BHTOK TEPMIHOIOTIYHOI, TEKCTOBOI, KyJIBTYpPHOI Ta CTPATEeTIYHOI
KOMITETEHIIH € BaXJMBUMH JUIA JOCSTHEHHS BHCOKOTO piBHS
aJIeKBaTHOCTI TepeKiiajly eKOHOMIYHUX TeKcTiB. CTyIeHTH MaloTh
OITaHyBAaTH 3/IaTHICTh MMPABUIIEHO BUOMPATHU MEPEKITIaIaIlbKy CTpPATETilo,
NepeaBaTy 3MICT TEKCTy 0€3 CIIOTBOPEHHS, 3BYKAI0YH Ha OCOOIUBOCTI
SIK BUXIJIHOT, TaK 1 LIJIbOBOT ayAUTOPIi.

[IpakTuyHe 3HAYEHHS IPOBECHOTO JOCHIHKEHHS TOJIATaeE B TOMY,
10 WOTO pe3yibTaTH MOXKYTh OyTH BUKOPHCTaHI /IS BIOCKOHAJICHHS
HaBUAJIBHHUX TPOTpaM 13 TMEpeKiagy eKOHOMIYHHUX  TEeKCTiB.
3anpornoHoOBaHa METOIMKAa IOKa3alda CBOIO E(EKTUBHICTb 1 MOXKe
CIIyryBaTH 0a3010 IJisi TOJANBLIMX PO3POOOK y Tamy3i HiATOTOBKH
nepeKiIagayiB eKOHOMIYHOTO CIIPSIMYBaHHSI.

TakuM  4YMHOM, EKCIIEpUMEHTAJbHA  IEPeBipKa  METOIUKH
miarBepamwia i epeKTUBHICTE Y HaBYaHHI CTYIEHTIB-(PLIONOTIB, 110
JIO3BOJISIE PEKOMEHAYBAaTH il JUIsI IMUPOKOTO BIIPOBAPKEHHS B OCBITHIN
Npouec 3 MAr0TOBKH MepeKkaagadiB eKOHOMIiYHOT0 Mpogiio.
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IBan I'aBpum
(YepwiBrri)

HaykoBwii kepiBHUK - K.(.H., no1. Cyponeiikina T.B.

BUKOPUCTAHHS IVIAT®OPMMUA BRITISH COUNCIL JJIsA
®OPMYBAHHA MOBJEHHEBOI KOMIIETEHTHOCTI ¥
HABYAHHI AHTJIIMCHKOI MOBH YUHIB 6 KJIACY

Anomauia: Cmamms posenisiode GUKOPUCMAHHA  NIaAmM@opmu
British Council ona ¢opmysanns MOGNEHHEBOI KOMNEMEeHMHOCHI
Ha ypoxax aueniucvkoi mosu y 6 xuaci, epaxosyrouu eumozu Hoeoi
VKPAIHCLKOI WKOAU Ma NCUXOTI020-Nedd202iuHi 0COOIUBOCHT PO3ZBUMKY
yunis 6 kiacy. Onucyromscs yomupu 0OCHO8HI KOMNOHEHMU MOBIeHHEBOT
KOMNEemeHmHoCmi: ayOit08aHHA, YUMAHHSA, 2080PIHHA MA NUCbMO.
Ilpononyromscsi KoHKpemui npuxiadu 3aedanv Ha memy ‘‘Family”
0118 (hopmysanus MOGIEHHEGOT KoMNemeHmHocmi yuHie 6 xuacy 3a
odonomoeoro pecypcis niamepopmu British Council.

Kntouosi cnoea: mosnenHesa KomnemenmHicme, ayoit08aHHS,
YUManHs, NUCbMo, 2060pinns, niamgpopma British Council

Summary: The article explores the application of the British Council
platform for developing speech competence of the 6th-grade pupils
within the New Ukrainian School framework. The focus is on fostering
four essential language competences. listening, reading, speaking, and
writing. Each of them is analyzed in terms of its role in building overall
speech competence. Listening competence of the O6th-grade pupils
enables them to understand spoken English in everyday conversations,
while reading competence helps in interpreting written texts on familiar
topics. 6th-grade pupils’ speaking competence involves engaging in
dialogues and discussions, and writing competence encompasses the
ability to create structured texts such as letters or short essays.

The article also highlights the requirements of the New Ukrainian
School for fostering speech competence of the 6th-grade pupils at the
A2 level. According to the New Ukrainian School requirements 6th-
grade pupils pupils are expected to develop practical language skills
that allow them to engage in everyday communication in English.
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This development process presupposes taking into consideration the
psychological and pedagogical characteristics of 11-12-year-olds,
emphasizing the need for interactive, engaging materials that cater to
their developmental stage.

The British Council platform offers interactive exercises, podcasts,
role-playing activities, and writing tasks that encourage students
to apply their knowledge in real-life contexts. Specific examples of
using the British Council platform are provided, focusing on the topic
“Family”, for practicing each language competence: listening, reading,
speaking, and writing. These examples demonstrate how digital tools
can enhance language learning, making the process more accessible,
engaging, and effective.

Key words: speech competence, listening, reading, speaking,
writing, British Council platform.

Y 2018 pomi B Ykpaini Oymno 3ampoBakeHo KoHienmiro Hooi
ykpaincbkoi mkonn (HYIL), sika rpyHTY€eTbCcS Ha KOMIIETEHTHICHOMY
miaxo i 10 ocBith. Lle BiioBiga€e 3araibHOEBPONICHCHKUM CTaH[apTaM
HaBuaHHi 1 mnependavae (OPMyBaHHS Yy IIKOJSPIB KIFOUOBHX
KOMIIETEHTHOCTEH, HEOOXITHUX JJISl KUTTA B Cy9aCHOMY CYCITUTBCTBI.
OpnHi€r0 3 IUX KIFOUOBUX KOMIIETEHTHOCTEH € IHIIIOMOBHA MOBJICHHEBA
KOMITETEHTHICTS [9, c. 10].

KomnieTeHTHICHUH TiNXiJ Yy HaBYaHHI aHTIIHCHKOI MOBH TOJISITAE
B TOMY, IIO Y4HI IOBMHHI HE MPOCTO 3aCBOITH TEOPETUYHI 3HAHHSI
(Hampukian, rpamMaTW4Hi TpaBuia abo JeKCHMYHHH 3amac), a
HABYUTHCS 32CTOCOBYBATH 1X Y MPAKTUYHOMY CITUIKYBaHHI. Baxximeum
aCIeKTOM IBOTO TIAXOAY € PO3BHTOK HAaBUYOK CaMOCTIHHOI poOoTH,
TBOPYOTO MHCIICHHS, BMIHHS CIIBIIPALIOBATH B Ipylax Ta 34aTHOCTI
BUKOPUCTOBYBATH aHIJIIHCHKY MOBY B PEAIbHUX XKUTTEBHX CUTYalisix
[1, c. 15]. Came ToMy oaHi€t0 3 OCHOBHUX BUMOT HOBOI yKkpaiHCBHKOT
HIKOJIK € POPMYBaHHS Y HIKOJISIPIB MOBJIEHHEBOT KOMIIETEHTHOCTI, SIKa
MOJISITa€ Y BMIHHI BUKOPUCTOBYBATH MOBY JIJIS CITIJIKYBaHHS B PI3HUX
CUTYaIIisX.

BuBuenHio  3akoHOMipHOCTE ~ (OpPMyBaHHA  MOBJICHHEBOI
KOMIIeTeHTHOCTI mpucBsdyeHi mnpaumi  [lonomapsoBoi K.  [10],
Bamynenko M. [1], Hikonaeoi C. [8], Meneniko JI. [4], FOxuHo H. [12],
Tapnaononscekoro O. b. [11] Ta in. [Ipore y mMetonumi GopmyBaHHS
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MOBJICHHEBOI KOMIIETEHTHOCTI YYHIB CEpPEIHBOI MIKOIH 3aJHIIAETHCS
0arato mporajuH, TOMy Hama po3Bijika y GopMyBaHHS MOBJIEHHEBOT
KOMITETCHTHOCTI y HaBYaHHI aHTIHCHKOI MOBH YYHIB 6 Kiacy 3a
JIOTIOMOT010 1IHTEPHET TEXHOJIOTiH BUJAETHCS AKTYaIbHOIO.

MeTa Haloro JOCIiPKEHHS OJIsrae B 00T pPyHTYBaHH1 3aCTOCYBaHHS
onnarH-margopmu British Council mis dopmyBaHHS MOBIEHHEBOT
KOMIIETEHTHOCTI Y4YHIB 6 KIJlaciB Ha ypOKax aHIJIHCBKOi MOBH.
[Tnargopma British Council npononye mupokuii CriekTp HaBYTLHUX
MaTtepiaiiBi3aBaaHb, IKi JO3BOJISIOTH YIHIM MPAKTHKYBATH aHTITIHCHKY
MOBY dYepe3 IHTEpaKTHBHI BIIpaBH, aydio Ta BiJeo MaTepiand, II0
CIpUsi€ TIOJICTLIICHHIO BUBYEHHS MOBHM Ta YPI3HOMAHITHEHHIO BUIB
poOOTH Ha ypoKax.

MoBieHHEBA KOMIIETEHTHICTh OXOIUIIOE BCl ACIEKTH BOJIOIIHHS
MOBOIO, HEOOXiHI /Uil ycmimHol koMmyHikaimii. BoHna 6a3zyerbcsi Ha
JOTHPHOX OCHOBHHX BHIAX MOBJICHHEBOI IISIILHOCTI: ayIilOBaHHI,
TOBOPiHHI, YUTAHHI Ta TUCHMI. “Y MTPOIECi TOBOPIHHS Ta MMChMa JTIOIMHA
BHCIIOBJIIOE CBOI lyMKH, a IIPH ayAilOBaHHI Ta YNTaHHI BOHA OCPKYE
MOBJICHHEBY 1H(OpPMaIiio, TOOTO cpuiiMae Ta po3yMi€ TyMKH 1HIINX
nroneii. [OBOpiHHA Ta MHUCHMO HAa3MBAIOTh NMPOJYKTHBHUMH BUIAMH
MOBJIEHHEBOI JIISITBHOCTI, a ayAIFOBaHHS Ta YATAHHS - PEIENTHBHUMH.
3 iHmoro OOKy, ayJifOBaHHS i TOBOPiHHS 00’ €IHY€E OHA MaTepialbHA
OCHOBI - 3BYKOBa CHCT€Ma MOBH, IIi BHJW MOBIICHHEBOI MisIILHOCTI
BXOJSTH JI0 YCHOTO MOBJEHHS. MarepialbHOI0 OCHOBOIO YHTAHHS
1 mUCbMa, SIKI BIAHOCATHCS A0 THCEMHOTO MOBJCHHS, € rpadidHa
cuctema mMoBu” [8, ¢. 60]. YuHi MalOTh 3aCBOITH 1[I BUIU HiSUIBHOCTI
Yy KOMITIEKCI, IO JO3BOJUTEH iM BUTHHO CITUIKYBATHCS AHTIIHCHKOIO
MOBOIO.

KommieTeHTHICTS B ayAifoBaHHI Iependadae 3JaTHICTh PO3YMITH
YCHE MOBJICHHS aHIJTIHCHKOI0 MOBOIO [5, €. 63] Ta BKIIFOUAE PO3YMiHHS
OCHOBHOI iH(OpMarrii, i/1ed, aeTaneli Ta KOHTEKCTY MOBJCHHs. Jlist
yuHiB 6 kinacy HY1L na piBni A2 11e 03Ha4ae, 0 BOHU TOBHHHI BMITH
CIpuiMaTH TIPOCTi TOBIJOMJICHHS, PO3MOBH, IHCTPYKIIi Ta Jiasorn
Ha 3HaOMi TeMH, HAIIPHUKJIA, PO3MOBH TIPO IIOACHHI CIIPaBH, CiM 10,
Ipy3iB, mKomy [7, ¢. 15]. PO3BUTOK KOMIETEHTHOCTI B ay/lifOBaHHI
TakoX moTpedye ¢opMyBaHHS BMiHHS PpO3Mi3HaBaTH I1HTOHALII,
May3H, aKIeHTH Ta PUTM MOBH, IO € BAYKJIMBUMH EJIEMEHTAMH IS
e(eKTHBHOTO CIiNIKyBaHHs [0, c. 176].
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“KOMIETEeHTHICTh Y YMTaHHI — I 3JaTHICTh YMTATH aBTCHTUYHI
TEKCTH PI3HMX KaHPIB 1 BUJIB 13 PI3HUM PIBHEM PO3YMIHHS 3MICTY B
YMOBaX OIIOCEPEIKOBAHOTO CHiNKyBaHHS~ [6, c. 370]. Po3BuTok miei
KOMIIETEHTHOCTI 10II0MAarae y4HsiM OBOJIOJITH HABUYKaMU CKaHYBaHH:I
(IWBUAKOTO MEpersiay TeKCTy Ul MOLIYKY HOTpiOHOI iHdopmarii),
YUTAHHSI 3 METOIO 3araJIbHOT0 PO3YMiHHS Ta IIMOOKOTO aHaIli3y TEKCTY.
VYuHi 6 Kjlacy MalOTh HABYUTHCS PO3ITIZHABATH OJIOBHY 1/I€I0 TEKCTY,
OCHOBHI JIeTajIi Ta KOHTEKCT, aHAJII3yBaTH 3MICT 1 (pOpPMyITIOBaTH BIIaCHI
OYMKHU IIOJI0 HMPOYUTAHOTO JIUCTA, OTOJOLICHHS, HOBIZOMJICHHS a0o
MIPOCTOrO OTOBiAaHHA [7, . 16].

KoMrieTeHTHICT y TOBOPiHHI € OIHIEF0 3 HAWBAYKIIMBIIINX CKJIAIOBHX
MOBJICHHEBOI ~ KOMIIETEHTHOCTI, OCKUJIBKM BOHa 0e3mocepeIHbo
OB’ s13aHE 3 MPaKTUYHUM BUKOPUCTAHHSIM MOBH JIJISI CITUIKYBaHHS. Y 4Hi
MaroTh HABYUTHCS (OPMYITIOBATH CBOI JYMKH, BECTH PO3MOBY, OpaTu
ydacTb y Aiajorax Ta JUCKYCISIX, a TaK0XX BHUCTYNATH 3 KOPOTKMMU
OpOMOBaMM Ha MpPOCTI TeMU. BaXJIMBUM acIeKTOM € PO3BUTOK
3IaTHOCTI pearyBaTd Ha PEIUIiKM CHiBPO3MOBHHKA Ta MiATPHUMYBATU
po3moBy. Ha piBHi A2 y4Hi 6 kiacy MaioTh BMITH OOTOBOPIOBATH
IpOCTi TEMH, BIAMOBIJaTH HA 3alIMTaHHS, OTMCYBATH CHTYaIlil, 8 TAKOXK
Opatu y9acTh y po3MOBax Ipo CBOI ymomo0anHs abo MOIeHH] CIIpaBU
[7,c. 17].

[lucebmo - me 3maTHICTH (QOPMYIIOBATH CBOI AYMKH MHCHMOBO,
BUKOPUCTOBYIOUHM BIAMOBiZHI TIpaMaTW4Hi KOHCTPYKILIi, JIEKCHKY
Ta crtwib. KoMNeTeHTHICT, y THMChbMiI mependadae HamUCaHHS
TEKCTIB PIi3HOTO KaHPY: BiJ] MPOCTUX JIUCTIB 0 ece abo OINOBiJaHb.
Jist  pO3BUTKY TIMCHMOBHX HABHYOK BAXIJIMBO HABYUTH YYHIB
JTIOTPUMYBATHCS CTPYKTYPH TEKCTY, JIOTIYHOI IMOCTiOBHOCTI BUKJIATY
JlyMOK Ta BiJITIOBITHUX TpaMaTUYHuX rpaBmil. Ha piBai A2 y4Hi MatoTh
BMITH IHCAaTH KOPOTKi MOBIIOMJICHHS, JIMCTH 200 MPOCTiI TEKCTH, J1&
OIMCYIOTh CBIM PO3MOPSIOK JHS, PO3IOBIAAIOTH MPO CBOIO CIM'IO YU
x000i [7, c. 18].

Po3BUTOK MOBIEHHEBOI KOMIIETEHTHOCTI YYHIB 6 Kiacy Ha
ypOKax aHIJIHChKOI MOBM BHMMAara€e BpaxyBaHHs IX IICHXOJIOTO-
MeIarOTiYHAX OCOOJIMBOCTEW, 3yMOBJICHHX BIKOM, iHTepecamMu Ta
MO>KJIMBOCTSIMHU CIIPUUAHATTA iH(popMauii. YuHi 6 Kiacy 3HaXOIsTbCs
Ha eTari KOTHITUBHOT'O PO3BHUTKY, KOJIU BOHH B)KE€ BOJIOJIIOTH IEBHUMU
0a30BUMH 3HAHHSIMH, aje MPOJOBKYIOTh aKTUBHO PO3BHUBATH CBOI
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31i0HOCTI /10 aOCTPAaKTHOIO MHUCJICHHS, KPUTHYHOTO aHalli3y Ta
CaMOCTIIHOTO BHUPIIICHHsI 3aBIaHb. BaXXJIMBOIO OCOOJIMBICTIO IIHOTO
BIKYy € 3MaTHICTh yYHIB JO CAaMOCTIMHOTO HAaBYAHHS, aJi¢ BOJHOYAC
BOHH BCE IIIe TOTPeOYIOTh MIATPUMKHU Ta CTPYKTYPOBAHOTO ITiIXOY 3
Ooky Bumren [4, c. 67].

OpHi€l0 3 KIIOYOBUX IICHUXOJIOTO-TEaroriyHuX 0coOIMBOCTEH
I[LOTO BIKY € Te, 1[0 Y4HI BUaThCs Yepe3 JOCBI 1 B3aeMo/Iito. Jlus Hux
BOKJIMBO OQYUTH MPAKTHYHY KOPUCTH BiJl TOTO, III0 BOHU BUBYAIOTH, 1
3aCTOCOBYBATH 3HAHHS B PEATHLHUX CUTYaMidx. ToMy /Ui e(peKTHBHOTO
PO3BUTKY MOBJICHHEBOI KOMIIETEHTHOCTI HEOOXiJHO CTBOPIOBATH
HaBYallbHI CHUTYyallil, B SAKHX Y4YHI 3MOXYTh BHKOPHCTOBYBaTH
AHITIHCBKY MOBY JJisl CIUIKYBaHHS, OOTOBOpEHHS, NHChMa abo
BUKOHaHHs 3aBaaHb. ColliajibHa B3aemMojis, poboTa B mapax abo
rpynax JO3BOJISIE YUHSIM OOMIHIOBATHCS 11€AMHU, HAaBUUTHUCS CIIyXaTh
OJIMH OJTHOTO, TYPTOM BHPIIITyBaTH 3aB/IaHHS.

3HaYHW BIUIMB Ha YCHIIIHICTH 3aCBOEHHA Marepially YHWHUTH
IICUXOJIOTTYHUIA KOM(OPT Y4HIB Ha ypOKax Ta MOTHBALsl YUHIB, sKa
BU3HA4Ya€ pPiBEHb 3al[iKaBJICHOCTI, TOTOBHICTh JOJAaTH TPY/IHOIII Ta
OaxaHHs BuvTHCS. [[IABUIUTA MOTHBALIIO 10 BUBYEHHS aHIIIHCHKOT
MOBH B CYYacCHHX YYHIB JONOMAararlOThb IHTEPHET TEXHOJOTil, sKi
9acTO BKJIIOYAIOTH €JIEMEHTH TehMidikarii, Mo poOuTh Mporec
HaBYAHHSA IiKaBimuM s y4HiB. lle cnpuse miaBHUIIEHHIO MOTHBAIIi1
Ta 3aJy4EeHOCTI B HAaBUYaHHS, a/pKe JITH MOXYTb JOCATaTH TMEBHUX
pe3ybTATIB 1 OTPUMYBATH BUHATOPOAHM 32 CBOT 3yCHILIISL.

OpHi€r0 3 HAUNOMYJSAPHIIIKX MIAT(OPM ISl BUBYCHHS aHTIIHChKOT
MoBH € rmiardopma British Council, sika Hagae y4HSIM MOXIIHUBICThH
B3AEMOJIISITH 3 PCATHbHUMH, aBTCHTHYHUMH TEKCTaMH, BiZIeO Ta aymIio
MaTepialaMu, IO JO3BOJSIOTh YYHSAM YYyTH Ta YUTATH Cy4YacHy
AHITIHCBKY MOBY, SIKOIO KOPUCTYIOTbCA 11 Hocii. OkpiM gocTymy 10
ABTCHTUYHUX MaTepianiB, miuardopma I03BOJIIE 3HAUTH BOPABU 3
ayJiIOBaHHs, YUTAHHSI, TUCbMa Ta TOBOPIHHS, 1110 BiAMOBIIAI0ThH PIBHIO
A2, Ta OTPUMYBAaTH MUTTEBUH 3BOPOTHHUH 3B’A30K MICIII BUKOHAHHS
BIpaBu. TakuM YMHOM y4HI MOKYTh IIBUKO AI3HATHCA, YU IPABUIHHO
BOHH BHUKOHAJIHM 3aBJaHHA, 1 OTPUMATH IMOSCHEHHS CBOiX TOMIIIOK. Lle
JOTIOMAra€e OIEpaTuBHO KOPUTYBATH HAaBYAJbHUH TNPOLEC 1 CIpHSE
OinpIl eeKTUBHOMY 3acCBOEHHIO 3HaHb. Po0OoTa 3 1i€l0 iHTEpHET
1aT(HOPMOI0 Ja€ YUHSIM MOKJIMBICTB MPAIFOBATH B 3pYYHOMY sl ceOe
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TEMITi, TIOBTOPIOBATH 3aBJaHHs CTUIbKK pa3iB, CKUTBKK IM MOTPiOHO
JUTISI 3ACBOEHHS MaTepiany.

Hwxue HaBegemMo IpuKiaay BUKOPUCTAHHS 3aBAAHb 3 IUIATGOpMU
British Council mig wac BuB4ueHHs Temu “My Amazing Family” y
MiAPYYHUKY 3 aHriiiicbkoi MoBu i 6 kimacy HYUI [2, c. 9]. Hdus
KOMIIJICKCHOTO PO3BUTKY HABUYOK ay[ilOBaHHs, YATAHHS, TOBOPIHHS
Ta NMUChbMa MPOMOHYIOTHCS 3aBHaHHs a0 Bimeo-marepiany “Talking
about your family” [13]. AnropuTM BHKOPHUCTaHHSI MaTepialiB MOXeE
BUTJISIAATH HACTYIIHUM YHHOM:

Eran 1. I[TigroroBka 1o 3aBIaHHS.

Merta erany: O3HaOMHUTH YyYHIB i3 TEMOIO Ta aKTUBI3yBaTu
HEeOOXiHUH JIEKCUYHUH 3anac 1Jisi poOOTH 3 MaTepialoM.

Xig poboTH: YUuTesb MOSCHIOE, 0 YUHI OyyTh CIyXaTH PO3MOBY
PO POAMHY OAHOTO 13 CIIBPO3MOBHHKIB J1aJIOTy Ta BUKOPUCTOBYBATH
11 my1s1 0OrOBOpPEHHS BIACHOT CciM 1.

Ha mnardpopmi British Council Ha miarorodomy erarmi
MIPOTIOHYETHCS Kiacu(ikyBaTH CJIOBa HA MO3HAYCHHS YICHIB POJHHU
Ha JIBi TPYIIU 32 MPHHAIEKHICTIO 10 NMEBHOI cTati. [lepe BUKOHAHHAM
[bOTO 3aBJIaHHS BapTO MEPEBIPUTH, UM BCl YUHI PO3YMIIOTh 3HAUCHHSI
CJIIB Ha MTO3HAYCHHS YWICHIB POJIUHH.

Eram 2. [epure mpocayxoByBaHHS (PO3BUTOK HABUYOK Ay IiFOBaHHS
Ha 3arajbHe PO3YMIHHS 3MICTY PO3MOBH).

Mera etamy: IIpociyxaTtu fianor mjist po3yMiHHS OCHOBHUX (DakTiB
PO CiM 10 OHOTO i3 CHIBPO3MOBHHUKIB.

Xig pobGotu: YuuTenb NPOMOHYE YUHSM IPOCIyXaTd Mepun JBi
XBWJIMHU JIANOTy 1 3pO3YyMITH 3arajibHUN 3MICT pO3MOBH, TOKH HE
MTOKa3yI09H BiI€O.

[licng mepiioro mHpOCIyXOBYBaHHSI BUMTEIb CTaBUTH 3arajbHi
3alUTaHHs JJsl IEPEBIPKU po3yMiHHA, Harmpukiaaa: “Whose family is
the conversation about?”, “What family members are discussed in the
video?”

[TotiM yuHi cyXarTh PO3MOBY JIPYTUi pa3 Ta BAKOHYIOTh 3aBJJaHHS
“Check your understanding: multiple choice” ma turardopmi British
Council, obuparoun mpaBwiIbHY BiJIIOBiIb Ha 3alUTaHHS. SIKIIO y4HI
MPALIOIOTh 3 IAT()OPMOIO BIIEpLIEe BapTO MOSICHUTH, SIK BUKOHYBAaTU
3aBJaHHS Ta OTPUMATH 3BOPOTHIH 3B’SI30K B KiHIII.

Eran 3. [leperns BiZico Ta YUTAHHS J1aJIOTy.
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Mera erany: [lepersisiHyTH Biieo Ta YUTATH CyOTUTPH.

Xig poboru: YuuTenab MPONOHYE YUHSIM IOJAWBUTHCS IEpIIi JBi
XBUJIMHH BiZICO Ta OJTHOYACHO YHTATH CyOTHTPH.

[lin uwac mepernsay HACTyNMHUX JBOX XBWIMH BiZICO BOHH
MOYYIOTh TUIBKM PEIUTIKA OJHOTO CIiBPO3MOBHHKA, PEIUIIKA APYTOro
CHIBpPO3MOBHHMKA 1M JIOBENIEThCS YUTATH 3 €KpaHy. SIKmo moTpiOHO
BYHTEJIb MOXKE CTABHUTH BiJICO Ha May3y, 00 JaTH yYHIM MOKJIUBICTb
MPOYMTATH PEILTIKHU-BiIMoBiAl. CriouaTKy MOYKHA 3aIIPOITOHYBATH IPYIIi
YUTATH PETIIKHA BCIM pa3oM, a TOTIM - KOXKHOMY YYHIO 1HIWBIAyaIbHO
o 4Yep3i.

HactynHi qBi XBUJIMHY Y4HI 3HOBY ITOYYIOTh TUIBKU PEILTIKH OJHOTO
CHIBPO3MOBHHKA, & Y PEIUTiKax-BiAMOBIAAX, SKi BOHU 0aUUTUMYTh Ha
ekpaHi, OyayTh MPOMYIIEHi JiTepu. IM JT0BeNeThCs 3/0TafaThcs, sKi
JTEPH MPOTYIIEHI, Ta MPOYNTATH PETUTIKHI-BIAMOBIII.

Eram 4. JleranpHe MPpoCTyXOBYBaHHS (ayIifOBaHHS 1T PO3yMIiHHS
JIeTayeH).

Mera erany: [loguBuTHCS Biieo 1€ pa3 1 30CepeIUTHCS Ha IETaISIX
PO3MOBH.

Xig pobotu: YuHI OTPUMYIOTH 3aBIaHHSI 3allOBHUTH TPOITYCKH Y
pPO3MOBI, MEPeTATHYBIIN (ParMeHTH TiaJoTy 3 paMKH Yy BiJIMOBiAHI
npomycku. Ilicis 1pOro KoXeH y4deHb MOXE OTPUMATH 3BOPOTHIN
3B’SI30K BiJI TuIaThopMHu.

Eran 5. [leranpHe npociayXxoByBaHHS Ta MUCbMO.

Mera eramny: [Ipocinyxartu nianor Ta BOHCaTH MPOMYyIIEH] CI0Ba.

Xig poboru: YuHI MPOCIYyXOBYIOTh PO3MOBY Iii¢ pa3 (LbOro pasy
BiJIe0 BKJIIOYATH HE BAapTO) Ta BOHUCYIOTh MpomymieHi cioBa B 10
PEUYCHHSIX 3 TiaJIoTy, MoAaHuX Ha Turatdopmi. ITicis mporo mepeBipstoTh
BUKOHAHHS 3aBJaHHS Ta OTPUMYIOTb 3BOPOTHi 3B’ A30K.

Eran 6. Po3BUTOK HAaBUYOK TOBOPIHHS.

Merta eranmy: BuxopuctaHHs MOBICHHEBUX CTPYKTYp JUIst
0OrOBOPCHHSI BIIACHOT POJIUHH.

Xig poboTtu: YuHI OOGTOBOPIOIOTH CBOIO POAMHY 3a IIIa0JIOHOM,
SKUH OyB TPOACMOHCTPOBaHWH y Bizeo. Hampukiaa, BOHM MOXYTh
PO3IIOBICTH IPO T€, CKIIBKY WICHIB POANHH Y HUX, XTO YUM 3alMa€EThCS
a00 K1 CTOCYHKH MK HUMH.

[TotiM y4Hi 3MiHIOIOTB POJIb Ta MOBTOPIOIOTH BIIPABY.

Eran 7. I'pynoBe oOroBopeHHsI.
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Mera etary: 3akpinjieHHs HABUYOK TOBOPiHHS Yepe3 00roBOPEHHS
B Tpymax.

Xim poboTH: YUUTENNbh OPraHi30BYy€e TPYIMOBE OOTOBOPEHHS HA TEMY
“My Family”. Y4Hi po3noBi1atoTh Ipo CBOi pOJAWHU Mepe]l KiracoMm abo
B MQJIUX Ipynax, BAKOPHUCTOBYIOUHM JIGKCUKY Ta CTPYKTYPH, SIKi BOHU
MOYYJIH B ayaio.

Eran 8. Camooninka ta pediexcist

Mera eramy: Peduiekcist Ta caMOOIIiHKa IPOrpecy y4HIB y HABUYKaX
aymifOBaHHS, YATAHHS Ta TOBOPIHHS.

Xig poOOoTH: YUWTENb MPOIMOHYE yYHSM OIIIHUTH CBOI YCIIiXH B
pO3yMiHHI ayjaio Ta roBopiHHi. Lle Mo)kHa 3poOUTH 3a JOMOMOTOIO
KOPOTKOi aHKeTH abo ycHOi pedrekcii, Ae ydHi BiANOBINAIOTH Ha
3anurtaHHs: “‘Hackiibku Jierko 0ysio 3po3yMitu po3moBy?”, “Illo Oyio
BaxKkuM?”, “SIK BH OI[iHIIN O CBOIO PO3MOBIi/Ib PO poauHy?”

Y4HI MOXYTh TOIITUTHCS CBOIMH JyMKaMH 3 yduTeneMm abo B
rpynax, mo0 yCBiIOMHTH, SIKi aCTIEKTH MTOTPIOHO TOKPAIIUTH.

Eran 9. 3akpimenns 3Hanp (omaiine 3aBaanHs).

Merta eramy: [lornubieHHS OTpUMaHUX 3HAaHb 4Yepe3 JIOJATKOBI
3aBJIaHHSI.

Xig poboTH: YuuTellb MOXKe JaTH YUHSIM 3aBIaHHS HAITUCATH OIWH
OJTHOMY €JIEKTPOHHOTO JIUCTAa TPO CBOIO POJHMHY, BUKOPUCTOBYIOUH
JIEKCUKY 1 CTPYKTYPH, 5IKi OyJIM BUBYEHI ITi]] 9ac poOOTH 3 IIaT(GOpMOI0
British Council.

[HmMiA BapiaHT TOMAaIIHBOTO 3aBAAHHS - CTBOPEHHS ayaio3aIucy
/ BiJieo3amnucy 3 PO3MOBIIII0 PO CBOI POJMHY Ta WOTO IMOAAJIBIIES
MPOCIYXOBYBaHHS / IEPETJIsil B KJIACI HA HACTYITHOMY YpPOIIi.

Takum uwmHOM, BHKOpucTaHHsA Turatgopmu British Council €
e(pEeKTUBHUM IHCTPYMEHTOM JUIi KOMIUIEKCHOTO  (popMyBaHHS
MOBJICHHEBOI KOMIIETEHTHOCTI B y4HIB 6 kiacy HoBoi ykpaiHCBKOi
LIKOJIM, 110 POOUTH HaBYAHHS aHTIIHCHKOI MOBH OTBLI JOCTYIHHM i
uikaBuM. [Inardopma Haae MUPOKUH CIIEKTP IHTEPAKTUBHUX PECYPCIB,
IO JIO3BOJISIIOTH YYHSIM TPAKTHKYBAaTH YOTHPH OCHOBHI MOBJICHHEBI
HaBWYKW: ay[dilOBaHHS, YNTAHHS, TOBOPIHHSA Ta mHCbMO. Yepes
IHTepaKTHUBHI 3aBJIaHHS Ta MOXKIIUBICTh CIIBIPAIli 3 OJTHOKIACHUKAMH,
y4HI MOXYTh OTPHUMAaTH HEOOXiZHI HABUYKH [UIS YCHIIIHOTO
CHIIKyBaHHSl ~aHIJIIHCHKOIO MOBOIO. [lepCreKTUBH  MOJANBLIMX
JIOCITIDKEHb MOXKYTh IOJIATAaTH y BJOCKOHAJICHHI I1HAMBITyasi3arii
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HABYAHHS Ta BHUKOPUCTAHHI JOAATKOBHX IHCTPYMEHTIB JUIs OiibLI
rMOOKOI iHTerpaii iIHTEpHET TEXHOJIOTIH Y MpoIiec HaBYaHHS.
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AJjina 'matumyn
(M. YepHiBIi)

HaykoBwii kepiBHUK: K. . H., no1. Conosiioa O.B.

OCOBJIMBOCTI CYHACHOI'O AHIVIOMOBHOI'O
JACKYPCY IICUXOJOTTYHUX BJOI'B: JEKCUUYHUM TA
TPAMATUYHHA ACIIEKTH

Anomayin. Cmamms npucesuena 00CHiONCeHHIO LeKCUYHUX ma
SPAMAMUYHUX  OCOONUBOCTNEL  CYUACHO20 AHEIOMOBHO20 OUCKYPCY
ncuxonociunux 6nocis. Haoano eusnauenns ouckypcy ma 06102y,
Knacughikayii ouckypcy ma onoeie. Cmammsi Micmums auaiiz mekcmy
ACUXONO2IYHUX ON02I8 3 MEemoK BU3HAYEHHS GNIUBY JIeKCUUHUX
ma epamMamuyHux 3aco0i6 HA CHpUUHAmMmMs ma  8i0MEOpPeHHs
iHhopmayii’ vumauem, enUOUHYU PO3YMIHHA MEKCMY ma eMOYIiuHOoI pe-
akyii. 'V ncuxonociunux 6n0eax yi 3acodu ModiICymov NiOCUmO8AmMu
NEPEKOHAUBICINb, CBOPIOBAMU amMOcPepy 008ipu ma OIU3bKOCHI
MIdHC A8MOPOM [ YUmavem, a maxkox#C CAPUSINU J1eSUOMY 3ACB0EHHIO
CKAAOHUX NCUXOTIOLTUHUX NOHAMDb.

Kurwouosi crosa: ouckype, iHmepHem-Ouckypc, OUCKYpC-aHAI3,
0102, ncuxon02iyHull O0e.

Summary. The article is devoted to revealing lexical and grammat-
ical peculiarities of the modern English language discourse of psycho-
logical blogs. It provides the definitions for both discourse and blogs
created by different researchers. The article also contains the classifi-
cation of approaches to discourse analysis and various types of blogs.
The aim of the study is to determine

the influence of lexical and grammatical means on the perception
and reproduction of information by the reader, the depth of understand-
ing of the text, and emotional reaction. In psychological blogs, these
tools can enhance persuasiveness, create an atmosphere of trust and
closeness between the author and the reader, and facilitate the easier
assimilation of complex psychological concepts. The article contains
examples of such features as epithets, antonyms, terms, grammatical
structures, etc. Through the detailed examination, the article seeks to
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highlight the role of language structures that influence the flow and
rhythm of modern English discourse, the effectiveness of communica-
tion through psychological blogs, and its power in shaping public opin-
ion and conveying certain ideas.

Key words: discourse, Internet discourse, discourse analysis, blog,
psychological blog.

MoBa cnyrye OCHOBOIO jiisi oOMiHYy iH(opmariero Ta mepemadi
MyApPOCTI HapoAy, HOro MHHYJIOT0, KYJIBTYpH 1 TpamuIlii, IO
(hopMyroTh HOTO HaIllOHANBHY iMEeHTHYHICTh. BoHa m03BOIIsIE
CIJIKYBaTUCS Ta OOMIHIOBATHCS JIyMKaMH, 3HAHHSMHU Ta iIesMH 3
IHIIMMHU JIFOJIbMH, 00 €JJHYIOUYH JIFOJICH CHiIbHOW ijieero. JIiHrBicTH
PETENIbHO JIOCII/DKYIOTh Pi3HI CrocoOM 3acToCyBaHHs MOBU y 3MI,
TIOJTITHIN, JKYPHATICTUIl, pekiami, Tomo. CydacHWH aHTJIOMOBHUU
JIUCKYPC Y TICUXOJIOTIYHHX OJIOTax € SCKpPaBUM MPHUKIAIOM IHTEPHET-
JUCKYPCY SK OIHOTO i3 THUIIB MeMiauCcKypCy, IO (YHKIIOHYE B Me-
JiarnpocTopi, 00’€JHYIOUM yYaCHUKIB MOBJICHHEBOT'O aKTy Ta KaHalIy
CIJIKYBaHHs JUIs Tiepeiadi Ta 00MiHy iH(opMali€ro.

Meta poOOTH — omucaTtd JEKCHYHI Ta TpaMaTH4YHI 0CcOOIMBOCTI
Cy4YacCHOTO aHTJIOMOBHOTO AMCKYPCY TICHXOJIOTIYHHUX OJIOTiB.

Juckypc € 06’ ekToM 0araTh0X HayKOBUX JOCTIKCHb TAKUX BUCHUX
sk [1. YUinrona, JIx. Maprina, J[. Poys, I. [louenmoBa, H. ®epxnada, B.
Pivapncona, M. Crabca Ta iHIIUX.

Ha ngymky I1. YintoHa gucKypc TayMauuTbes SIK «BHKOPHCTAHHS
MOBI» B OyIb-sIKiii ()OPMI CIIJIKYBaHHSI, TAK1i SIK TMCHMOBA, PO3MOBHA
abo >xectoBa MoBa [5, c. 1]. Jlx. Maprin i Jl. Poy3 migkpecmioioTs,
o AUCKypC — IIe «OiIbIe, HiK cIoBa B peueHHIX» [9, ¢. 293]. Bin
niepeadadae He JIMIe BUMOBIICHI UM HAITMCAHI CJIOBa, alie i HeBepOallb-
HY MOBY, TaKy sK >kecTH Ta Mimika. M. CraOc BH3Ha4ae AUCKYpC SIK
«MOBHY OJIMHHIIIO 32 Mexkamu pedeHHs» [10, c. 15].

OCKIJIbKH POJIb JTUCKYPCY € 3HAYHOI JJIs BIUIMBY Ha CYCHUIbHY
IyMKY, BUHUKa€ oTpeda B Horo kinacuikamii 1jst Kpamoro po3yMiHHS
ta a”amizy. OmHiero 3 HaimoBHIMUX € kimacudikaris . [Togenmona.
Bin Buainse pamio, TenebadeHHs, KiHO, JITEpaTypHUH, Ta3eTHHM, pe-
KJIAMHUH, TOJIITHYHUH TUCKypcH Toio. Bei Bonu € mkepenamu oOMiHy
iHpopMarieto B cyyacHoMy cBiti [1, c. 137-143].

AHaIi3 IUCKYPCY € KIFOUOBHM JIJIsl PO3YMIHHS SIK BAKOPUCTOBYIOTh
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MOBY JIJIsi BeJIeHHsI e(DEKTUBHOT KOMYHIKaIil 13 YATaYaMH Y Cy4aCHHX
oorax. OgHUM 13 WAXOMIB 0 aHAMIZY JUCKYPCY € JIHTBICTUIHHM.
OCKUIBKH ~ CTPYKTypa JIFOJCBKOi CBIiZOMOCTI Ta 1i KOTHITHUBHI
MEXaHI3MH JIOCII/DKYIOThCS Yepe3 MOBIICHHEBI SBUINA, BiH BKJIIOYAE
B ce0e crucTeMaTH4He BUBYCHHS! MOBH Ta MOBJICHHEBUX IPOLECIB ISt
MOSICHEHHSI 3HAYeHb Ta CTPYKTYp Yy MEBHOMY KOHTeKcTi. JIiHrBicTH
AHAJI3YIOTh SIK B3aEMOJIIIOTh Mi’K COOOFO €JIEMEHTH PEUCHHS Ta TEKCTY,
JIOCITIDKYFOTh 3HAUEHHS CJIIB Ta 1X (YHKIII1, @ TAKOX BIUIUB MOBJICHHS
Ha YUTAdiB Ta CAyXadiB. 3aBISIKH TaAKOMY ITiIXOy MOYKHA 3PO3yMITH
SIK BUKOPHCTOBYBATH MOBY B THX YW IHIIMX CHUTYaIlifX, BapirOIO4H
crioco0u roanHs iH(hopMarllii Ta 3MIHIOKYHN CEHC, Jie e TOTpiOHO [4,
p- 21].

JIiHrBicTHYHUI METO B3a€MOIIOB’ SI3aHMH 13 KOTHITUBHHUM, a/KE B
TOM "Yac K MepIINN TOCTIIKY€E CTPYKTYPY AUCKYPCY, APYTHi aKIIEHTY€
yBary Ha YWTa4YeBI Ta BIUIMBI Ha #oro cBimoMmicTh. KoOTHITHBHMI
MiAXiJ JOMOMarae BUBYATH SK BUKOPHCTaHHS AMCKYPCY B3a€EMOJIE 3
MaM)>SITTIO, YBArok0 Ta MUCIIEHHSIM Ta SIK (DOPMYIOTHCSI MOBHI CTPYKTYpH
1 BAKOPHCTOBYETHCS] MOBA ITICJISL IIBOTO.

Hactynaum niaxoom 70 aHaizy AUCKYpCY € KpUTHIHUH miaxia H.
®deprkiada, o CIpsIMOBaHU N HA PO3KPUTTS 3B’ 3KIB MK BIIACTUBOCTAMHU
TEKCTIB 1 COIiaIbBHIMH TIporiecaMu. MoBa 0e3mocepeIHbO0 OB’ A3aHa i3
CYCITIJIBHAM XHUTTSM, OCh YOMY BaXKJIMBO 30CEPEKYBaTH yBary Ha il
0CO0JIMBOCTSIX, BAKOPUCTOBYIOUH MEBHY (YOPMY aHANI3y JUCKYPCY, MiJ
yac MpOBEACHHS AociikeHb. KitogoBumu pucamu migxony € [6, c.
96-102]:

1. MiDKAUCIUIUTIHAPHICTD: HAYKOBEIlh aHANI3Y€E CITIOCOOM BHKOPH-
CTaHHS MOBH, OEpydYHd 10 YBard BUCHOBKH 3 JIIHTBICTHKH, KYJTb-
TYpOJIOTii Ta COIOMNOT].

2. IlpakTuka: 30cepeKyeThCsl Ha IPOLECi CTBOPEHHS, PO3BUTKY Ta
BKHUBaHHS AUCKYPCY.

3. AHaJIi3 TEKCTY: HAroJIolIy€e Ha BUBYCHHI I'PaMaTHUKHU, JICKCUKU Ta
PUTOPUYHUX 3aC001B, IO HAJISKATH O OCHOBHHX MOBIICHHEBUX
CTPYKTYD.

4. CouioKynbTypHa IMPaKTHKA: PO3MIAAAE OUTHIIUI COIiabHUN 1
KYJIBTYPHHUI KOHTEKCT, JIe BAKOPUCTOBY€ETHCSI JUCKYPC.

3aBASKY UM XapaKTePUCTHKAM, MOYXHA JOCIIIMTH BUKOPUCTAHHS
MOBM SIK Ha PIiBHI OKPEMHX TEKCTIB TaK 1 y OUIbII HIHPOKOMY
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BUKOPHUCTaHHI.

MiXAUCIUIUTIHAPHICTD OTIOMArae MpoaHaji3yBaTH pi3HI acleKTH
MOBJICHHEBOI'O BHKOPHMCTaHHS, HANPUKIAJ 3HAHHS 13 IICHXOJIOTII,
COIIOJIOT{, Ta KyJbTypOJIOTii, MO0 3pO3yMiTH SIK aBTOpPH OJOTiB
BIUIMBAIOTh HA YUTaya 3a JONOMOI'OI0 MOBH.

[Ipaktuka choxycoBaHa Ha BHMBYEHHI TOrO SIK (QOPMYIOTHCS
MOBIJIOMJICHHS BiJIIOBIJIHO JIO TeMH OJIOTY Ta SIK 3MIHIOETHCS MOBA
3JICIKHO BiJ MUTEOBOT Ay TUTOPIi Ta IHITUX IICUXOJOTIYHUX ACTICKTIB.

AHai3 TeKCTy Ha BXKMBAaHHS I'PaMaTHKH, JIGKCUKU Ta PUTOPUYHHUX
3ac00iB JIO3BOJIIE JOCHTIIUTH SIK aBTOPU OJIOTIB BUKOPHCTOBYIOTH
MOBY JUIS JOCSTHEHHS CBOIX KOMYHIKaTMBHHMX wiied. Lle moske
JOTIOMOTTH BUSIBHTH, SIKi JIEKCUKO-TpaAaMaTH4HI CTPYKTYPH HaHOiIbII
4acTO BHUKOPUCTOBYIOTHCS JJIsi TIOOYZOBH JIOBIpH, aBTOPUTETY abo
EMOIIIITHOTO 3B)SI3KY 3 UNTAYAMH.

BpaxyBaHHS COLaIbHOTO Ta KYJIBTYpPHOI'O KOHTEKCTY O3BOJISIE
3pO3yMiTH, K TICHXOJIOTi4HI OJOTH BioOpaxkaroTh ab0 3MIHIOIOTH
CyCHUIBHI HOPMH 1 MOIJSIAM Ha ICUXiyHE 370poB>s. Lle ocoOmuBo
BXJIMBO UL PO3yMiHHS, SIK OJ0repH (OPMYIOTH CBOI MOBiJOMIICHHS
BiJIMIOBIIHO /IO OYiKyBaHb ayAUTOPI1 1 SIK BOHU BILTMBAIOTh Ha KYJIBTYpHI
TEHIEHI].

Omxe, LEW miaxia AomomMara€ JOCHIJIUMTH HE JIWIIe MOBHI
0COOIMBOCTI OJIOTIB, aje i Te, sK BOHH BiJOOPa)KaloTh Ta BILTUBAIOTH
Ha COLIIOKYJIbTYPHI IPOLIECH.

[HTEepTeKCTYyaIbHUI aHAaTII3 IUCKYPCY MOKA3Ye€ SIK TEKCTH BIIMBAIOTh
Ha TOPSIOK AMCKYPCY Ta ioro tunu. Lle miaxin, sSsKkui JOCHIDKYE SIK
TEKCTH B3a€MOJIIIOTh OJIMH 3 OJJHUM Yepe3 ato3ii, IIUTaTH, TIOCHIIaHHS,
Tomo. Hampukiam, TOCTIIKEHHS CIOCO0IB, SIKi BHKOPHUCTOBYIOTH
CydacHi Me[lia TeKCTH, 1100 1MepepoOUTH 3MICT KIIACHYHUX TBOPIB 49U
¢inpMiB. AGO aHaJi3 MPOMOB, HOJITUYHUX MaHi(ECTiB, 00 3pO3yMITH
IXHIO B3a€MOJIIIO 3 THIIMMU TEKCTaMU B MOJIITUYHINA po3MOBi [7, ¢. 193-
200].

Y cBoiii po60Ti Mu 30cepeauncs Ha [HTepHeT-TICKypCi, a came Ha
Oyorax sIK OJHOMY i3 CIOCOOIB Mac-MemiiHOI KoMmyHikarlii. Bemenus
BE0-CTOpPIHKH, Jie KOPUCTYBad IOCTIHO 3allUCy€ IYMKH, IUTATHCS
JOCBiZIOM 200 ONKCY€E NEBHI TEMH, € IIIHHUM TE€PANEBTUYHUM METOJOM
JUIL TIOJICTIIEHHS EMOLIIHHOrO CcTpecy Ta CIPHUSHHS 3arajJbHOMY
onaromonyyuto. [lig OnoroM JOAM PO3yMIiIOTH «IHTEPHET-KYpHAT
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abo indopmamiitHuii BeO-calfiT, skl BigoOpaxae iH(opMarliro
y 3BOPOTHOMY XPOHOJOTIYHOMY TMOPSAKY, KOJIM OCTaHHIA IOCT
MIPEACTABICHUN Ha TeproMy Mictiy» [8, ¢. 92]. P. bran 3ayBaxye, 1o
[poLEC BHUCIOBICHHS AYMOK Ta JOKYMEHTYBAaHHs ITOBCAKIECHHOTO
JKHUTTS CIIPHSE PO3BUTKY BIIEBHEHOCTI B iXHIX morsiaax [3, c. 144].

brnor nomomarae aBTOpy BimOOpasWTH BHYTPIIIHI  JTyMKH,
NEPEKOHAHHSI Ta BJOCKOHAJIMTUCh, IO CHPUSE TEPEeXOay Bif
pedIIeKCUBHOTO MHChMa JI0 OUIBII BIYMJIMBOTO Ta CIOIJISIAIBHOTO
maxomy. Y HamoOMy IOCHTIMKEHHI OyJ0 BHBYEHO JICKCHYHI Ta
rpaMaTHU4YHI aclieKTH Ha OCHOBI IICHXOJOTIYHMX OnoriB. Bonu
BIIIrpaloTh BaXJIMBY pOJb y NOMMPEHHI iH(popMalii, CTBOPEHHI
CHIUTBHOT Ta JWCKYCIH MpO TCHXiYHE 340pOB’S B Cy4acHOMY CBiTi, a
TaKOX UTIOCTPYIOTh JESKI KIIOYOBI €JIEMEHTH JIOJICBKOTO OaXKaHHSI:
BHpaXaTH 1JEHTHUYHICTh, CTBOPIOBATH CIIIILHOTY Ta CTPYKTYPYyBaTH
MUHYJIHUH 1 TeTepimmHiit ocsix [2, c. 63].

Lli acmekTu nOmMOMarairOTh JOCATaTH METH OJIOTIB — JOHECTH
HayKoBY iH(opMaLilo y AOCTYHHiH Ta Jerkid ¢opmi. Hampuknan,
BUKOPUCTaHHSI He(OpMalbHOI JIEKCUKH, MeTadop, 3aluTaHb MOXKe
3poOuTH OJI0T OiIBII JOCTYIHUM Ta MPUBAOIMBUM, B TOW Yac sIK mpa-
BUJIbHA CHHTAKCHYHA OPTaHi3amis CTPYKTYPYBaBIIN TEKCT HA PO3ALIN
Ta a03aIy, MOKE IOJIETIUTH CIPUHHATTS MaTepiany. B cBoro uepry
JIEKCUYHUN BHOIp POOUTH TEKCT OLIbII BUPA3HUM Ta €MOLIWHUM. Y
poOOTI MM PO3MIISIHYJHM 30KpeMa CKJIAIHICTh BUKOPHCTaHOI MOBH, a
caMme JIGKCMYHUX 3aco0iB, HampHKIaj, crequdiuyHoi TepMiHOJOTI;
BUKOPHUCTAHHSI PI3HUX IPaMaTUYHUX KOHCTPYKIIiH.

IIpoanaizyBaBmm JIEKCUKO-TpaMaTUYHUN acCIeKT 10
TICUXOJIOTIYHUX OJIOTIB HaMH OyJI0 BHIIJICHO MIMPOKE BUKOPHCTAHHS
TEPMIHOJIOTi] y Tamy3i NCHXOJOTii Ta CYMDKHUX JHUCIUILIH, IO
1oB’s13aHi 13 migremoro 6sory. Hanpuknan, y miaremi “How to Change
Your Behavior & Thoughts” Oyno BusiBieHo Taki TepMiHH sK “‘be-
havior modification”, “A-B-C Model”, “antecedents”, “Cognitive be-
havior therapy”[15]. ¥V miaremi “The Power of Mindfulness: A Path
to Inner Peace and Well-Being” BUKOpHCTaHO HACTYITHI MPUKIAIN
MICUXOJIOTIYHOI TepmiHoyorii: “mindfulness”, “mental health”, “emo-
tional regulation”, “emotional resilience”, “addiction recovery”, “cog-
nitive decline” [13]. [y MOsICHEHHsT KOHTPACTHHUX 1JIe BKa3aHi Taki

2% ¢

agroHiMu: “mindfulness — mindlessness”, “self-awareness — unaware-
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EEEN1Y 9% <¢

ness”, “emotional regulation — emotional instability”, “coping — strug-
gling” [13]. Y ncuxosoriyHux 6J10Tax TaK0XK MIUPOKO BUKOPHUCTOBYIOTh
JIEKCUKY TaKMX TEMaTHYHHX TPy SIK MOTHBaIlii — “personal growth”,
“self-care”, “empowerment”; mopaj Ta pekomeHaalid — “strategies”,
“techniques”, “steps”; miaTpuMku — “compassion”, “acceptance”, “sup-
port”, tomo [15]. Jns Toro, mo6 MONErmMUTH COPUHHATTS HAYKOBOI
TEPMIHOJIOTIl YUTAueM Ta IiJIBUIICHHS 3alliKaBJICHOCTI JI0 TEKCTY Y
TICUXOJIOTIYHUX 0JIOTaxX 9acTO BUKOPUCTOBYIOTH emiTeTH. Hampukan,
“emotional stability”, “transformative benefits”, “harmful effect”, “emo-
tional well-being” [13]. Taki Jexcru4Hi 0COOTUBOCTI TiAKPECTIOIOTH HE
nuie iHGopMaTuBHY, ajle i eMOUildHy CKIagoBy OJOTiB, POOISUM iX
JOCTYIMHHMMH Ta IPUBAOIMBUMHU JUIS PI3HUX IPYIl YATAUIB.

Jiist BUpaskeHHsI peKOMEH/Ialliii Ta mopaJi y AUCKYpCi ICUXOIOTTUHUX
0JI0TIB BUKOPHCTAHO MOJIaJIbHI AieciaoBa “can”, “should”, Hanpukia,
“You should focus on health rather than weight”, “Self-compassion can
decrease feelings of guilt”; a Takox cioHyKanbHI pedeHHs - “Practice
mindful eating”, “Focus on what your body can do” [14]. Oxpim 1poro,
y TEKCTi OyJI0 BUSBICHO BUKOPHCTAHHS TACHBHOTO CTaHy: ‘A positive
body image is associated with increased self-confidence”, “Negative
self-talk has been associated with higher levels of psychological dis-
tress” [14]. 'pamaTtuyHi 0COOIUBOCTI TUCKYPCY TICUXOIOTITHIX OJIOTIB
BIUIMBAIOTh HA 1H)OPMATHBHICTb PEUCHD Ta iX CHPUHHSTTS YUTAYEM.

CuHTaKCHYHI OCOOJIMBOCTI JUCKYpCy TIICHXOJIOTIYHUX OJoTiB
MpeaCTaBiIeHi CTPYKTYpHUMH Ta KOMYHIKATUBHUMHM THIIaMH peueHb. To
CTPYKTYPHHUX HAJICKATh MPOCTi, CKIAJHOCYPSIIHI Ta CKIIAIHOMIIPSIHI
pedeHHs, a 10 KOMYHIKaTUBHUX — PO3IIOBIIHI, 3allepedHi, 3alUTaIbHi,
HaKa30Bi, OKJIMYHI Ta eM(paTHIHI.

VY nHamrit poboti Oyio npoananizoBaHo 10 ICHXOIOTiYHUX OJIOTIB.
BusiBiieno 177 npoctux pedeHb, MO CTaHOBUTH 42% Bij 3araibHOI
KipKocTi. BoHM MaloTh BIIIMB Ha COpUHHATTS iH(opMalii yntadem,
HOJICTIIYIOTh PO3YMIHHS NICHXOJOTTUYHUX TEPMIHIB, IO MOJAIOTHCS Y
NPOCTIH Ta JIETKOJOCTYIHINM (OpMi, Ta CIIPHUSIOTH 3ATyYSHOCTI yBaru
Ta MIHATTSA 1HTEPECy 0 BEIMKUX 1 JOBTMX ICHXOJOTIYHUX TEKCTIB.
VY Omorax Oyno 3HaiineHo Taki mpocti pedeHHs: “Finding moments
of stillness and inner peace can be challenging in our fast-paced,
hyperconnected world [13]”; “Thus, my challenges to all of us are these
[11]”.
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CkiaHOCYpSIHI peueHHs 3yCTPIdaloThCs y HEBENHUKiH KUTBbKOCTI
— 32 pasu (8%) nanpukiana, “But as the saying goes — there are no
free lunches [16]”; “Love, care, and empathy are essential components
of managing depression, and lifestyle changes can be beneficial as
well [12]”. 3aBasku CKIATHOCYPSIHUM PEUSHHSIM aBTOP MAa€ 3MOTY
repe/laBaTH PI3HOMAHITHI CKIQJHI ij1ei, MOeNHYHYd iX B OJIHOMY
KOHTEKCTi, BUOYIOBYIOUH CKIIAJHOCYPSIHUI 3B’SI30K Ta CTBOPIOIOYH
JTUHAMIYHUHA TEKCT.

Y ncuxonoriunmx ~ Omorax Oymo BusBineHo 187  (45%)
CKJIQIHOMIIPSITHAX PEYEHb, IO PO3KPHUBAIOTH IICUXOJOTIUHI imel
JeTalbHille, BKa3ylOUd JOJATKOBY iH(oOpMaImiio uis [IMOLIOro
3aHypeHHs y TeMy: “It’s important to note that while a substantial body
of research supports mindfulness’s benefits, individual experiences
may vary [13]”.

3MimaHui TAT pedeHb 3yCTpidaeTbes pinko — 23 pasu (5%): “They
were also all healthy, and the team would now like to see a similar study
conducted on people who struggle with decision-making, a feature of
depression [17]”. 3MilIanuii THI pedeHb T03BOJISIE aBTOPY aqanTyBaTH
BUCIIOBITIOBAHHSI, BUKOPUCTOBYIOUYH IMPOCTI Ta CKJIAJHI KOHCTPYKLII,
0 poOUTH TEKCT OLIBIN PI3HOMAHITHHM Ta 30aJlaHCOBAHUM PI3HUMH
JTAHUMU.

Po3moBiqHUX pedYeHb y IICUXOJOTIYHUX OJIOraX BHKOPHCTaHO
HaiObIe — 290 pasiB (66%): “Mindfulness involves being receptive
to everything in your experience as it occurs, including bodily
sensations, thoughts, emotions, and external stimuli [13]”. OcHOBHOO
METOI0 TX BUKOPUCTAHHS € MOJaHHs BaXXIMBOI iH(OpMaIllii, HaBeIeHHS
MIPUKJIAIB, Ta CTBOPEHHS JIOT1YHOTO 3B’ SI3KY Y TEKCTI.

3amnepeyuHi pedeHHs 3ycTpivatoTbes 67 pasi (16%), miakpeciaooun
KOHTpacHi izmei Ta naii, siki unTayy He ciig poOutn. OKpiM wLBOTO,
3alepevHi peueHHs JOMOMAaraloTh PO3BIATH Mi(pH YU CTEPEOTHIIHI
VSIBIICHHS. Ta HABECTH TO4YHI (DaKkTH, MIAKPECHUBIIU iX 3HAYUMICTB!
“Depression is not a condition that will simply pass on its own; it
requires appropriate treatment [12]”.

[lix wac aHami3y AMCKYpCY ICHXOJOTIYHUX OJIOTIB OYJIO BUSIBICHO
19 3anuranp (4%): “The pressing question is how can we promote
resilience and optimise brain activity and recruitment patterns when
social support is lacking or non-existent [16]?” OcHOBHOW (YHKIII€O
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BUKOPHUCTAHHS 3alliTaHb € IIJICHICHHS EMOI[IIHOI 3alyueHOCTI Ta
IHTEPaKTUBHOCTI YMTa4a, [0 BiH UM BOHA Opajik y4acTh B OOrOBOPEHHI
TEMH Ta TIPOBOIIIINA aHATI3.

HaxkazoBi peuenHst 3ycrpivatotbesa y 43 Bunaakax (10%). Bonn
BHKOHYIOTh PI3HOMaHITHI (PYHKIIIi: 3aKIMKAOTh JI0 Jii, Jar0Th OpaIn
YW IHCTPYKIIIi, 110 JONIOMAarae miJHsITA MOTHBALIIIO Ta YiTKO CIIiTyBaTH
NpakTUYHUM NOKPOKOBUM MeTozaM y xutTi: “Find a quiet space, sit or
lie down comfortably, and focus your attention on your breath [13]”.

OKJIIMYHUX peueHb He 0YII0 BUSBIICHO, HATOMICTH Oy BUKOPUCTaHI1
eM(aTuiHi peueHHs y HeBeJIMKil KinbkocTi — 19 pa3iB (4%). EMdaTuuni
PEeUYeHHS MiACUITIOIOTh BUPa3HiCTh IEBHUX aCIIEKTiB TEKCTY, BUAUISIOUH
KIIIOYOBi MOMEHTH: “State your positive vision of the future — not just
the ubiquitous lists of the fearful things you don’t want but specify what
you do want [11]”.

IToenrauHs Pi3HUX BUAIB PEUCHD JO3BOJISIE TIOETHATH Pi3HI TyMKH
Ta TICHMXOJIOTiYHI CTparerii Ta 3pOOUTH TEKCT OUTBII YUTAOCIBHUM
Ta e(peKTUBHMM Yy chopuiHaTTi. Lle nomomarae momaTH HayKOBY
iHpOpMALIiI0 Y ZOCTYNHIN (OPMI Ta MOPIBHITU YU TOSICHUTH 3B’ A3KH 3
PI3HUMH acTIeKTaMH MICUXOJIOT1].

OTxe, ICHYIOTB Pi3Hi CIOCOOH TOAaHHS THPOPMAITiT B ICHXOJIOTTUHUX
Onorax, BKJIIOYAIOYM BHKOPUCTAHHS JICKCHYHUX 1 TpaMaTHIHHUX
aCIIeKTiB, 10 BIUTMBAIOTH Ha ITOTIK T PUTM TEKCTY, & TAKOXK PO3YMIHHS
HOT0 CKIIaJIHUX TICUXOJIOTTYHUX KOHIENIii. J{s BupaskeHHsI OCHOBHUX
MOHATH TICUXOJIOTTYHUX OJIOTiB HaHOibIIe BUKOPHCTOBYIOTH CIITETH
Ta TEPMIHH, POOJIAYM HAMOUIBIIUI aKIEHT Ha BKa3iBKax 10 Jid Ta
MOTHBALIWHUX i7iesiX. Y Cy4aCHOMY CYCIHIUJIBCTBI TICHXOJIOTI4HI OJI0TH
BUCTYTIAIOTH ITOTYKHUM iHCTPYMEHTOM BIUIMBY Ha TPOMAJICBKY TyMKY,
Mi3HaHHS 0COOMCTOCTI Ta CYCIJILCTBA.

[lepcnekTHBaMU MOJANBLIMX JOCHTIHKEHb Cy4YaCHOTO aHTJIOMOBHOTO
JUCKYpCy TICHMXOJIOTIYHUX OJIOTIB MOXE CTaTH BHBYCHHS HOTO
CTHJIICTUYHOTO aCTICKTY.
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KOnia dpomak
(YepwiBrri)

HayxoBwuii kepiBHUK — K. . H., gou. benuteii O.B.

ITPOBI EJIEMEHTHU HA YPOKAX AHIUIIMCBKOI
MOBH YYHIB 5-6 KJIACIB

Anomauia. Cmamms € 00CHIONCEHHAM, CNPAMOBAHUM HA BUBYEHHSL
ehexmusHOCmi BUKOPUCTNAHHS [2DOBUX MEXHONO02IU Y HAGUAHHI AH2TIl-
cbKoi Mosu 0L yunie 5-6 knacis. Jlocnioocenus cmasums neped codor
Memy 8UBHAYUUMU, K 2P08I MEeXHON02Ti MOACYMb CNPUSMU NiOBUUYEH-
HIO DIBHS JIeKCUYHOI KOMNEeMeHmMHOCMI YYHI@ GION0BIOHO20 BIKOB020
odianasomy.

Y pobomi posensioaromucs meopemuuni acnekmu opmyeanhs iex-
CUYHOI KOMNEMEHMHOCII Y MOTOOUUX ULKOTADIS.

Knrouosi cnosa: ieposi mexnonocii, iexcuuna KomnemenmHicmo,
aHeniticbka Mo8d, MOI00Ua WKOIA, HAGYAHHSL.

Summary. This article is a study aimed at examining the
effectiveness of using game technologies in teaching English to students
in grades 5-6. The study aims to determine how game technologies can
contribute to improving the level of lexical competence of students of
the corresponding age range.

The article explores the theoretical and practical aspects of using
game technologies to develop the lexical competence of 5-6th grade
students in English language lessons. The role of game elements as
a tool for competence-based learning and their influence on students’
motivation to learn a foreign language are considered. The peculiarities
of learning lexical material with the help of games and the methods of
their effective implementation in the educational process are analyzed.

A set of exercises and tasks aimed at improving students’ lexical
competence has been developed and tested in practice. A study
was conducted that confirmed the effectiveness of the use of game
technologies in increasing motivation and improving the acquisition
of lexical material. The results indicate the expediency of integrating
game elements into the educational process for the development of
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lexical competence in secondary school students.

The work can be useful for English teachers, methodologists and
anyone interested in modern approaches to teaching foreign languages
at school. The use of game technologies is proposed as an effective
means of activating students’ learning activities, developing their
communicative competence and sustained interest in learning English.

Keywords: game technologies, lexical competence, English
language, primary school, learning.

[TocTanoBka npobnemu. Cepen TOTOBHHUX 3aBJIaHb IIKOJIU € ITiJIBH-
LICHHS! HABYAJILHOTO TA BUXOBHOTO PiBHS HAa ypolli iHO3eMHOT MOBH B
npoueci HaBdaHHs. [lokpalmuTy piBeHb 3HaHb YYHIB MOKHA HIISIXOM
BUKOPUCTAHHS ITPOBHUX TEXHOJIOTIH. SIK BiJOMO, pO3BHUHYTa CYCIILJIb-
HICTh TOTpeOy€e BapiaTMBHICTh KyJAbTYpH, BKIIOYAIOYH 1 3HAHHS MOB.
Opniero 3 KIMOYOBUX y €BporelicbkoMy Coro31 KOHIICIIT PO3BHTKY
OCBITH € KOMIIETEHTHICHHI MiaXix 10 (OopMyBaHHs 3MICTy HaBYaHHS
Ha Bcix piBHsX. [IpaBKu y HaBYaIbHOMY MPOLECI BUMAraloTh 3ayYeH-
HS JI0 HaBYAJIBHOTO IMPOIECY CyYacCHHUX METOJIB Ta TEXHOJOTIH, 10
TPUMAIOTh IHTEPEC YYACHUKIB OCBITHHOTO MPOLIECY Ta aKTHBI3YIOTH 1X
IMi3HaBaJIbHI 3110HOCTI.

Ors OCTaHHIX TOCITIKEHB Ta myOumikarii. Bimomi memaroru bioH-
cekuit [LI1., AnikeeBa H.IL., SlnoBchka M.I, Makapenko A.C., Pycosa
C.®. akueHTyBaIH yBary Ha Ba)JIMBOCTI irpOBHUX ()OPM y HABYATIHLHOMY
npoueci. Baromuii BHECOK y METOIMKY BHKJIAJaHHS 1HO3€MHOI MOBH
BHeCII BUAATHI neaarory, Taki sk K. Yimmuacekui, 1. AmonamBsiii, A.
Makapenko, B. Cyxommuachkuid, /. Expkonin. JlociimkeHHs Ha ypo-
Kax 1HO3eMHOi MOBH IIIOJ0 BUKOPHUCTAHHS iTOp BHKOHYBaH BUcHi: H.
bibik, C. Hixonaesa, O. bausntok, T. IlIxkBapina T. ['aBiaceka, JI. Bpy-
oneschka, T. Omilinuk, JI. [TanoBa, O. ®dexpukosa Ta iHIIi.

3aBaHHs Ta MaTepiall J0CIiKSHHSL.

3aBIaHHSIMH JI0CITiHKEHHSL:

- aHaJII3yBaTH MOJIOKEHHS IrPOBUX TEXHOJIOTIH Y METOAWYHIH JTiTe-
parypi;

- OXapaKTepu3yBaTH OCHOBHI BHJIU IrPOBHUX TEXHOJIOTIH Ta BUBUUTH
ix knacudikauiro;

- BUJUIMTH BJIACTHBOCTI, METY Ta 3aBJaHHS BUKOPHCTAHHS IrPOBUX
TEXHOJIOTIH Ha ypOoKaxX aHDIIHChKOT MOBH B IIIKOJTI;
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- BUJIUTUTH MEaroriyHi nepeyMoOBU 3aCTOCYBaHHS irop Ha ypoKax
1HO3eMHOI MOBH y4HIB 5-6 KJ1aciB;

Jl1st po3B’sI3aHHS BU3HAYCHHX 3aBIaHb Oyila po3pobieHa METOIKa
JIOCITIIPKEHHS, pealtizais Kol repeadavana BAKOPUCTAHHS KOMITIEKCY
MeToAiB: Oi0miorpadiuHuil METOI, EKCIIEPUMEHTaIbHE MCUXOJOTIYHE
JOCTIKEHHS 32 JIOTIOMOTOI0 MPOEKTHBHUX METOAMK Ta BepOalbHUX
TECTIB, METOJI KDUTHYHOTO aHANi3y Ta y3arajJbHEHHS, a TAKO)K METOIN
KUJIBKICHOTO Ta SIKICHOTO aHali3y JaHuX.

Buxknag ocHoBHOTO Martepiany. [ pa — 1e KIIFO90BHIA €JIEMEHT YCITiIll-
HOTO HAaBYaHHSI, SKAW JIOTIOMArae rmojiojary iHandepeHTHiCTh Ta Oaii-
OYXXICTh Y4HIB. Y Cy4acHOMY OCBITHBOMY KOHTEKCTi, JI¢ AiTH MarOTh
JOCTYI A0 Pi3HOMaHITHOI iH(opmamii Ta po3BakalbHUX TEXHOJOTIH,
BUKJIMKATH 1X 1HTEpEeC /10 HaBYaHHS CTa€ BAXKIIMBUM 3aBAaHHIM IS
OyIb-KOTO BUNUTEIIA.

O. bamkip Ta A. [TB9eHKO BiA3HAYMIIN KIIFOUOBY POJIb TPH Y TICHXi4-
HOMY Ta pO3yMOBOMY PO3BUTKY IUTHHH. BOHU aKIleHTyBalIH yBary Ha
TOMY, 1110 Tpa CTBOPIOE 30HY HAWOIMKUOTO PO3BUTKY, [€ YUE€Hb IOUYBa€
ce0e 3aTHUM JI0 OLTBII BUCOKOTO PiBHSI BUBYCHHS, HIK 11e MOXe OyTH
y Horo 3Bu4aifHoMy cTaHi. Taka armocdepa miaATpUMy€e aKTUBHICTh Y4-
HiB 1 CTIpusie IXHPOMY MOTIIMOIEHHIO B MaTepiali.

Came ToMy BUKOPHCTaHHS ITPOBUX €JIEMEHTIB Ha ypOKaX MOXeE Oy TH
e(ekTHBHUM 3aco00M TpoTUil OaiimykocTi Ta macuBHOCTI. Hampu-
KJ1aJl, 3aMiCTh 3BUYHOTO 3aBIAaHHS «BUHIITH 1O JOLIKK W HAIUILITHY,
BUMTEIb MOXKE 3aCTOCYBATH O1JIBII 3aXOTUIMBUH MiAX1/1, 3aIIpOTIOHYBaB-
M JIITSIM TOPKHYTHUCS KJIIACHOT JIOIIKH, SIKIIIO BOHU 3HAIOTh BiJIIOBI/Ib.
Le He ymIe 3aTy9nTh yBary y4HiB, a H aKTHBI3y€ iXHIO y4acTb y TPo-
meci HaBuaHHsA [2, . 43].

3aranom, irpoBi eJIeMEeHTH Ha ypOKaxX aHNIIACHKOI MOBH HE JIAIIE
3pO0IISATh IPOLIEC HABYaHHS LIKaBIIUM Ta e()EeKTUBHILINM, aje i CIipu-
SIFOTh PO3BHUTKY PI3HUX aCHEKTIB 0cOOMCTOCTI YuHIB. BoHU cTUMYIIO-
I0Th MOTHBAIIIIO JI0 HABYaHHS1, BUXOBYIOTh KYJIBTYpY Ta IOBAry 10 MOBH
IHIINX JIepKaB, COPUSIOTH (POPMYBAHHIO TBOPYMX HABUYOK Ta KPUTHY-
HOTO MUCICHHs. Takuii iIHTEeTpOBaHUMN ITiIX1 10 HAaBYAHHS 3a0e31euye
YCHIIIHUH Ta [iKaBUW MPOIIEC 3aCBOECHHSI MOBU YUHSIMH.

HaBuanns anmiiicekoi MoBH y KoHTeKCTI HOBO{ ykpaiHchkoi mkonm
BUMarae 3aCTOCyBaHHS OCOOMCTICHO OPi€HTOBAHOTO MiIXOAY, KM aK-
TUBHO BUKOPUCTOBY€ 1HTEPAaKTUBHI BIIPABH, IMITalliiHI irpH, MpodIeM-
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HE HaBYaHHS Ta IHII METOH, 11100 3a0e3neunTy e(heKTUBHE 3aCBOEHHS
MOBH Ta PO3BUTOK 1HTEJIEKTyalbHUX 3A10HOCTEH yUHIB.

ITouaTkoBHil eTam OCBOEHHS aHTIIHACHKOI MOBH IJIS JITCH HEpim-
KO TOYMHAETHCS 3 irpoBUX (OPM, OCKIJIBKH I'pa CTUMYJIIOE aKTHBHY
y4acTb y4HIB 1 pO3BHUBa€ iXHIO HACTYNHICTh y HaByaHHi. Ipa € edek-
TUBHHMM IHCTPYMEHTOM JJISl 3aJIy4CHHS JIT€H 10 HaBUYAHHS, OCKUIBKU
BOHA BUKJIMKAE IHTEPEC Ta MOTHBAILIIIO.

BaxxnuBo po3pi3HATH MOHATTSA «IUJAKTHYHI ITPM» Ta «rpa» B 3a-
ragpbHOMY. JIMmaKTWUHI iTpH CHOPSMOBaHI HAa JOCSITHECHHS TICBHUX
HaBYAJIbHUX LiJeH, TakuxX SK (OPMyBaHHS MOBJICHHEBUX HAaBHUYOK,
MOKpAILEHHsI MOTUBALIi 0 BUBYCHHS! MOBH Ta 3ay4yBaHHS HOBUX JICK-
CHUYHHX OIUHHLL. BOHH CTBOPIOIOTH MOKIIMBICTD JUIS TPAKTHYHOTO 3a-
CTOCYBaHHSI MOBHUX HaBUYOK Yy BUIVISA/ irPOBHX BIIPAB Ta 3aB/IaHb, 1110
CIIPHSIE KPAIIOMY 3aCBO€EHHIO MaTepiany [1, c. 43].

OT1xe, irpoBi (hopMu HaBIAHHS AHTITIHCHKOT MOBH HE JIUIIIE TOTIOMa-
raioTh YHUKHYTH 3a3Ha4€HUX POOJIEM Y CIIUIKYBaHHI, ajJe i CTUMYIIIO-
IOTh PO3BUTOK KOMYHIKATUBHHMX HaBMUYOK Ta 3alliKaBJIEHICTb YYHIB Y
mpolieci HaB4aHHs. BOHM BiIKpUBAIOTH MOKIMBOCTI /715l aKTHBHOT B3a-
€MOIi1 Ta OTITMOIEHOI0 3aCBOCHHS MOBH, 1110 € KJIIIOYOBUMU €JIEMEHTA-
MU YCHIIIHOTO BUBYEHHS 1HO3€MHOI MOBH B Cy4aCHOMY CBITI.

I'pa, K BUI AiSUTBHOCTI, € HEBIl' EMHOIO CKJIAIOBOIO MPOIIECY HaB-
YaHHS aHDIiHChKOi MOBH B KOHTeKCcTi HoBoi ykpaiHchkoi mkomu. C.
Topsuwmii, JI. ['anoHeHKo BU3HA4YarOTh pi3HOMaHITHI (YHKUIT IpH, SKi
BiJI0OpaXKaroTh 11 3HAYCHHS B HABUAIBHOMY TIPOIIECi.

Po3BuBasbHa QPyHKIIiSI FPU CTUMYJIFOE THTEPEC JI0 HABYAHHS Ta aKTH-
Bi3y€ YUHIB, CIIOHYKarO4YH 1X 70 aKTHBHUX Jiili. [{e 0coOIrBO BasKIMBO
Yy BUBUEHHI 1HO3€MHOI MOBH, JI¢ MOTHBAITiS Ta 3aIliKaBICHICTh TPAIOTh
BUpIIIAJIBHY POJIb y YCIIITHOMY 3aCBOE€HHI MaTepialy.

KomynikatuBHa QyHKLis rpu cnpusie HOpMyBaHHIO BMiHb CHUIKY-
BaHHA y4HIB. BUKopucTaHHs irpoBUX CHTyaliil JO3BOJsiE 3aiHCHIOBA-
TH NPaKTHYHE 3aCTOCYBaHHS MOBHHUX HaBUYOK Ta PO3BUBATH HABUYKH
e(eKTHBHOT KOMYHIKAIIi1.

Camopearnizaiiifaa (GyHKIIiSI TPU CIIPHSIE BIOCKOHAICHHIO TIPAKTHY-
HO1 NisTbHOCTI yuHiB. LLInsiXOoM BUKOHAHHS Pi3HOMaHITHUX 3aBJIaHb Ta
BIIPaB y I'pi, BOHU PO3BUBAIOTH CBOi 3110HOCTI Ta HABUYKH.

IrpotepaneBrryna QyHKIis IpU JONOMAra€ YHUKHYTH YCKJIaJHEHb
i1 yac comianizanii, cnpusitodd GOpMyBaHHIO TO3UTUBHOTO CTaBJICH-
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HS JI0 HABYAHHS Ta CIIPUIHATTS HABKOJIMIIHBOTO CEPEIOBUIIIA.

JiarHocTHuHa Ta KOpUryroda (YHKIIT IpU BHUSIBISIOTH BiJIXUIJICH-
HS y TOBEIIHII YYHIB Ta JOIIOMAraloTh BHOCHTH MTO3UTHUBHI 3MIiHH 10
CTPYKTYP COLIaJbHUX IOKa3HUKIB, CIIPUSIOUN IXHBOMY aIalTUBHOMY
PO3BHTKY.

JunakTu4Hi irpu B KOHTEKCTI BUBYCHHS aHIMIilichkoi MoBU B HoBilt
YKpaiHCBKil MIKOJI crpsMOBaHi Ha OPMYyBaHHS 3aralbHOHABYAIBHOT
KOMIIETEHTHOCTI, BPAaXOBYIOUM MOCTYIOBHUN MEpPEXix BiJ PO3BaXKallb-
HUX /10 HaBYaJIbHUX irop. Bonu € He nume 3aco0oM HaBuaHHS, ane i
iHCTpyMeHTOM it (JOpMYBaHHS Ta YAOCKOHQJIECHHS 3HaHb, YMiHb Ta
HABUYOK Y MPOLECi BUBYECHHS 1HO3EMHUX MOB.

Ponpb irpoBux metoamiB y GopMyBaHHI JEKCHYHUX 3HAHb YYHIB Ce-
PEeIHBOI KO BXKJIMBA Ta akTyanbHa. Ll MeToqu CTBOPIOIOTH CIPH-
ATIIMBE CEPENIOBHIIE, JIc HABYAHHS TIEPETBOPIOETHCS HA 3aXOILTIOIOUY
MIPUTOY, 110 JO3BOJISIE YYHSIM HE JIMIIE 3aCBOIOBATH HOBI JIEKCHYHI
OJIMHULI, aje i1 BUKOPUCTOBYBATH 1X y NPAKTUUHUX CUTYALisX.

OpnHi€ro 3 TONOBHUX IEpeBar irpoBHX METOMIB € IXHS 34aTHICTh
CTBOPIOBAaTH KOHTEKCT, B IKOMY HOBa JICKCHKa HaOyBae 3Ha4eHHS Ta BU-
KOPUCTOBYETHCS Y PI3HUX KOHTEKCTaX. Y4Hi, B3aEMOJIIFOYM 3 HOBUMHU
CJIOBaMH B irpoBii popMi, popMyroTh MilHI acoriaiii Mi>k HUMH Ta 1X-
HIMH 3HAYEHHSIMHU, IO CTIPHSE TIIUOIIIOMY PO3YMIHHIO Ta TPUBATIIIIIOMY
3anam’sITOBYBaHHIO |3, c. 54].

BaxnBo Bi3HAUUTH, IO irpH BIUIMBAIOTH SIK HA PO3BUTOK peLie-
THUBHOTO, TaK 1 IPOIYKTUBHOTO JIEKCUYHOTO 3a11acy. Y 4Hi 3ycTpiuaroTb-
Csl 3 HOBOIO JICKCHKOIO ITiJl Yac BIpaB 3 ay/AilOBaHHs Ta YMTAHHS, aK-
TUBHO BUKOPUCTOBYIOTb 1i Y BIIACHOMY MOBJICHHI, 1[0 CITPHUSE TTIOBHOMY
OCBOEHHIO MOBJICHHEBOTO Marepialy.

JonaTtkoBo, irpu JonomMararoTh MiJBUIIUTH MOTHBALIIIO 1O BUBYCH-
HSl MOBH, OCKUJIBKH BOHU POOJISITH MIPOLIEC HABYAHHS IIIKABUM Ta 3aX0-
IUTMBUM. YYHI OTPUMYIOTh MOJIHMBICTh HE JIMILIE BUBYATH MOBY, aie
Il BUKOPUCTOBYBATH ii B PI3HUX CUTYalisX, IO CIPUSE MPAKTUIHOMY
MaiCTepHOCTI Ta PO3BUTKY KOMYHIKaTUBHUX HaBUYOK. Takuii mmiaxis
JI0 HAaBUAHHS aHTIIHACHKOI MOBHW BIIKpPHBAE IBEpi MO0 HEBHUUCPITHUX
MOYJIMBOCTEH JUIA YYHIB Y TIOAAJIBIIIINA OCBITI Ta MPOQeCciitHOMY KHTTI,
poOIsTUM TpoLieC BUBYCHHSI MOBH HE TIPOCTO O0OB’ SI3KOBUM 3aBAaHHSIM,
a IIKaBOIO Ta 3aXOILIIOI0UOI0 MOJOPOXIKIO 10 HOBUX 3HAHB Ta MOKIIU-
Bocreil [4, c. 87].
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BuBueHHsI aHIITIMCHKOT MOXKE 3/1aTHCSI a0COJIFOTHO HYJAHHMM 1 ara-
TUYHUM 3aHATTSIM, SKIIO TPOIIEC OJJHOMaHITHUH, OB’ I3aHUH 3 OJHUM
BUJIOM JTisSTBHOCTI Ta BiACYTHICTIO OyIb-sIKOi MOTHBAIIii, ajie BCE OHO
BUBUATHU Horo 3axoruioroue. O00B 30K BUUTENS MOJISITAE B TOMY, 1100
ITIIBUIIATH 3HAYMMICTh HaBYAIILHOTO TIPOIIECY, 00 Y4eHb OaKaB BH-
BUATH aHIVIIMCBbKY MOBY, IparuyB ii po3ymiTu i OyB TOTOBHH pO3MOBIISI-
TH Hero [5, ¢. 61].

OmHUM 13 TOJTOBHUX MOTHBAIIMHUX (haKTOPIB ISl HABYAHHS € Tpa.
3pemTor, y CKIATHUX CHUTYaIlisIX, sSKi MepeadoadaroTh O0OTOBOPEHHS
Ta nedatu, irpu € 0COOIMBO BaXKIIMBUMH Ta €(DEKTHUBHUMH CIOCO0a-
MU HaBYaHHS uyepe3 cupuiHsTTs peueil. [lig yac rpu y4yeHp nmomonas
CBOIO CKYTICTb 1 3amaHiKyBaB. BukopucTanHsl pi3HOMaHITHUX irop Mif
Yyac ypoKy aHDIIHCHKOT MOBH CIIpHsE€ 11 3aCBOEHHIO Y Beceliid Gopmi,
PO3BUTKY I1aM’sITi, yBaru, KMITIIMBOCTI Ta MIATPUMIIl iHTepecy 10 aHT-
JIIMCHKOI MOBH, K1 € Ba)KJIMBUMHM aCIIEKTaMH MOBH.

CyuacHuil amepukancbkuii gocminauk Kadin Xapsi mominsas irpu
Ha: - iTpH 3 PyXOM 1 B3aeMOI€I0 (BiJ0OpaKarOTh HAUTHIIIOK SHEPTii Ta
eMOLIIHNHI TOHYC AiTeil); — irpu 3 mpeaMeTamMu (TIOYMHAIOUH 3 MaHiIy-
JISIIIH, TIOTIM MPAKTUKA 1 HABYAHHS JI0 3aBEPILCHHS BChOTO IMPOILIECY);
- MOBHI irpu (CTBOpEeHi AITbMH BipIIHNKH, TI030aBJI€HI IEBHOTO CMHCIIO-
BOTO 3MICTY, TiCEHBKH, JIIYUITKH, BUCIIOBH TOIIIO); — PEKPEaIiitHi 3aX0au
COIIaJIFHOTO 3MICTYy («JIpaMaTHdHi» a00 «remarnyHi»). Jlitu camoop-
raHi30BYIOTbCS, PO3BUBAIOTH BIIACHI 171e1 Ta O€pyTh y4acTb Yy IisSUIbHO-
cTi. SIK mpaBMJIO, Yy IMX Irpax € MepcoOHaXKi ABOX PI3HOBHIIB: THIIOBI
(Mama, Jiikap TOII0), Ti, 110 €BOJIFOLIIOHYIOTh, & TAKOXK Ti, [0 3MIHIOIOTh
CBOIO MTOBEJIIHKY; ITPH, K1 BiI0yBalOTHCS 3a MTPaBUIIaMH, BCTAHOBJICHHU-
MH Jopociaumi [2, ¢. 58]. CydacHi BUUTEIN 3a3BHUail BHKOPHCTOBYIOTh
Taki kareropii irop (3a ormucom H.B. Kynukinoi):

1. TBopui irpu. Jlo HUX BITHOCSATBCSI PEKUCEPCHKi, CIOKETHO-PO-
7p0Bi (MOOYTOBI, COLianbHi, JITEpaTypHi), a TakoK OyaiBelbHO-0Y-
JiBeNbHI irpu, 3aCHOBaHI Ha JITEpaTypHid Temarull (ApamaT3aiis,
iHCcHeHi3anis).2. Irpu 3rigHo permaMenTty. Jlo 1bOro Kitacy HajieXaTh
pyxnuBi (Manoi, cepeaHbOi, BUCOKOI PYyXJIUBOCTI: PO3MOBiIh, irpH 3
npeAMeTaMy Ta IEePeBaKaHHSAM OCHOBHOT'O PyXOBOTO Xapakrepy: Oir,
CTpUOKHM Ta iHILI BIPaBU; PO3BaKaJIbHI irpH) Ta HaBYaJIbHI (PO3MOBHI,
3 irpaimrkamu, HaJpyKoBaHi Ha Jo1ka) [2, ¢. 59].

Hesanexno Bix Ha3Bu, kinacuikamii 4u TUITY TP, BYUTEI B IIKOII
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BUKOPUCTOBYIOTh Pi3HI TEXHOJOTIYHI irpy BiAMOBIIHO 0 BIKY Ta po-
3yMOBOT 3piIOCTi y4HIB. BaykIMBO Bi3HAYMTH, IO Tpa — 1€ IPOIIETy-
pa, SIKy MOYKHa BHKOPHCTOBYBaTH Ha OyIb-skoMy erami ypoky. Ilema-
TOTU BBAXKAIOTh, L0 MICLE NPOBEACHHS BUCTABU Ha YPOLI 3aJICKHUTh
Bix Oaratbox (akTopiB, cepel SIKUX: MiIrOTOBKA yYHIB, KOHKPETHI LiJi
Ta YMOBH ypoKy. Hampukmnaz, Ko rpa BUKOPUCTOBYETHCS K (opma
HAaBYaHHS MPH OYATKOBOMY YIIUTBHEHHI MaTepiaiy, To il MOJKHa MpH-
ceatut 15-20 xBuimH ypoky. Hamami 151 %k Tpa MOXe MPOBOAUTHUCS
MPOTATOM 3-5 XBWJIMH 1 CITY’KUTH (HOPMOIO TIOBTOPHOTO O3HAMOMIICHHSI
3 y’Ke BUBYEHHM MarepiajioM, a TakoX pelakcauiero Ha ypoui [13, c.
41]. BUKOpUCTOBYIOUYH IrpOBi TEXHOJIOTI] HABYAHHS, MEPILIOYEPTOBUM
3aBIAaHHSM YUYUTENS € BIOPSAKYBaHHsS JAYMOK Y4YHIB, IO CHOPUSTHME
PO3BHTKY TXHIX 3110HOCTEH.

Mg Toro, 11100 Tpa Oysa YCIHIIIHOK Ta Mayia OaxxaHui eeKT, Hero
HEOOX1THO KepyBaTH, 3a0€3eTyI0IH TOTPUMAaHHS HACTYyITHIX BUMOT '

1. T'oToBHICTh y4HIB /10 y4acTi B rpi (BCi y4HI MOBHHHI 3aCBOITH
MpaBuiIa TPH, YCBIJOMHTH 11 METY, KIHLIEBUI pe3yJIbTaT, MOCIiI0BHICTh
i, MaTH HeOoOXiTHI 3HAHHS [T y4acTi B Ipi).

2. 3a0e3reueHHs KOXKHOTO yUHsl HeOOX1IHUMH HaBYAIbHO-METO Y-
HUMHU MaTepiajlaMu.

3. EdbextuBnuit onmc mineit rpu. Omuc rpu 3p03yMiTHA, JeTaTbHIH

4. CxyaziHa Tpa Ma€ CKJIaJaTucs 3 KUIBKOX €TalliB, CIOYaTKy Y4Hi
ITOBMHHI 3aCBOITH OKpeMi Aii, MOTiM MOXKHA MIPEACTABUTH BCIO Ipy Ta ii
pi3Hi BapiaHTH

5. JIii y4HiB HEOOX1JIHO KOHTPOJIFOBATH, 3MIHIOBATH Ta OLlIHIOBATH
SIKOMOT'a IIIBH/IIIIE.

6. JlutTrHy HEOOX1THO HABYHTH, 110 IPUHIKCHHS i1 T1THOCTI HETIPH-
IIyCTHMO.

7. PexoMeHmyeThCsl, 00 YUHI CHIUIM 3@ MapTaMH, SIKi HEIIOMITHO
O1nbIIi, HIXK MEHIII. Y [bOMY BHUIAJKY I'PH MK JPY3sIMH 32 CTOJIOM
OUIBII €PEKTHUBHI 1 € 3aBK/IU MAHIITY/IH0€ CUIbHIMNA. CUIIHHS TOBHH-
Hi OyTH po3TamIoBaHi Tak, 00 cepeiHii pPiBeHb 3HAHb 1 PO3yMOBOTO
PO3BUTKY YUHIB OyB MIPUOIU3HO OTHAKOBUM, II€ TACTH 3MOTY KO)KHOMY
Psiy CHIHB MaTH LIAHCH HA IIEPEMOTY.

Sk HaCIiZOK, Tpa BBAYKAETHCS OJJHUM i3 HAHOUTBIII OCOOIUBUX 3aCO-
01B HaBUAHHS, SIKi BUUTEIb BUKOPHCTOBYE LIOAHS B KJIaci IOYaTKOBOT
mIKoi. Tako BaKJIMBO MaM’SITaTH, 10 Ipa MPHUHOCHTH KOPUCThH BYH-
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TEJI0, JIOTIOMAraruy HOMYy HaB4YaTd JITCH, 1 3a0X0YY€E YUHIB IIBHJIKO
3aCBOIOBATH MaTepian. YUuTenb, SKH BUKOPUCTOBYE irpH Ha ypoKax
aHTIIChKO1 MOBH, ITOBUHEH BiJIITOBITATH IIEPEPAXOBAHIM BHUIIC BUMO-
ram. | 3po0iTh rpy miKaBOIO Ta 3aXOTLTIOIOYOI0, 3aTyUHBIIH J0 Hel BCiX
niteit. 1106 meton OyB e()eKTUBHUM 1 IPU3BIB 10 HO3UTHUBHOI'O PE3yIlb-
TaTy, BYMTENb MOBHHEH 3HATH BCi eTanmu (opMyBaHHS rpu. Bunrens
MOBUHEH JIU(EPEHIIIIOBATH IrPU 32 PIBHEM CKIJIAJIHOCTI 1 JIMILE MOTIM
OpaTtu y4acTh y I€MOHCTpAIlii Ta MPOBOAUTH iX mepe MiThbMH. Buureni
MTOBHUHHI CIIOCTEPITaTH 3a MisSIMH yUYHIB, @ HE MPOCTO YEKATH pe3yibTa-
TiB, OCKIJIbKM YacTO B Il MisTIBHOCTI JITH 3aCBOIOIOTH iH(OpPMAILit0,
SIKY BOHH BX€ JOCHUTH J0OpE 3HAIOTb.

BucHoBku. BukopucTanHs irpoBUX TeXHOJOTiH y popMyBaHHI JeK-
CHYHOI KOMIIETEHTHOCTI Ha ypOKax aHIIIIHChKOI MOBH B yUHIB 5-6 Kiia-
CiB € e()eKTUBHUM Ta JOLUILHUM ITiXO0J0M JI0 CY4aCHOTO OCBITHHOI'O
nporiecy. IrpoBi MeTonM HaBYAHHS CHPUSIOTH ITiIBUIIIEHHIO MOTHBAITIT
HIKOJISIPiB, POOJISTH 3aCBOEHHS JIGKCHYHOTO Marepiairy OUIbII I[iIKaBUM
Ta JOCTYIHUM. 3aBISKU iHTerpauii irop y HaB4aJbHUH mpouec, yuHi
AKTHBHILIE 3aTy4alOThCs 10 BUBUCHHSI MOBH, TIPOSIBIISIFOTH OLIBIY iHi-
[iaTUBY Ta TBOPYICTb.

IrpoBi TeXHOJIOT1T JO3BOISIOTH BPaXOBYBATH BIKOBI Ta MCHXOJIOTIYHI
0COOJTMBOCTI YUHIB CEpPEeIHbOI IIKOJIA, CTUMYITIOIOTH iXHIO Ti3HABAIb-
HY aKTUBHICTh Ta PO3BHBaIOTh KOMYHIKaTUBHI HaBHUYKkd. Uepes irpoBi
CHUTyalil IiTH JIETIe 3anaM’ITOBYIOTh HOBI CJIOBA Ta BUPa3H, BUATHCS
3aCTOCOBYBATH 1X y KOHTEKCTI, IO CIPHSE TIMOLIOMY PO3YMiHHIO Ta
BUKOPUCTAHHIO JIEKCHKH B PeajbHUX KOMYHIKaTHBHUX CHTYAIIisIX.

JociipkeHHs MATBEPIUKYIOTh, IO CHCTEMaTHYHEe BUKOPHCTAHHS
ITPOBUX TEXHOJOTiH MMO3UTUBHO BIUIMBA€E HA PIBEHD JICKCHUYHOT KOMITE-
TEHTHOCTI y4HiB. BOHM A€MOHCTPYIOTh BHILI pE3yNbTaTH y 3amnam’ aTo-
BYBaHHI Ta BiATBOPEHHI JIEKCHYHOTO MaTepialy, CTaloTh OiJbII BIIEB-
HEHMMH Yy BUKOPHCTaHHI aHDIIHCHKOT MOBH. IrpOBi MeTOAM CIPHUSAIOTH
PO3BHTKY COLIIaIbHUX HABUYOK, BMiHHS TIPAIIOBATH B KOMaH/Ii Ta BUPi-
IIyBaTH MPOOIEMH.

Cnmcok BUKOPHCTAHOI JIiTepaTypu
1. buxos B. IIpo6iemu Ta nepcrektuBH iHopMaTH3aLii CHCTEMH
ocsitu B Ykpaini. HaykoBuii uaconuc HITY imeni M. I1. [paro-
manoBa. Cepis 2 : KoM’ 10TepHO-0pi€HTOBaHI CHCTEMH HaBYaHHSI.
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Hanis Kocmipak
(YepwiBrri)

HayxoBwuii kepiBHUK — K. . H., go1u. Canoxxuk [.B.

TRANSLATION TRANSFORMATIONS IN THE SUBTITLES
OF «LOVE, ROSIE»

Anomauia. AyoiogizyanbHuil nNepexkia € BadNCIUBOI) CKAAOOBOH)
CYUACHOT NepekIadaybKoi npaKmuku, OCKLIbKY 6iH 3a0e3neuye 00cmyn
00 [HO3EMHO20 KYIbMYPHO20 NPOOYKMY OJisl WUPOKOI ayOumopii.
Poszyminns  inozemHux pinomié 3HAYHOW MIPOIO  3ANEHCUMb  BIO
saxkocmi nepekaady cyomumpis. Came momy, Hawia mazicmepcvka
poboma npucesayeHa 00CriONCeHHIO ayO0io8i3yalbHO20 NepeKaady,
a came cyomumpis K 00HO20 i3 1020 pizHosudis. Memoio pobomu €
BUBHAUEHHS NEPEKNA0aAYbKUX MPanHc@opmayiti, aKi OVIu 3acmocosani
npu nepexaadi cyomumpie. O0’€kmom O00CHIONCEHHS  CY2YIOmb
cyomumpu  xy0ooicnvoeo @inemy «Love, Rosie», a npeomemom —
2PAMAMUYHO-CUHMAKCUYHT MA JIeKCUKO-CIMULICIMUYHI mpancghopmayii,
AKI  OyIU  3aCcmocosani npu  nepekaadi  XyoodxucHvozo inemy. Y
00Ci0HCeHHT 30TUCHEHO KOMNAEKCHUL aHANI3 YKPAIHCbKUX Cyomumpis
ma HAaBeO0eHO NPUKIAOU JAIHSGICIMUYHUX 3MIH Y CYOMUmMpYeauHi.
s peanizayii nocmaenenoi memu nocmaegieni maxi 3a60anus.; 1)
npoananizyeamu Haykoey Jjimepamypy no8’a3any 3 npooremamu
nepexiadaybkux mpancopmayii,; 2) onucamu npoyec aumanizy ma
NOPIGHAHHA OpUZIHALY CYOMUmMpi6 3 YKPAiHCbKUM nepexiaoom; 3)
iHmepnpemysamu pe3yibmamu 00CAiONHCEHHS.

Knrouosei  cnosa:  ayoiosizyanvhuti  nepexnad, — cyomumpu,
nepexiaoayvbki mpaunchopmayii, MoOyIAYis, MpaHCRO3UYisl.

Summary. Audiovisual translation is an important component of
modern translation practice, as it provides access to foreign cultural
products for a wide audience. Understanding foreign films largely
depends on the quality of subtitle translation. That is why our master's
thesis is devoted to the study of audiovisual translation, specifically
subtitling as one of its forms. The aim of this work is to identify the
translation transformations used in subtitling. The object of the study
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is the subtitles of the feature film «Love, Rosie,» while the subject is the
grammatical, syntactic, lexical, and stylistic transformations used in
the film's translation. The study provides a comprehensive analysis of
the Ukrainian subtitles and gives examples of linguistic changes in the
subtitling. To achieve the main goal of our research, the following tasks
were set. 1) to analyze the scientific literature related to the problems of
translation transformation; 2) to describe the process of analyzing and
comparing the original subtitles with the Ukrainian translation; 3) to
interpret the results of the study.

Key words: audiovisual translation, subtitling, translation
transformations, modulation, transposition.

Berym. Y mobanizoBanomy cBiTi 21-ro cTOMTTS (iIEMH MOCIIAIOTH
3HaYHE MiCIIe, 4aCTO CIYTYIOUH OCHOBHUM 3aCOOOM PO3BATH, Bi/IIIOUUHKY
Ta KyJIbTypHOTo 00MiHy. HeaOusakoi momyrsipHOCTI HAaOMpPAarOTh came
AHTIIOMOBHI (DiIbMHU, CTBOPEHI B PI3HOMAHITHUX JKaHPaX 1 CTHIISX, SIKi
OXOILTIOIOTH MKHAPOIHY ayIUTOPIiIO AAJIEKO 38 MEKaMHU aH[JIOMOBHHX
kpain. s Toro, 1100 10MOMOrTH ayAMTOPIi JETKO 3p03yMITH 1HO3EeMHI
(GiMBMU Ta YITKO OLIHWUTH 1HO3EMHI KYJIBTYPHI €IEMEHTH, HAyKOBIIi
IHTEHCHUBHO JOCIIDKYIOTh aylioBi3yadbHUHN TIEPEKIIa .

AymioBi3yansHUH MMepekiag — e TePMiH, SIKHi BUKOPUCTOBYETHCS
JUTS TIO3HAYeHHS Tepefavl 3 OfHiel MOBM Ha iHITY BepOambHHX
KOMIIOHEHTIB, 1110 MICTSTHCS B ayAi0Bi3yalbHUX TBOpax i MPOAYyKTaxX.
Takoxk, ayioBi3yaJbHHN MEepeKia] BUBYAETHCS 3 PI3HUX TOYOK 30py
Ta pi3HOMaHITHUMH J0CIiTHUKaMu 30kpema, /1. Kespo, JI. Toncanec ,
X. Cinrac ta A. Pemens. 3rigao 3 /JI. Kssapo, aymioBizyanbHuit
MepeKiIaa - e TiSUTBHICTD 31 3MiHU YCHOI (DOPMH MOBH 3 OIHIET MOBHU
Ha IHITY B TEKCT, IKWH Ha3uBaeThes cyotutpamu [7, c. 5]. JI. Toncanec
BH3HAuae “‘ayioBizyaJbHUHN Hepekna’” K mepekiaa Meaia-popMaris,
SIKI MaloTh aydiaJbHUH Ta Bi3yaJbHHH KOMIIOHEeHTH [2, c. 7]. 3a
Bu3HaueHHsAM J]. CiHTaca «aymioBi3yaabHUM epekiiaa — e MePeKIa
MIPOAYKTIB, B SKUX BepOaJbHUI BUMIpP JOMOBHIOETHCS €IEMEHTaMU
iamux Mmexia [7, C. 1-5]. JlocmigHUKHA BUIULIIOTE TPH OCHOBHHX
BUAM ayliOBI3yaJIbHOTO IEpeKany a came: OyOJsDK, O3BYYEHHS Ta
cyOoTuTpu. Y Hamii poboTi MU JeTalbHIlIe JOCTIHKYEMO CYOTUTPH.

CyOtutpu — e popma ayaioBizyaabHOTO MepeKiany, aKa J03BOIIsIE
ayJIUTOPIi PO3YMITH Ta HACOJIO/PKYBATUCS ME/1ia-KOHTEHTOM MOBaMH,
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SKHMH BOHHM HE BOJIONIIOTh. BOHM € TEKCTOBHM TNpeACTaBICHHIM
PO3MOBHOTO [iaJioTy Ta IHIIMX BIAMOBITHUX ayliOeIeMEHTIB Yy
(bimpMax, TeJNemoy, Bigeoirpax Ta IHIIOMY MYJIETHMEIHOMY
KOHTeHTI [3, ¢. 2]. CyOTuTpu MOXKHA CTBOPIOBATH ISl PI3HUX ITiJIEH,
30KpeMa Ul epeKiaay iHIIOMOBHOTO KOHTEHTY, JOIOMOTH JIIOASIM
3 BaJaMH CIIyXy Ta IOKpalleHHs BUBUCHHA MOBH. SK 3a3Hayae
AHTOHIHI, CyOTHTpPH BiZIOOpa)KarOTbCS y BUINIAII TEKCTYy BHH3Y
eKpaHa, CHHXPOHI30BAaHOTO 31 3BYyKOM, MIO TIOJIETIIYE TIIAgadam
cTexxeHHs 3a crokeToM [6, C. 1-14]. Takoxk cyOTUTpyBaHHS MOXHA
BU3HAYMTH SIK «IIepeady 1HIIO MOBOIO BepOaIbHUX ITOBIIOMIIEHD Y
KiHemarorpagiuHux 3acob6ax mMacoBoi iH(popMarLii y BUIVISIII OZHOTO
a00 KITBbKOX PSAKIB MHCBMOBOTO TEKCTY, MPEACTABICHUX Ha €KpaHi
CHUHXPOHHO 3 OpHTiHAJBHUM THCHMOBHUM TMOBioMIeHHSIMY [6, C.
1-14]. Ha mymky I'. Ky3eHko, cyOTHTpH SIBJISIIOTH COOOFO TIepeKITaicHU I
TEKCT, IO 3’ IBJISIETHCS Ha EKpaHi CHHXPOHHO 3 JliajoraMu IePCOHaXiB
[3, c. 4]. T. Jlyk’ssHOBa BU3Ha4a€e CyOTHTPH SIK TEKCTOBHH CyIPOBIiJ
BiJI€0 Ha MOBI JxKepena, IKui 1y0iroe a00 JOMOBHIOE 3BYKOBY IOPIKKY
[9, c. 539]. 3aranom, cepen MIsauiB CyOTUTPYBaHHSI KOPUCTYETHCS
OUTBIIOI0 TOMYJSIPHICTIO, HDK 1HII BWUAM  ayliOBi3yallbHOTO
nepeKiaay Taki, siK: MyOJsDK 4M O3BydeHHs. | 1ie HeJMBHO, ajpKe
CcyOTHUTpH MaroTh psan mepeBar. OcoOMUBICTE CYOTHTPIB TOJIATAE Y
BIITBOPEHHI YCHOi MOBH, 3i 30€peKeHHSIM Ii THIIOBUX PO3MOBHHX
Yy JiajdeKTHUX ejeMeHTiB. CyOTHUTpyBaHHS J03BOJISIE ITOBHICTIO
30epertTd aBTOPCHKY 3aAyMKY, INIs1ad MOXKE UyTH CIPaBXKHI TOJ0CH
nepcoHaxiB, ixHi iHTOHAMI{. Toi (akT, 110 MOBa OPUTiHAIY JKOTHUM
YUHOM HE CIIOTBOPIOETHCS, OE3MepedHo, € HAWOLIBII 3HAYYIIOIO
nepeBaroro cyOTurpiB. HacTynmHuUM NOmyIsipHUM apryMeHTOM Ha
KOPUCTh CYOTHUTPYBaHHS € Te, IO CYOTHTPH € YHIBEpCaIbHUM i
KOPHCHUM 3acO00M BHBYEHHs Jpyroi MOBH, OCOOIMBO JIEKCHKU
Ta MoOyJOBU IHIIOMOBHHX pedeHb. Kpim Toro, y cyOTHTpax 4acto
BUKOPHUCTOBYIOTbCS OMUCH Ta MPUKMETHUKH, 00 mepenaTH Te, siK
HIOCh CKa3aHO. BOHM TakoX HaJlalOTh MOSICHEHHST (POHOBHX 3BYKIB Ta
e(dexTiB, MO0 TOTIOMOTTH BaM BiMIyTH aTMochepy Moy Iu (QiTbMy.
Opnnak 11 TOro, o0 mepenary BCIO MOBHOTY Ta TOYHICTh TEKCTY,
SIKUH OyJIe JIETKO CIpUHMATHCS TIIsIa4aMH, JIOCBITYeHHI epeKiaiadi
BUKOPHUCTOBYIOTh PI3HOMaHITHI epekiananbki Tpanchopmarii.
[Tepexnanaipki Tpancopmailii — e NPOIECH Ta 3MiHH, SKi
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BiZIOyBaIOThCS MiJ] Yac MepeKiIany TeKCTy 3 ofnHiei MoBH Ha iHmy. LIi
TpaHcopmallii MOXKYTh BKJIFOUATH PI3HOMAHITHI ACHEKTH, TaKi SIK
3MiHa JIGKCHYHOTO CKJIaTy Ta CHHTaKCHYHA TepelymoBa. YKpaiHChKi
nmocninauku sk T. Kuskx, A. Haymenko ta O. Oryil po3mismaioTh
nepekiaganbki TpaHcopMarii SK crocodn Ta NPUHOMHU MEepeKary,
SIKI JTOTIOMAararoTh 30€perTd OCOOJIMBOCTI aBTOPCHKOTO CTHIIKO TPHU
a/ICKBaTHOMY BIJITBOPEHHI 3MICTy BHXIAHOTO TeKcTy [8, . 6]. 3rigHo
3 B.B. KonrinoBa «mepexmnaganski Tpancopmariii — 1e 4uciIeHH]
Ta SKICHO PI3HOMAaHITHI TIEPETBOPCHHSI, SIKi 3MIHCHIOIOTHCS 3aJIs
JIOCSITHEHHSI TIEPeKIIaAanbKol EeKBIBaJICHTHOCTI («aJeKBAaTHOCTI»)
MepeKIIay BCyreped po30iKHOCTAM y (POpMaTbHUX Ta CEMAaHTHYHUX
cucremax aBox MoB» [4, c.]. JI. Haymenko Ta A. opreeBa mominstorh
yci TpaHcdopmaliii Ha TpU OCHOBHI I'PYIH: JCKCHYHI, CHHTAKCUYHI,
rpamarngHi Ta crmwiictugHi [10].

B.B. KomrinoBa Bumiise 5 THITIB eJIEMEHTApPHUX TpaMaTHIHUX
Tparcdopmaii [4, c. 3]:

® JIOCITIBHUIA MIEPEKIIa

® 3aMiHU

® JI0/1aBaHHS

® ONyIICHHS

® TPAHCTIO3UITis

VY cBoiii poboti Kapabau B. 1. po3nozinse ekcnuni Tpanchopmartii
Ha [9, c. 528]:

® KOHKPCTH3AIliF0 3HAYCHHS CJIOBa

® TeHepati3alilo 3HAYSHHs CJIOBa

® J[0/[aBaHHSI CJIOBa

® BIUTYYEHHS CIIOBA

® 3aMiHy CJIOBa O/IHi€l YaCTUHH MOBHM Ha CIIOBO iHIIOI YaCTHHH

MOBH

® [epecTaHOBKY CJIOBa

JK.I1. Bine ta K. JlapOenbHeT Oynu mioHepaMu Nepekiiao3HaBCTBa
1 TaKOXX BUAUISIOTH TaKi JJEKCH4YHI TpaHchopmaii sk [1, c. 3]:

o Mopysiist
ExBiBaneHTHiCTH
Apnanraris
CropodeHHs
Kommnencarist
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e Konkpernzaiis

e Tenepamizarris

® AHTOHIMIYHHN TTepeKIaa

o CHHOHIMIYHHI ITepeKIay

VY Hawiii HaykoBili poOOTI MU JAOTPUMYEMOCH JIBOX KiacH]ikamii
nepekiaganbkux —TpaHcopmanif, a came: B. B. Konrinosoi
— rpamarudHo-cMHTaKkcuyHi TpaHnchopmanii Ta X.II. Bine ta XK.
JapOenbHeT — JEeKCHUKO-CTUIIICTUYHI TpaHchopmartii.

Meronu nocnimxenHs. s po3B’si3aHHS IIOCTABJICHUX 3aBJaHb
MH HOCIYrOBYBaJIMCS METOAAMHU aHaJli3y, CHHTE3Y, HOPIBHAHHS Ta
y3arajabHEHHS.

Pesynbratn Ta oOroBopeHHA. OCKUIBKH Yy Hall 4ac MEperisiI
(biBbMIB € e()eKTHBHUM CITIOCOOOM MOCHIICHHS KYJIBTYPHOT KOMYHIKaIi1
Ta 0OMiHY, y HAIIOMY JTOCIHIPKeHHI MU 3MIMCHUIN aHaJi3 MepeKaamay
CyOTHTPIB, MO0 BU3HAYUTH iX TOUHICTH MEPEKIaay Ta TpaHchopMarlii,
SKi 3aCTOCOBYBaNUCh Tpu mnepekiani. [ms Toro, mobd mnepesiputu
e(eKTHBHICTh MepeKiIagy CyOTHUTpiB HaMu OyB 3IiHCHEHUH aHami3,
SIKMH TepeadadaB po3B’s3aHHS HACTYIHHUX 3aBAaHb: 1) 30ip JaHux,
SKI BKJIIOYAIOTh OPHIIHAJBHI aHDINIKWCHKI CYOTHTpHM Ta BIAMOBIIHI
yKpaiHCbKi cyOTuTpm; 2) aHami3 kiacuikamiii JeKCHYHUX Ta
rpaMaTHIHUX TpaHchopmarrii; 3) 3aiicCHEHHS JTIHTBICTUIHOTO aHATI3y
nepeKnaganbkux —Tpancopmariii; 4) BH3HAYeHHS OCOOIHMBOCTI
BiATBOPEHHS ayJiOBi3yaJIbHOTO MEpeKiIagy B 1OCIiIKYBaHOMY (BiIbMi.

Y xoml [nochiKeHHST HaMHM OyAd BHSBICHO 3acTOCYBAaHHS
JIEKCUKO-CTUIIICTUYHUX TpaHcdopmamiii Takux, sK: €KBiBaJCHTHICTB,
ajanTarisi, KOHKpETH3aIlisi, MOIYJIAIis, TeHepasiamisi, KOMIICHCAITis,
AHTOHIMIYHMMA TIEpEeKIaa Ta CHHOHIMIYHHNA Tepekmam. Y OibIIocTi
BUMAJAKIB TiJ 4Yac Tmepekiamy CyOTHTpIiB mepekiiaaad 3acToCyBaB
€KBIBAJICHTHUH MEPEKIIaI.

ExkBiBaJIeHTHICT — 1I€ CITIBBIIHONICHHS MK TICPBHHHUM 1
BTOPUHHUM TekcTamu [1].

[puKiaay eKBiBaJICHTHOTO NePEKIaIy:
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“Tell them how we first met” [2]

“Po3kaxku iM, sIK MU BIIEpILC 3yCTpi-

qucs” [2]

“Your face is annoying me” [15]

“TBoe oOmmuyst Mmene aparye ~ [15]

“Greg invited me to the school
dance” [7]

“I'pec 3anpocus mene Ha WKINbHULL
maneyv” [7]

“You thought I was jealous of you?”

[42]

“Tu oymas, ss mooi 3azopi?” [42]

ApanTamis — 1€ BUJA TepeKiafanbkoi Tpancdopmanii, sKHi
nependavae 3MiHy 3MiCTy, 00 3pOOUTH HOro OUTBIN MpUAATHUM abo
PENEBAaHTHHUM IS ITLTHOBOI ayIUTOPIi.

puxnagy:
“I get it, I bailed on you” [78]

“A 3pozymis, s kunye mebe” [78]

“This place is a dead end” [89]

“Ile micmo — dipa” [89]

“Never assume trouble isn't around
the next corner” [94]

- ; .
3aescou nam ’amaiime, wo Hebes-
nexa Yamye Ha KO#CHoMY Kpoyi”

[94]

“Bugger off!” [76]

“Buuxnu!” [76]

INepexaz 3a JOMOMOTOX0 KOHKpETH3aLi1
Konkperun3zanisi — 11e BUKOPUCTaHHS KOHKPETHOTO TepMiHa

JUTS TIEpEKIIa Ty 3arajbHOTO TepMiHa MOBOIO mepekany [1, ¢. 3].

Tpuxnaau:

“Do you want me to crawl on my

hands and knees?” [57]

“Xouer, 1100 s BCTaB Ha KojiiHa?”

[57]

“Hands off my woman” [59]

“Pyxu reTb Big MO€T npyxunu!”
[59]

“I behaved so badly!” [67]

‘4 MoBOIMIIACK, AK qypema!” [67]

IMepexan 3a JOMOMOTOO MOYJISII|
Mognynsmiss mependavyae 3aMiHy clioBa ab0 CIIOBOCIIONyYEHHS

MOBH OPHTiHATY OJIMHUIICIO MOBH TIEPEKIIa Ty, 3HAUCHHS SIKO1 JIOTTYHO
BHBOIMTHCS 13 3HAYCHHS BUX1IHOT oguHuIi [1, c. 4].

Ilpuxnanu:
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“I need to concentrate so I can pass
my exams and get a life” [16]

‘Meni mpeba ckoHyeHmpysamucs,
wob cxracmu icnumu i Jdcumu Hop-
manvrum srcummsam” [16]

“Come on. You’'d have no one to go
with” [22]

“Ta ny. Tobi s Hi 3 kum nimu” [22]

“What, so actually this is quite
convenient for you” [48]

“Yxpaz me, wo nioxooums moo6i”

[48]

“It was totally my fault, the whole
thing” [9]

“Ile sy scvomy eunen. Ilpooau” [9]

“All this fibbing is gonna catch up”
[52]

“Bes ye bpextsi mobi konu-Hebyob
siocyknemovcs” [52]

Iepekmas 3a JOMOMOTOK KOMITEHCAITi

KomrieHcarisi ik mepekiagalbkuii NpuidoM O3Hauae OoOpaHui
nepekiagayeM crocid, 3a sKOro B MOBI IEpeKIaay MiJI0HUpacThes
CJIOBO, sSIKE MOXKE€ He 30irarvcst 31 CJIOBOM BHUXIiZHOI MOBH, aje €

OMM3BKUM 32 3MicToM [ 1, c. 5].

puknaou:
“Sally and I just needed to air some

stuff!” [71]

“Ham 3 Canni npocmo mpeba 3ana-

eooumu oewgo!” [71]

“Let’s get you hitched” [73]

“Binmam tebe 3amixx” [73]

“The bridal suite, for this weekend!”
[74]

“Homep 0ns monooam, Ha yi 6uxio-

uil” [74]

“She has been giving me the eye”

[93]

“Bona nyckae meni bicuxu” [93]

[epeknas 3a 1OMOMOTOI0 TeHepaTizamii

lenepamizaiist — 1¢ BUKOPHCTaHHS OUIBIN 3arajdbHUX a0o
VHIBepCAIbHUX TEPMIiHIB a00 KOHIEHINHA A Tepemadi CeHCy
opuriHanbHOTO Tekcty [10].

puknaou:
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“There’s been an accident” [91] “Tym oewo cmanocs” [91]

“I can swing by on Sunday and pick “A na euxionux s 3aiody i 3abepy sac”

you up” [98] [98]
“I've been sent to play fairy “Mene npucianu, wob 3iecpamu ua-
godmother” [84] pisnuxa” [84]

AHTOHIMIYHUI TIEpEeKIIa

AHTOHIMIYHMI TepeKiag — Le cKiaaHa TpaHchopmalis, mpy sSKii
CTBEPKYBaJIbHA 32 3MICTOM 200 CTPYKTYPOIO OJUHHUII TIepEeIacThCs
SIK 3allepeyHa 3a 3MicToM abo cTpyKkTyporo [4, ¢. 5]. Lls Tpancdopmarris
OyJ1a BUKOPHCTaHA TIIBKU 2 pasH.

puknanu:
“Mom, are you all right?” [101] “Mawmo, i mnagem?” [101]

VY3araapHUMO OTPUMAaHI pe3yJbTaTH y PUCYHKY HHKYE.

Jdercuro-cTRHCTHYH TpascopManii

B EKRIBATEHTHICTE B Ananramis B Mo gyaauis
Koumnencanis B ["eHepatizamia B K OHKpeTHIALA

B ApToHiMiHEE nepertan B CHHOHIMIYHG NepexTan

Puc. 1 — CriBBiTHOIIEHHS JIEKCUKO-CTHIIICTUYHUX MEPEKIATABKIX
TpaHchopmalliii 3 XyAokKHb0r0 pibMy «3 JIr000B’ 10, Po3i»
Hactynmaum kpokoM Oyno 3IiHCHEHHsS — aHaji3y IpaMaTH4YHO-
CHUHTaKCHYHUX TpaHcopmalliii 3a knacugikamico B.B. Konrinosoi.
JocniBauit mepekiaz 30epirae MOpsSIOK CIIiB B YKPATHCHKIA MOBI
Ta CJIOBA MEPEKIAA0TLCS 1032 KOHTEKCTOM BIIMOBIIHO JIO TXHBOTO
HaWTOMIUPEHINIOT0 3HAYCHHS.
Ochb JeKisIbKa OPUKIAIIB JIOCIIBHOTO MIEPEKIIANy:
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“Tell them how we first met” [2] “Poskaoicu im, Ak mu enepuie 3y-
cmpinuca” [2]
“Take a deep breath” [1] “3pobu enuboxuti 6oux” [1]

“I had a dream last night” [3] “Meni cnuecs con munynoi noui” [3]

HacrtymHa crpareris mepekiaay 3 OMyIIEHHSM a00 BWIIyYECHHSM
BU3HAYAETHCH SIK OITyCKAHHSA CITIB Y pEYeHHI.

Ipuknagu:
“It’s called a rollock by the way” [4] “Lle nazusaecmovcs «ponoxy” 4[]
“This place is a dead end” [89] “Ie micto — mipa” [89]

JlogaBaHHs — 1e BUJA TrpaMaTHYHOI TpaHcopmarii, sSKul

BUKOPDUCTOBYETBCS Yy  BUMagkax  (opmalbHOI  HEBHPA3HOCTI
rpaMaTHYHUX a00 CEMaHTHYHUX KOMIIOHCHTIB Y MOBI opuriHany [1, c.

4].
Tlpuxnanu:
“Mom picked us up” [24] “Most mama nac 3abpana” [24]
“Love, Rosie” [0] “3 110606 10 Posi” [0]

“It was totally my fault, the whole “I]e sy ecoomy eunen. I[Ipobau” [9]
thing” [9]

Tpancmo3utlis — 1e 3MiHa Mo3ullii 00 MOPSAIKY MOBHUX €IEMEHTIB
Yy MOBI TIepeKJIaTy MOPIBHSIHO 3 MOBOIO OPHUTIHAITY.

Ipuknanu:
“And you're in denial!” [43] “I mu 3anepeuyew ye!” [43]
“You know a rowing boat?” [8] “Tu 3HA€EI YOBEH JIJIsl BECITyBaHHS?”
[8]
“Give me a hand?” [19] “HNacu pyxy?” [19]
“Well, give me some tips then, if you “Hy, skmo T Taka po3yMHa, jaait
are so clever” [21] MeHi mapouky mopaxn” [21]

3aMiHa — 1i¢ Y)KMBaHHS OIHI€T MOBHOI OJIMHMIII 3aMiCTh 1HIIIOI.
Ilpuknaan
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“You 're evil, Rosie Dunne” [36] “Tu ywopmens, Poy3i [lanun” [36]

“I'd love nothing more” [97] “SI mpisina npo ue” [97]

“Theres loads of people out there € Oararo JroneH, siKi XO4yTh 3aBe-
that want a kid that can't have one” ctu niTeit, aine He MOXYTh [96]
[96]

“No danger of that!” [88] “He typOyiics!” [88]

OTpuMaHi pe3yJbTaTH 3a3HaYCHI Y PUCYHKY HIDKYE.

IpaMaTHUHO-CHHTARCHY Hi Tpascdopyanii

B ocnisauii nepexnan  ®3amina ¥ Tparcnosmmis Jonasanns B OmymeHHs

Puc. 2 — CriBBiAHOIIEHHS TPAaMaTHYHO-CHHTAKCUIHIAX
nepeKIafanbKux Tpanchopmaii 3 xyqoxHsoro gpinsmy «3 JIro0oB 10,
Po3zi»

BucHoBku. OTxe, ITij] 4ac aHai3 ePeKIIaay CyOTHUTPIB XyI0KHBOTO
¢inemy «Love, Rosie» Oyno BHSBICHO IIMPOKE BUKOPUCTAHHS
JEKCUKO-CTHIICTUYHNX —TEPeKIafabkuX TpaHchopMarlid, TaKux
SK: ekBiBalieHTHICTh (49%), amanramis (8%), KOHKpeTH3aris
(5%), momynsmis (21%), renepamizamis (5%), xomnercamis (8%),
aHTOHIMIYHUK nepexnan (2%) Ta cuHoHiMiunui mnepexsan (1%).
Takoxk Oys0 JTOCIHIHPKEHO BUKOPHCTAHHS I'PaMaTHYHO-CUHTAKCUYHHX
TpaHcopmaliiii, a came: gociiBaui nepexnan (36%), nonasanus (5%),
3amina (34%), Tpancnosutiis (17%) Ta onymienns (8%).

e mociimkeHHS MiIKPECIIOE BaXKIUBICTh PETENHHOTO aHaNi3y
KOHTEKCTy Ta MOBHHX OCOONHMBOCTEH NpH BHKOHAHHI TNepeKIary
CcyOTUTpiB y PiibMax, OCKUIbKM BIpHHUI IEepeKiiaj He JInIe 3a0e3nedye
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30epeKECHHS CMHCIY OpHUIiHAy, a ¥ J03BOJIS€ IsgadaM OTPUMATH
MOBHE Ta HACWYEHE CIPUHHATTA (PiIbMy HE3aJeKHO BiJ MOBH, Ha AKY
BiH IepeKIIaIcHUH.
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Ouabra Ky3zsmoBa
(m.YepHiBIri)

HayxoBwii kepiBHUK — A.¢inon.Hayk, npod. Konecnuk O.C..

TEKCTOBO-KATEI'OPIAJIBHI OCOBJIMBOCTI
ABTOBIOTPA®IT
(Ha marepiaJji pomany-oiorpagii T. ®earona «Ilo Toii ik
YapiBHOI NAJTUYKM)))

Anomauyis. Cmamms ananizye 3acodu peanizayii mexcmogux
xkameeopiu y asmobioepagii Toma @enmona «llo moil 6ix uapienoi
nanuukuy. Koeeszis ma xozcepenmmuicmev Ha npeomem 3abe3neyeHHs
mekcmosoi 3e)a3Hocmi ma yirichocmi  Hapamusy. Pozensioaromo-
Cs Mexanizmu, 6IONO0GIOANbHI 34 CMBOPEHMS 3@)A3HOI CMPYKMYypU,
BKIIOYAIOUU peghepenyito, cyocmumyyiro, enincuc ma iHuwi Mexanizmu.
Hazconowyemocs yuacmo 3a3naveHux Mexawizmie )y eapiamueHiil
inmepnpemayii mexcmy ma OKPeCieHHi OUHAMIKU 6epOani3068aHux
xapaxmepucmux Mo8HoOI ocobucmocmi (agmopa / nepconanica,).

Kniouoei cnosa: kocesisa, Kocepewmuicmv, MeKCH, Kamezopis,
asmobdioepadhis

Abstract. This article is devoted to an analysis of Tom Felton'’s
autobiography «Beyond the Wandy, focusing on the key categories
of cohesion and coherence, which ensure textual connectivity and
the integrity of the narrative. Linguistic mechanisms employed by the
author to create a cohesive structure are examined, including reference,
substitution, ellipsis, and other mechanisms. The significance of these
categories in forming profound communication between the author
and the reader, as well as in illustrating personal development and the
professional journey of T. Felton, is underscored. Linguistic devices
utilized by the author to establish logical and semantic unity of the
text, namely reference, substitution, ellipsis, conjunction, and lexical
cohesion, are identified.

Moreover, the study delineates the instrumental role of these textual
categories in articulating the nuanced portrayal of the autobiographical
subject. It delves into how the intricate interplay of cohesive devices
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and coherent structuring facilitates a richer, multidimensional
understanding of the narrative, illuminating the complexities of
Felton's experiences and reflections. By systematically unraveling the
linguistic and narrative strategies underpinning the autobiography,
this analysis contributes to the broader discourse on the dynamics of
textual construction and interpretation in autobiographical writing.

Additionally, this inquiry highlights the methodological approaches
to dissecting narrative coherence and cohesion, offering insights into
the evaluative criteria that govern the perceptual coherence of life
narratives. In sum, this article not only sheds light on the narrative craft
evident in T. Felton's autobiography, but also advances the scholarly
conversation on the linguistic embodiment of autobiographical memory
and identity. The work illuminates the significance of these mechanisms
for the efficacious portrayal of Felton's personal development and his
professional accomplishments, highlighting the role of cohesion and
coherence in crafting a meaningful and cohesive narrative.

Key words: cohesion, coherence, text, category, autobiography

IocTanoBKa npo6JieMu. 3a TOTIOMOT0F0 KOMIIIEKCY JITHTBICTHYHUX
KaTeropii Texkct HaOyBae oprai3oBaHoi cTpykrypu. LlimicHicTh
TEKCTY, 1110 IPYHTYETHCS Ha TTIMOOKOMY 3B)SI13KY MIXK HOTO €JIeMEHTaMH,
OTpHMaJIa Ha3BY TEKCTOBOI KOTE€PEHTHOCTI (B1l TATUHCHKOTO cohaerens
— 3)€IHAHUH, B3a€MOMOB)si3aHUi). Ll ITICHICTS TPOSIBISIETHCS HA
piBHI 3Ha4YeHb Ta CTPYKTYpH, siKa BiJoOpaka€ SIKiCHI 1 KiJbKiCHI
B3a€MO3B)SI3KH MK TEKCTOBUMH KOMITOHEHTAMH.

3B)SI3HICTh TEKCTY BHSIBISIETBCSI HE JIUIE HA PiBHI cMHUCTYy. BoHa
MIPOSIBIISIETECST TAKOXK y CTPYKTYPHIH, CMHCIIOBIH Ta KOMYHIKATHBHIN
€JTHOCTI, SIKi B3aEMOMIFOTHh MiXK CO000 y popmi, 3MicTi Ta PyHKII].

Orasan pochaimxenb i myOuaikamiii 3 mpobaemu. Kowan [. M.,
Jlennik O. C., Xamnigeir M., Makapos H. JI. Ta i gociiiHUKH BKa-
3yBaJll Ha Te, MO 3B’SI3HICTh TEKCTY Ma€ He JIMIIE JIHTBICTHYHY, a i
HEJTIHTBICTHYHY OCHOBY, 1110 3HAYHO PO3IIMPHIIO PO3YMIHHS TEKCTOBHX
KaTeropil. Bim3HadaeThCs, MO TMOHATTSA «TEKCTOBA KaTeropis» Oyio
BIIEpIIIe BBEJIEHE y JIHTBICTUKY y cepenuHi 70-X pokiB, poTe Horo
BU3HAYCHHS 3aJIMIIAIOCS HeogHO3HayHUM. Lle cTocyeThes, 30Kkpema,
TEHJICHIII1 BBAKAaTH KaTeropii TEKCTy XapaKTEPUCTHKAMH, IO MOXKYTh
BIZTHOCUTHCS SIK JIO O3HAK TEKCTY, TaK i 0 HOTO KaTeropii.
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®opMyII0BaHHS  3aBAAaHHS  JOCTIIKeHHsI Ta  Martepiaj
pocairkennsi. Mera 1iel HayKoOBOi CTaTTi MoOJATae y IOKIATHOMY
BHCBITJICHHI Ta aHAJIi31 TAKUX KIIFOUOBUX KaTErOpiil TEKCTY, K KOTe3is
Ta KOTEPEHTHICTb.

3 METOI0 JOCSTHEHHS L€l METH BU3HAYCHO HACTYITHI 3aBHAaHHS:
PO3IIISIHYTH Ta MpPOaHANi3yBaTH Pi3HI TOYKU 30Dy, IO CTOCYIOTHCS
npoOJeMaTHKA KOTe3il Ta KOTEPEHTHOCTI B TEKCTi; PO3MEXyBaTH
TTOHATTSI KOTEPEHTHOCTI Ta KOTe3ii, BUABIIIOUN TXHI B3a€EMO3B)SI3KH Ta
BiIMIHHOCTI, BUSIBUTH O3HAKH KOT€PEHTHOCTI Ta Kore3ii Ha mMarepiaii
aBTobOiorpadii T. @entona «Ilo Toii 6ik yapiBHOT MATUYKIY.

Bukiaaax ocHoBHOro marepiany. BaxiuBuM € BHSBJICHHS
PI3HOPIIHUX  XapaKTepUCTUK  TEKCTy:  iH(QOpMATHBHICTH  Ta
AHTPOIOTICHTPHUYHICTE [2]. L{e cBiAUnUTh TIpo T€, M0 TEKCT B OAHIH I110-
IIMHI MOYKe HECTH iH(OpMAIIF0 Ta MaTH BIACTUBOCTI, IO CTOCYIOTHCS
CTBOPEHHsI 00pa3iB MEPCOHAXKIB TBOPY. Y pe3yJbTaTi «IiHI'BICTHKA TEK-
CTY» y CBOIll KaTeropiajbHiil napaaurMi nepeTBopuiacs Ha HayKy, siKa
MOCTIMHO BUBYAE Pi3HI aCeKTH TeKeTy. [Ipore cripoOu cuctemarusyBa-
TH 1Ii KaTeropii He 3aBkau OyJIM YCHIITHUMHU Yepe3 HEJOCTATHBO PO3-
pobmeHi KpuTepii po3MeKyBaHHS MK KaTeropialbHIMH Ta HEKaTero-
piabHUMU 03HaKaMu TeKcTy. OHIEI0 3 CKIIAIHOIIIB € B3a€EMO/IisT BCiX
KaTeropiii TEKCTy Mik COOO¥0, 110 € 03HAKOIO BHYTPIIIHKOT OpraHi3ariii
Ta 3B)SA3HOCTI TEKCTY.

Y niHrBicTMYHMX  KjIacu@ikamisiX ~OCHOBHUM  TIOHSTTSAM €
«3BYS3HICTBY, SIKA € KIOYOBOIO CKJIAJIOBOIO TEKCTY. Y JIIHTBICTHUHIH
TpaaWiii BHUABJISAETHCS JBAa TMIAXOAHM JO PO3YMIHHSA TEKCTY:
MIOCIIIZIOBHOCTI pEYEeHb Ta 1€papXidyHOi CTPYKTypH 3 TIIHOMHHOIO
3B)SI3HICTIO. X04a JIesKi JOCIITHUKY BU3HAIOTH 111 03HAKH TEKCTY, 1HIII
PO3IIIAAIOTh iX SIK KaTeropii, MOIUIAIOUN Ha CTPYKTYpHY (KOresiro)
i 3MICTOBY (KOTE€PEHTHICTBH) 3B)SI3HICTh, MPOTE BOHHU MiJAKPECIIOIOThH
YMOBHICTb I[bOT0 PO3/iTy [3].

KorepeHTHICTh BBOKAETHCS TOMIHYIOYNM KOMITOHEHTOM, OCKLTBKH
BOHA ITepen0adae CMUCIIOBHUH 3B>SI30K MK IPOTIO3HITISAMU. Y TOH Uac, K
HOKa3HUKH CTPYKTYPHOI 3BYSI3HOCTI MOXKYTh OyTH MEHIII OYEBUIHUMH,
TEKCT, IKU{ HE Ma€ 3aKiHYCHHSI, ajJleé MAa€ CMUCIIOBY €/IHICTb, BCE OJJHO
Moxke OyTH BU3HaHHH sIK TeKCT. CTPYKTYPHI KaTeropii Takox BiJIOMi sIK
(hopmanbHi a00 JiHIHHI, TOJII SIK 3MICTOBI KaTeropii MOKyTh Ha3UBATUCS
CEMaHTHIHUMH ab0 cMucioBuMH [1].
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3aranbHi MOJOXKEHHS, IO CTOCYIOTHCS KOre3il 1 KOTepeHTHOCTI,
MOXXYTh 3[IaBaTHUCS IJEHTUYHUMH, aje€ BCEPEOWHI ITMX KaTeropii
ICHYIOTB TIEBHI p030iKHOCTI. OOHIBA TEPMiHH — KOT€3isI | KOTEPEHTHICTh
— MalTh CHUIbHE KOPIHHS Y JIATHHCBKOMY JIECIIOBI cohaereo, 1o
o3Hayae «OyTH TOB’s3aHUM». TepMiH «KOTe3is» BUHUK BiJl OCHOBH
cohaesum, a IMEHHUK «cohaerentia» BXXUBAEThCS JIJISl OTIHCY «34CTUICH-
HSl, BHYTPIIIHBOTO 3B 513Ky » [3].

IMopsim 3 UMM, y HayKOBHMX JOCHIDKCHHSIX YacTO BIKMBAETHCS
TEPMiH «KOTEPEHTHICTB» JUIsI OMUCY BIIACTUBOCTI TEKCTYy, Ta TEPMIiH
«KOTE3is» I ONMHCY B3a€MO3B)S3KIB MiX €JIeMEHTaMH TEKCTY, II0
HE MEHIIIE 32 MPOIO3UIlif0. BakMBO BiJI3HAYNTH, IO KOTEPEHTHICTH
TEKCTY BUSIBJIIETBCS y JIOTIKO-CEMaHTHUHIH, TpaMaTHuHii (0coOIMBO
CUHTAKCHYHIN) Ta CTHWJIICTUYHINA BiJIMOBIJIHOCTI Ta B3a€MO3AJICKHOCTI
HOro CKJIAMOBHX. IHIIMMH CIIOBaMH, KOT€PEHTHICTH TEKCTy — I
pe3ynpTaT B3aEMOJIl JIOTiIKO-CEMAaHTHYHOTO, CHHTaKCHYHOTO Ta
CTHIIICTUYHOTO 3B)S3KYy, JIeé OCHOBOIO € caMe JIOTiKO-CEeMaHTHYHa
KOTre3ist Ipomno3uiii [2].

Bu3HaueHHS OCHOBHUX O3HAaK TEKCTY Ha PiBHI HOTrO IUIICHOCTI, a
HE B MEXaxX OKPEeMHX (PparMeHTiB (CYNEPCUHTAKCHYHUX OJMHHUIIb)
BBOJIMTh HAC Y HOBY ILIOLIMHY PO3YMIHHS 1IbOTO siBuIla. [lonepeanbo
BHU3HAYCHI XapaKTEPUCTUKN TEKCTy (TOOTO TpaMaTWUHI TMOKa3HUKH
3B)SI3HOCTI) JOMOBHIOIOTHCS TaKUMHU BIACTHBOCTSIMH, SIK IIJIICHICTB,
IHTETPaTHBHICTh Ta 3aBEPIICHICTb, SKI MAarOTh IMOOKUH CMHCIOBUI
3MICT 1 € IICUXOJIOTTYHUMHU, MOBHUMH Ta KOMYHIKaTHBHUMHU SIBUILAMHU.

BciMm 3aco6am 3B’13HOCTI BIIACTHBI 3arajibHi XapakTEPUCTUKU: BOHH
3aBXKIU BUPAKAIOTHCS Yy POPMaITbHUX BUSABAX, MAIOTh JIIHIKHY IPUPOAY
Ta B OUIBIIOCTI BHUMIAIKIB CIIBBITHOCATHECSI 3 MOBHAMMH OIHUHHUIIMU.
Uepes 1€ 10 HUX 3aCTOCOBYETHCS TEPMiH «KOTE€3ish», a00 «IOKaIbHA
3B)SI3HICTBY. Y TOM K€ Yac 3aJUIIAEThCsI HE3)SICOBAHUM, SIKY POJb B
Opraizarlii TeKCTy BiJIrparOTh OJJUHHIIL, SKi HE MAFOTh JIIHTBICTUYHHIX
CKBIBAJICHTIB: 3aroJIOBOK, IIMTaTa, TEKCT y TEKCTi, METATEKCT 1 1HIII.
Ili eneMeHTH MalOTh TEHJCHIIIO JIO OLIBIIOT OOCSKHOCTI, HIJK CIIOBO
a00 TPOTO3UIIisA, TOMY BOHH MEHII (hopMasi3oBaHi, a IXHI MEXi 4acTo
€ HEYITKUMH, iX BU3HAUEHH: 0a3ye€ThCs HA CEMaHTUYHUX KPUTEPIsX Ta
oTpedye yBaru J10 MuTicHOCTI TeKCTy. L{i elTeMeHTH TeKCTy TaKkoX B3a-
€MOTIOB’s13aH1 MiXk coboro [3].

LimicHICT TEKCTy, BifoMa SK TJ100albHAa KOTEPEHTHICTb,

84



IpeACTaBIsiE COO0I0 BAXKINUBY XapaKTEPHCTHKY, IO O0>ETHYE TEKCT
3 IHIMAMY CKJIQJHUMH CHCTEMaMH, HE3aJICKHO Bif iX cyTi. Tekcr, sk
MOBHa OJUHWIIL, 3aBKIU TEPEBUIIYE CYMy CBOiX OKPEMHUX YaCTHH.
[IpuHIHITOBO, HITICHICTh TEKCTY HE OOMEXKYETHCS IPOCTOI CYyMOIO
3MICTy Or0 KOMITOHEHTIB [2].

KorepenTHicTh, 200 HUTICHICTD 3B)SI3HOIO TEKCTY, 3a0€3MEUy€EThCS
4yepe3 TPU TUMH 3B)SI3KY MK HPOIMO3UIISIMU, IO YTBOPIOIOTH TEKCT:
JIOT1YHOI0, CEMaHTHKO-CHHTAKCHYHOIO Ta CTHJIICTUYHOIO, MPH IIbOMY
KITFOUOBOIO € CEMaHTHKO-CHHTAKCHYHA KOTe3is.

binpmricte  nOCHIAHWKIB - BiJ3HAYAIOTH TPH OCHOBHI  BHIIU
KOT€pPEeHTHOCTI TEKCTY: JIOKaJIbHY, I100aIbHy Ta TeMaTuuny. JlokaabHa
KOTE€PEHTHICTh BU3HAYAETHCS 3BYSI3KAMU M pEeUeHHSIMH Ta (pazamu,
0 BHUHUKAIOTh HA PIBHI CHHTAaKCHMYHUX CTPYKTyp. [Jo0aiibHa
KOTE€PEHTHICTH, 3 CBOTO OOKY, 3a0€31euye €IHICTh TEKCTY SK HITICHOTO
CMUCIIOBOTO YTBOpEHHS. BoHa BHSBISEThCA dYepe3 BHUKOPHCTAHHS
KITIOYOBUX TEPMiHIB Ta (pa3, aKi 00>€AHYIOTh TEKCT 1 HOT0 YaCTHHU 3a
TEMAaTUYHUMH Ta KOHIETITYaTbHUMH 3B)SI3KaMU.

Koresis TekcTy MposBISETbCS 4epe3 CTPYKTYPHI €INEeMEHTH, SKi
(hopMasbHO 3B)S3YIOTh KOMIIOHEHTH TEKCTY Mik co0oro. LlimicHicTh
TEKCTYy, 3 IHIIOTO OOKy, BHUSIBISETbCS Yy HOr0 TEMaTHYHOMY,
KOHIENTYaATbHOMY Ta MOJAIFHOMY 3B)SI3Ky. Takum YHHOM, TOHATTS
IUTICHOCTI TEKCTY BIAHOCUTHCS JI0 HOTO OpraHi3ailii 3a 3MiCTOBUMH Ta
KOMYHIKaTHBHUMH aCIIEKTaMH, TOJI1 SIK OHSTTS 3B>SI3HOCT1 CTOCYETHCS
fioro ¢popManbHOI Ta CTPYKTYPHOI OpraHizarii.

Mognuii anani3, skuii npoean M.A.K. Xammigeit Ta P. Xacaw,
imeHTn(diKy€e IATh OCHOBHHUX BH[IB KOTE3IMHUX 3BYA3KIB y TEKCTI:
pedepentito (ocoducTy, BKa3ziBHY, MOPIBHUIBHY), CYOCTHTYIIiO
(HOMiHANBHY, Mi€CHiBHY, KIay3allbHYy: TIOBIJJOMJICHHS, YMOBHICTB,
MOJIATBHICTE), €NINCHC (HOMIHANBHUMN: NEHKTUYHUN, HyMEepaTHUBHHUIA,
emniteT, knacudikaTop; Ai€CIiBHUM; KIay3albHU), KOH IOHKIIIO (aau-
TUBHY, aJ[BEPCaTUBHY, Kay3aJIbHY, TEMIIOPAJIbHY) Ta JEKCUUHY KOTe3it0
(JlekcHYHMI TIOBTOP, CJIOBOCTIONYYeHHS) [4].

Ii Buam kore3ii 0a3yroThes Ha KOHIICIIIIT «TIPECYIIO3HIIii», 1e OIUH
eJIeMEHT Tiepeidadae iHIIHIA, 0 € KITFOYOBUM IS HAJIE)KHOTO PO3yMiH-
HS TekcTy. [Ipecymo3uiist BUSBISETbCS Ha CEMAaHTUYHOMY, JIEKCHUKO-
rpaMaTi4HOMY Ta TpaMaTHYHOMY PiBHSX TeKCTy [3].

Brutus koresii Ha (OpMyBaHHS OBEPXHEBOI CTPYKTYpU TEKCTY
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BU3HAYa€ CITIBBITHOLICHHS HOro KOMIOHEHTIB. [lel BIuMB Oa3yeThcst
Ha rpaMaTHYHUX 3B)SI3KaX MiXK KOMIIOHCHTAMH TEKCTY.

KoMIoHeHTH TOBEpXHEBOI CTPYKTYpH TEKCTY 3>€IHYIOTBCS 3a
JIOTIOMOT 010 TPaMaTHYHHX (OPM Ta 3B>S3KiB. ABTOp Ta OTPHUMYBay CTa-
paroThCsl BCTAHOBUTH CMHUCIIOBI 3B’ SI3KM MK KOMIIOHEHTAMH TEKCTY, Ha-
BiTh SIKIIIO BOHU HE MMO3HAUYEHI Kore3iiHuME 3acobamu. HerepepBHicTh
CMHCIIY TEKCTy 0a3y€Tbcsi Ha CEMaHTHUYHIM HENEPEepBHOCTI «CBITY
TEKCTY», 10 CKIJIQJA€THCS 3 KOHIIETITIB Ta iX B3a€MO3B)S3KiB [51].

B aBto0Oiorpadii Toma dentoHa IPOCTIAKOBYIOTHCS Pi3HOMAHITHI
BUpa3Hi NPUKIAJAH KOTEPEHTHOCTI Ta Koresii, SKi UTIOCTPYIOTh, SK
CHCTEMAaTUYHO OPraHi30BaHO TEKCT Ha PiBHI 111l Ta MOBHHX 3ac00iB.

ABToOiorpadisi MOCIIJOBHO BHCBITIIOE XHUTTEBHHA OUIIX Toma
®denToHa, MOYMHAIOYH BiJl pAHHBOTO TUTUHCTBA 1 3aKIHUYIOUH 3pLIMMH
pOKaMu, 3 OCOOJIMBHM HAroJloCOM Ha MOTO JOCBII ydyacTi y 3HOMKax
dhimeMmiB po Iappi ITotTepa. s mocmigoBHICTL AOTTOMarae YuTadeBi
3pO3yMITH, K Pi3Hi MMOii Ta pillieHHs BILTUHYIIN Ha OCOOMCTICHUH PO3-
BUTOK Toma Ta ioro kap’epy.

«Mum, characteristically, told me not to worry about it — but she
does from time to time like to bring up the fact that I was accepted.»
[6, c. 28]

Ocobucra pedepenttis «Mum» Ta «me» BKazye Ha TpsIME 3BEpHEH-
HSI 10 KOHKPETHHX 0Ci0 Ta iXHIO ydacTs y cuTyauii. BxkuBanHs cioBa
«mey BimoOpaxae cy0’eKTUBHUI JOCBIJ aBTOPA, a «Mum» BCTAaHOBIIOE
3B’30K MK MEpPCOHaKaMH, IEMOHCTPYIOUM IXHIM B3a€MO3B’SI30K Ta
POJIb Y PO3IIOBII.

«I definitely wanted to go to the drama club, but my overriding
memory of the performances is of embarrassment rather than glory.»
[6, c. 28]

Knayzanbna cyOcTutynis (MOIaNbHICTh) BUABICHA Y Gpasi «but my
overriding memory of the performances is of embarrassment rather
than glory», O 3aMiHIOE MOXJIMBY JI€TajIbHY PO3IOBI/Ib PO KOHKPET-
Hi cUTyarlii 30€HTe)KCHHS Ta HEBAAYi HA CIIEHI, SIKi IEPEKUBAB aBTOP,
HIK JOCSTHEHHS Ta YCIIiX.

«We had just wrapped the film. It was six o clock in the evening and
I was sitting in the make-up chair for the last time so that the make-up
lady could cut out my orange perm.» [6, c. 41]

Howminanena cyOctutyuis «in the make-up chair» 3aMiHIOE TeTaib-
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HUI OIUC CHUTYallii, MOB’A3aHO{ 3 MPOLEAYPOIO 3aBEPIICHHSI POOOTH
HajJ (ULIBMOM Ta OCTaHHIM BI3UTOM JIO Bi3aKHCTa I 3MIHH 00pasy
nepconaxa. L{s cyOcTuTyIIist T03BOJISIE YHUKHYTH MTOBTOPY Ta CIIPOIIY€E
TEKCT.

«We had just wrapped the film.» [6, c. 41]

Y 1mpoMy peueHHI Mae€ Miclie HOMiHAJIBHHN eiirncuc the film
(HymMepaTuBHUIT), OCKIIbKU Ha3Ba (iIbMY HE 3TaayeThCs, iepedadaro-
9y, 110 YuTad abo Ciryxad yXe 3Hae€, Ipo SKuid PiIbM HaeThes, ado 1o
s iH(pOpMAIlis HEBAXKIIHBA JIJI1 PO3YMIHHS KOHTEKCTY a00 eMOITIHHOTO
HABAHTAKCHHS BUCIIOBIFOBAHHSI.

«l did have some ability as a singer. All four Felton brothers sang in
the church choir at St Nick's in Bookham (although in the interest of full
disclosure I should state that Chris was kicked out for pinching sweets
from the tuck shop).» [6, c. 28]

VY 11pbOMy peveHHI BUKOPUCTOBYETHCS aJBEPCATUBHA KOH)FOHKITIS «
althoughy, axa BBOIUTH KOHTPACT a00 MPOTHCTABICHHS MiX THUM, IO
aBTOp MaB HEBHIi 31i0HOCTI 10 cmiBY, i TUM (akToM, o iHoro Opara
Kpica Burnanu 3 xopy. Lle cTBOproe AnHaMiKy B TEKCTi, MiAKPECIIOI0UN
PI3HOMaHITHICTB AOCBIAY 1 XapaKkTepiB y MeXax OJHI€T POTUHH.

«My heart’s dearest desire was to move from the B team to the A
team of my local football club, but because of filming I missed a lot of
practice sessions.» [6, c. 37]

TyT BUKOPUCTOBYEThCA Kay3ajbHa KOWIOHKLISA «but because of «,
sIKa BKa3ye Ha MPHUYMHHO-HACIIAKOBUHI 3B’ 30K MK 3HOMKaMH y (isib-
Mi Ta IIPOITyCKOM aBTOPOM OararboX TPEHYBAaHb.

«When I could make it, [ used to overcompensate to show them that
1 was worthy of the team.» [6, c. 37]

TemmopanbHa KOH FOHKIIIS « Wheny, 0 BKa3ye Ha 4aCOBUH acleKT
MO, OB’ s13aHUX 3 YYaCTIO aBTOpa B TpeHyBaHHsX. Lle neMoHCTpyE,
SIK aBTOpP HaMaraBCsi BUKOPHCTOBYBATH Oy/b-SIKy MOXKJIMBICTH JOBECTH
CBOIO IIPUHAJICKHICTh JI0 KOMaH]IU, ONPU 00MEKEHI MOXKIIUBOCTI Ye-
pe3 31oMKH.

YV TeKcTi BUKOPUCTOBYIOTHCS IMIOBTOPH KITFOUOBHX CIIIB Ta pas, 1o
CITYKaTh JIsl 3MIIIHEHHS 3B)S3KY MK PI3HUMH YaCTUHAMU TEKCTY.

HasBu po3ziniB 1eMOHCTPYIOTh TOJIOBHI TeMHU U iJiel, HAPUKIA/L,
sraaku npo «I appi [ToTTepay, «aKTOPCTBOY, «IOPOCITILIAHHS.

1 Undesirable No. 1 or Draco's First Scrape with the Law
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In which an embarrassing teenage episode highlights the difficulty
of

balancing an ordinary childhood with life on the big screen. 7 The
Potter Auditions or When Draco Met Hermione

Inwhich Tom lands the role of Draco, despite knowing nothing about

Harry Potter, and disses a young Emma Watson. 25 Beyond the
Wand or Lonely in La-La Land

In which Tom heads to Los Angeles and finds that life in Hollywood
is not

all he expected it to be.

«And although I didn't know it at the time I was to have my first
introduction to the Harry Potter family.»

CeMaHTHYHA MPECYNO3HMIIISI CKJIAa€ COOOI0 MPUITYIICHHS aBTOPa,
0 9uTad 3HA€ Mpo icHyBaHHA «civ»>i [appi [ToTTepay, a Takox mpo
3HAYYIIICTh MBOTO 3HAHOMCTBA I MOro MOJanbInoi Kapepw. lLle
CTBOPIOE TMEPEIyMOBY, III0 YATAY BxKe 00i3HaHUH 3 peHoMmeHoM [ appi
[TorTepa ta posutto, sIKy BiH 3irpae B )uTTi Toma.

«My mum, characteristically, told me not to worry about it — but
she does from time to time like to bring up the fact that [ was accepted.»
[6, c. 28]

JlekcHKO-rpaMaTHYHa TIPECYIO3HUIliSl BHSBISETHCS Uepe3 BUpa3
«characteristically», mo nependavae, 1Mo 4ATa4d BKE 3HAE TIPO Xapak-
TEp MaMH aBTopa Ta il 3BUUKY 3acrokoioBaru Horo. dpasa «from time
to time like to bring up» cTBOPIOE IEPEIYMOBY MPO PETYISPHY OBEIiH-
Ky Marepi 0e3 HeoOXi/THOCTI JT0aTKOBOTO TIOSICHEHHS.

«lts amazing what seems important to you when you 're a kid.» (6,
c. 25]

I'pamatuyHa TpPECYNO3MIlis BHSBISIETHCS 4Yepe3 BUKOPHCTAHHS
CIIOBa «wheny, O MPUITYCKAE HAsIBHICTh NMEPiOAy JUTUHCTBA Y KUTTI
KOKHOT JIFONMHM Ta crieliu(iyHy NepcreKTUBY Ha BaXKIIMBICTh peden y
e nepion. e mependavae 3araabHUE 0CBIT TUTHHCTBA Oe3 HEOOX1/1-
HOCTI JIeTaJli3yBaTH, 10 CaMe BBAKAETHCS BAKIIUBHUM.

BucnoBku Ta nepcnektuBu. Koresis, sika 3a6e3nedye popMaabHy
3B)SI3HICTh TEKCTY 4Yepe3 PI3HOMAaHITHI JIHTBICTHYHI 3aCO0M, Taki sIK
pedepeHiItis, CyOCTUTYILIS, SIINCUC, KOH)IOHKIIISA Ta JCKCUYHA KOTe3is,
JIO3BOJISIE BUSIBUTH CIIIBBIJHOIICHHS MIXK KOMIIOHGHTAMHU TEKCTY Ha
OutbIn JeTanizoBaHoMy piBHI. [li 3aco0u He JuIIe J0MOMararTh
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y CTPYKTYypyBaHHI TEKCTy, aje H CIpHUSIOTh CTBOPEHHIO MOBHOTO
KOHTEKCTY, B SIKOMY KOXXEH EJIEMEHT TEKCTy HaOyBa€ JIOJaTKOBOTO
3HAYCHHS BiAMOBIIHO IO IOTO pO3TaITyBaHHS Y TEKCTOBIH CTPYKTYi.

KorepenThicte, y CBOI0O uepry, BifoOpaka€ CMHCIOBUH 3B)S30K
MK OpPOMO3ULISIMUA Ta PO3IAUIAMH TEKCTy, BKa3ylOUH Ha HasBHICTb
rIMO0KOT CeMaHTHUYHOI €THOCTI, sIKa OXOILIIOE BeCh TeKCT. Ll kaTeropis
€ BHUPA30M TOTO, K aBTOP OPTaHi30BY€E CBOI AYMKH Ta ifiei y JIOTi4HO
B3a€MOIIOB)SI3aHY CHUCTEMY, IO CIPHUSE 3aIyYEHHIO Ta yTPHUMAaHHIO
yBaru 4yuraya.

Amnarti3 koresii Ta KOrepeHTHOCT] BUSIBIISIETbCS y TOMY, K T. denron
BHKOPHCTOBYE MOBHI 3aCO0M ISl TOOYZOBU 3BYSI3HOI Ta IMOCIHIIOBHOT
HapaTHUBHOI CTPYKTypH cBO€i aBrobiorpadii. CTpyKTYpHI acleKTH,
K1 ONMUCYIOTH (popMalIbHY OpraHi3aiilo TeKCTy, Ta 3MICTOBI acIeKTH,
K1 B1JI0OOpakaloTh CEMaHTHYHE HATIOBHEHHS, B3a€EMOJIOTIOBHIOIOTHCH,
CIIPUSIOYN TIUOIIOMY PO3YMIHHIO TE€M Ta iAeH, M0 MICTIThCS Y
aBToOiorpadii.

[lepcnexkTuBH MOJANBLIMX  AOCHIIKEHb MOXYTb  BKJIIOYATH
DIMOIMIMK  aHai3 B3aEMOJII MK KOTE3i€F0 Ta KOTEPEHTHICTIO B
IHIINX JKaHpaxX TEKCTy, a TaKOX PO3IJIsl BIUIMBY IIMX KaTeropiii Ha
CIIPUIHATTS TEKCTY PI3HUMHU Tpynamu uuravi. Lle mo3Boiuth He
JUIIEC PO3MIUPHUTH PO3YMIHHS MEXaHi3MiB 3B)S3HOCTI B MOBI, aie i
3a0e3reynTy OLIBII JeTallbHE BUBYCHHS TOTO, SIK TEKCTOBI CTPYKTYpH
BIUIMBAIOTh Ha KOMYHIKALIIO Ta B3a€EMOPO3YMIHHS MK aBTOPOM Ta
ayauropiero. OKpiM TOT0, MOXe OyTH KOPUCHUM JOCIIDKEHHSI BIUTUBY
KYJIbTYPHHUX, COLIaJbHUX Ta IHIUBIIyaTbHUX (PAKTOPIB HA CIIPUHHATTSI
Ta IHTEepPIpETAIlii0 KOTe31iHHNX Ta KOTEPEHTHUX 3B)A3KIB y TEKCTaX.

Cumcok BUKOPUCTAHUX J7KepeJt

1. Kouan I. M. Jlinricrnunuii anaini3 tekcty: HaBuanbHui MOCIOHUK.
2-re BUj., mepepo0. i nom. 3nanns, 2008. - 423 c.

2. Jleanik O. C. Koresist Ta KOTepEHTHICTb SIK KaTeropii 3B’ 13HOTO TEK-
cty. 2010.

3. CenmianoBa O.0. AXTyaJbHI HampsSMKH CydYacHOI JIHTBICTHUKH
(amamitmunuit  ormsim). Ko BupmaBHUINTBO  YKpaiHCBKOTO
(hitocorionoriynoro neHTpy, 1999.148c.

4. Halliday M. A. K., Hasan R. Cohesion in English. London ; New
York : Routledge, Taylor and Francis Group, 2013. 374 p.

89



90

. Halliday M.A.K. Notes on transitivity and theme in English. Journal

of Linguistics. 1967. 3, Part 2. S. 199-244.

. Felton T. Beyond the Wand: The Magic and Mayhem of Growing

Up a Wizard. Penguin Random House UK. 2022. 304 p.

References

. Kochan I. M. Lingvisty chny'j analiz tekstu: Navchal'ny'j posib-

ny k. 2-ge vy'd., pererob. i dop. Znannya, 2008. 423 s.

Lyednik O. S. Kogeziya ta kogerentnist” yak kategoriyi zv’yaznogo
tekstu. 2010.

Selivanova O.0. Aktual’'ni napryamky' suchasnoyi lingvisty ky
(anality chny'j oglyad). K.: Vy'davny cztvo Ukrayins'kogo fitoso-
ciologichnogo centru, 1999. 148s.

Halliday M. A. K., Hasan R. Cohesion in English. London ; New
York : Routledge, Taylor and Francis Group, 2013. 374 p.

Halliday M.A K. Notes on transitivity and theme in English. Journal
of Linguistics. 1967. 3, Part 2. S. 199-244.

. Felton T. Beyond the Wand: The Magic and Mayhem of Growing

Up a Wizard. Penguin Random House UK. 2022. 304 p.



AJina Haiina
(YepwiBrri)

HayxoBwuii kepiBHUK — K. . H., acucT. Jlykauryk M. B.

®OPMYBAHHS KOMIIETEHTHOCTEM Y IUCHMI
AHIIIMCHKOI MOBH YUHIB CEPEJHBOI KON
3ACOBAMM HOBITHIX TEXHOJIOT' T

Anomauin. Y cmammi 00caiodcyemucs npoyec, ymosu ma eman
Gopmysanms 3acobamu HOBIMHIX MEXHOLOIU THULOMOBHOL NUCbMOBOT
KOMNEemenmHOCmi YUHAMU CePeOHboi WKOU Y NPOYeci UBUEHHS aHe-
JUCLKOT MOBU.

32i0H0 3 HOBUMU cCTMAHOAPMAMU OC8IMU, KOMYHIKAMUBHE HABUAHHSA
AH2NIICHKOT MOBU 8i0i2paroms 6ce 8aNCIUBIULY POTb Y HABUAHHI, OCKIlb-
KU KOMYHIKAMUBHA KOMNEMEHYIs € THMe2pamueHol0 ma CnpsamMosand
HA OMPUMAHHSL NPAKMUYHO2O Pe3yIbmamy Y 080100IHHI NUCEMHUMU
HABUUKAMU AHSTIUCLKOT MOBU.

Kntrouosi cnosa: komnemenmnocmi y nucomi, aH2niticbka Moséd, Ho-
BIMHI MEXHONO02IT, YUHI, IHUOMOBHI NUCLMOGI HABUYKU

Summary. The article examines the process, conditions and stages
of formation of foreign language written competence by means of the
latest technologies by high school students in the process of learning
English.

According to the new situation in the process of learning a
foreign language it gains special importance, since communicative
foreign language competence appears as an integrative one, oriented
towards achievement an applied outcome in acquiring English writing
competence.

English is actively gaining a status of a mechanism of mutual
understanding between various representatives of the world community
in various spheres of their life activities. In the conditions of continuous
expansion of international contacts, the achievement of the main goal
of learning foreign languages — the formation of foreign language
competence — acquires special importance. The success of foreign
language communication is directly determined by the level of formation
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of foreign language grammatical competence, since it is grammar and
writing that help to understand the logic of thinking and the design of
thought in a foreign language.

The informatization of education in general contributed to the
informatization and computerization of the foreign language learning
process. One of the goals of learning a foreign language in a secondary
comprehensive school is the further formation of foreign language
communicative competence in the totality of its components (linguistic,
speech, compensatory, sociocultural, educational and cognitive).
Written language is one of the productive types of speech activity that
can be taught on the basis of modern information and communication
technologies.

Key words: competence in writing, English, new technologies,
students, writing skills

ITocTanoBka npodJieMu.

HositHi TexHOMOTIi cTanu moTpebo0 y CydyaCHOMY CYCHIJIBCTBI,
0COOJIMBO, KOJIM MOJIOZIE TIOKOJIIHHS KOPUCTYETHCS PI3HUMHU TaIKeTaMu
i3 TUTUHCTBA, TOMY JIOLIJIbHO BUKOPUCTOBYBATH 1X y HAaBUaHHI, 30Kpe-
Ma y HaBUaHHI 1HO3€MHHX MOB. MU XHBEMO y CBiTi, KOJIHU 3a JIOTIO-
MOTOIO aHTJIIHCHKOT MOBH 13 PO3IIMPEHHSIM CKOHOMIYHHX, KYJbTYPHHUX
KOHTaKTiB, IOTpe0a y BOJOAIHHI iHO3€MHOI0 MOBOIO 3pocTac. | omHiero
13 c110CO01B CHIJIKYBaHHS 13 iIHO3EMHUMH IIAPTHEPAMH € CIIIJIKYBaHHS 32
JIOTIOMOTOI0 IIMCEMHOTO MOBJICHHSI — JINCTYBaHHSI.

3apa3 Bce OlIbIlIe METOMUCTH 3BEPTAIOTHCS 10 BUKOPHCTAHHS 1H-
(hopMmariifHuX Ta KOMIIIOTEPHHX TEXHOJOTIH Ha ypoIli aHDIIHCHKOT
MOBH. 30Kpema miero mpodiemoro 3aiiManucs B. B. Jlpozmora, K. B.
Pynninpka, Ta I. A. PockBac [2]; O. Hexwusa [4]; O. 1. Peiikina [7];
JI. Huxonopoga [5]; O. Poryneckka, K. Pynnineka, Ta B. Jlpo3nosa [8];
A. B. Conomaxa [9]; C. ®epyuko, O. ['opaiituyk, Ta H. Anapymixo [10].
MeToro BHBYCHHS aHIVIIMCHKOI MOBH y CepelHii Ko € (GopMyBaHHS
IHIIIOMOBHOT KOMTETEHIIii BKIIOYal0Yl HACTYITHI KOMIOHEHTH: MOBHI,
MOBJICHHEB1, KOMIICHCATOPHI, COIIOKYJIBTYPHI, HaBYaIbHO-ITi3HABAIb-
Hi. [I[ncbMOBa MOBa € ONTHIEIO i3 TPOXYKTUBHUX BUIIB MOBJICHHEBOT Jli-
SUTBHOCTI, IKOMY MOKHa HaBYaTH HA OCHOBI Cy4acHUX iH(pOpMaIiiHuX
Ta KOMYHIKallifHUX TEXHOJOT1H.

[IpoGnemoro (hopMyBaHHS 1HIIIOMOBHOI I'paMaTUYHOI KOMIIETEHII
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NPUCBSTHIM CBOT Ipalli BITYM3HsIHI Ta 3apyOiKHI METOAUCTH. 30KpeMma,
MUTaHHIO (POPMYBAHHS IHIIOMOBHOI KOMITETEHTHOCTI y TIHCHMI 3aCO-
OamMu HOBITHIX TEXHOJIOTIN 3aiiManmcs Taki BUeHi sk H. bopmoBcrka,
I. MakcumoBa, A. Muxanscebka, JI. llunwmina ta i1, [9; 6].

[Ipobnema opmMyBaHHS KOMIIETEHTHOCTEH y muChbMi y y4HiB 8-9
KJIaciB cepelHbOi LIKOJM MPU BUBUCHHI aHIIIHCHKOT MOBU € Harajib-
HOIO Ta € HEOOX1IHICTh MOAAJIBIIOrO 1i BUBYCHHS HA JJAHOMY €Talll 1110
3YMOBITIOE aKTYaJIbHICThH HAIIOI PO3BIIKH.

C. ®enymro, O. Topmifiuyk, Ta H. AHIpymKo BKa3ymOTh Ha Te,
0 «IHHOBAIlIHI MOIISIM Ha HABYAHHS 1HO3EMHHUX MOB 3YMOBITIO-
I0Th OCHOBHE 3aBJAaHHSI BUMTEINISI — OPraHi3yBaTH NPOAYKTHBHY Ha-
BUAIBHO-TI3HABAJIBHY JiSUIBHICTD Y4Hs Uil 3a0e3MedeHHs peasizamii
HOro 0COOMCTICHOTO KOTHITHBHOIO Ta KPEAaTMBHOIO IOTEHINANY, IO
JTa€ MOYKJIMBICTH OTIAHYBATH CTPATerii OCBITHHOI MiSUTBHOCTI, OTPUMATH
e(exTUBHUI CaMOCTIHHUHN HOCBi BUBUCHHS Ta BUKOPUCTAHHS aHTITI-
CHKOi MOBH B Pi3HHX CHUTYyaIlisiX 1 yMOBaX camopealizallii Ta caMopo3-
BuUTKy» [10, c. 275].

30kpema, cepeil IHHOBAIlIMHUX HOBITHIX TEXHOJIOTIH B HaBYaHHI
aHMIiicbKOT MOBH 3apEeKOMEHTyBal ce0e KOMIT FOTEPHI TEXHOJIOT 1.

Bukiaaa oCHOBHOro marepiajy aociaigxkeHHs. Buxopuctans
IHHOBAITIHHUX TEXHOJOTIH Ta IHTEPHET-PEeCypPCiB HA 3aHATTIX 3 aHT-
JHCHKOT MOBH Ja€ MOXIIMBICTh MPUCKOPUTH Ta IOJICTIIUTH IPOIIEC
HaBYaHHSA 1 CTaTH HEBi/l’€MHOIO YaCTHHOIO YCHILITHOTO PO3BUTKY 1HILO-
MOBHOT KOMYHIKaTUBHOI KOMIIETEHIIIi B Y4HIB cepeaHboi mkonu. [Ipo-
OyeMa JIOCSTHEHHST HEOOX1THOTO PiBHS CPOPMOBAHOCTI iHIIOMOBHOT
MUCHMOBOT KOMIIETEHIIIT yUHIB € aKTyaJIbHOIO 3 HU3KH MPUYMH: KiJIbKi-
CTIO YPOKIiB, IO BUIITISIOTHECS HA TUCIHIUTIHY «[HO3eMHA MOBay; Tiepe-
Ba)XKaHHS TPAAUIIHHUX METOIB Ta MiJXOJIB HaBYAHHS; YHIKAIbHUMHU
XapaKTePUCTUKAMU Ta OUiKyBaHHSIMH CyYacHUX LIKOJISIPiB, BUXOBAaHUX
3a JOMIOMOTOI0 LHU(PPOBUX TEXHOJOT1H.

Po3BUTOK 1IUPPOBUX TEXHOJIOTIH, 1110 3a0€3MeUy0Th JOCTYII J0 iH-
HIOMOBHHX 1HQOpMaILiHHUX pECypciB, 3MIHIOE METOIM Ta IiJIXOAHU JIO
(hopMyBaHHS KOMYHIKaTHBHOI KOMIICTCHIIIT 3 AUCIUILTIHA «IHO3eMHa
MOBa» B y4HIB cepeqHboi mkonmu. PopMyBaHHS MHCHMOBUX KOMIIE-
TeHUil MoTpeOy€e CTBOPEHHSI CUCTEMU HAaBYaHHs i1HO3EMHOI MOBH, 10
0a3yeThCsl Ha Cy4acHUX 3arajlbHO-AMJAKTHYHHX MiAX0JaX CepeaHbOl
OCBITH, Cy4acHii KOHIEMIii OCBITH B raiy3i JIHTBICTHKH, & TAKOX HO-
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BITHIX TEXHOJIOTISIX HABYAHHSI.

3a naruMu 3araabHOEBPOIIEHCHKUX PEKOMEH IAIII 3 MOBHOI OCBITH,
rpaMaTHyHa KOMIETEHTHICTh — TIYMA4NThCS K «3/IaTHICTh BUPAXKaTH
W pO3yMiTH 3Ha4YeHHS, MPOAYKYBATH 1 PO3IMi3HABATH I'PaMOTHO (3a J1a-
HUMH TIpaBUJIaMH) CII0Ba, (ppa3u Ta peUeHHs, a 11e BXKE 30BCIM BiIMIHHE
BiJl 3BUMAHOTO 3ay4yBaHHsI BiATBOPEHHS CTIMKHX hopmy» (IIMT. 3a [9,
c. 121-122]. Sk 3aznayaB S. Thombury, «rpaMaTiYHOI0 KOMIIETEHTHi-
CTIO Ha3MBA€THCSI PIBEHD 3aCBOEHHS JIFOJIMHOI0 OCHOBHOTO KOy MOBH,
BHUBYCHHS TPAMAaTHYHUX TPABUJI, TIPOIIECY CIOBOTBOPEHHS, CTPYKTYPY
pedeHHs, BokaOysipii» [11, c. 35].

Ilin rpaMaTHYHOIO HABUYKOK TOBOPIHHS MAaE€ThCS HA yBasi mpa-
BWIIBHO C(HOpPMOBaHE KOMYHIKaTUBHO-MOTHBOBAaHE aBTOMAaTH30BaHE
BKMBaHHS TpaMaTUYHUX SBUII y MoBJeHHi [9, c. 123]. MoBHi Mop-
(hoJtoriyHi HABMYKHM — 1€ I'paMaTH4YHI HABUYKH, 110 BIAMOBIIAIOTH 3a
3a0e3MeueHHsT TPaBIILHOTO (DOPMOYTBOPEHHS Ta (OPMOBKHUBAHHS.
CHHTaKCUYHI MOBHI HABUYKH — I1€ HABUYKH, 1110 Bi/IITOBIAAfOTH 3a Tpa-
BUJIbHE aBTOMAaTU30BaHE PO3TALIYBAHHS CIIiB B PI3HUX THUIIAX PEYCHb.

TepMiHM «KOMIIETEHTHICTb» Ta «rpaMaTHYHa KOMIIETCHTHICTh)
BaXKJIMBI JIJI1 HAIIOTO JIOCIII/DKEHHS, TOMY y HaIlllii PO3BIJIII MH KO-
pucTtyBaruMeMocs Bu3Ha4eHHAM A. XyTopcekoro Ta I. 3uMHBOI, sKi
MIPOTIOHYIOTH HACTYTTHE TIIYMAY€HHS «KOMIIETEHTHOCTI» SIK «Mipy OBO-
JIOAIHHS JIOJNHOKO IIEBHOI KOMIIETEHLIIEIO, 110 BKIIOYAE€ OCOOMCTICHE
BiJIHOIIEHHS 70 Hel ¥ mpeaMera MisiTbHOCTI», a TAaKOXK 5K «IHTEJEK-
TyaJbHO 1 OCOOHMCTICHO 3yMOBJICHHH JOCBiA couiaibHO-TIpodeciiiHoi
KUTTEISUTBHOCTI JIIOJIMHY, 3aCHOBAaHUN Ha OTPUMaHMX 3HAHHSIX» [0, C.
83].

OTXe, M MOHATTIM «KOMIETSHTHICTE» A. B. Conomaxa po3kpu-
BAa€ CYTHICTh JIOCKOHAJIOTO 3HAHHS CBOET CIIPaBH, BUKOHYBAaHOT po0OOTH,
SIBUIII, TIPOLIECIB 1 CKJIAJHMUX 3B’SI3KiB, YCIX HAsSBHUX CIOCO0AX i 3aco-
0ax JOCSATHEHHS HaMIiYeHHX I[ijieH [9].

VY cydacHOMY OCBITHBOMY IPOCTOPI 3HAUUMICTh KOMYHIKaTHBHOI
KOMIIeTeHIIii y cdepi 1HO3eMHOI MOBH MOCTIHHO 3pOCTaE, a HeoOXil-
HICTh BOJIOMIIHHS 1HO3€MHOIO MOBOIO O/lHA 13 KIIFOYOBHX E€JIEMEHTIB
ocBiTH. B emnoxy mmo0anpHOI KOMYHIKaIlii 32 JOMOMOTO MHU(POBHX
TEXHOJIOTIH 3pOCTa€ 3HAYCHHS NMHUCEMHOTO MOBJIECHHS B YKHTTENiSIb-
HOCTI JIOMUHM. Y 3B’SI3KYy 3 MM BHHHUKAa€ morpeda 3MiHH CTaTycCy
HAaBYaHHS 1HIIOMOBHOT'O ITMCHBMOBOTO MOBJICHHS. B 1IbOMy IJ1aHi cTae
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0COOJIMBO Ba)KJIMBUM BHUBYCHHS METOJ(IB Ta MPUHOMIB JIJISi HABUYAHHS
MICEMHOI'0 MOBJICHHS. HaB4aHHs iHIIOMOBHOTO MUCHMOBOTO MOBJICH-
HS YYHIB CTApIINX KJIaciB Oy/Ie yCIIIHUM, SKITO MO0y yBaTH HaBYAITh-
HUI IIPoLIeC Ha OCHOB1 BUKOPUCTAHHSI CIIELiaIbHO PO3pOOJICHUX BIPAB,
mabIoHIB Ta TEKCTiB-3pa3KiB.

®dopMyBaHHS KOMYHIKaTMBHOT KOMITETEHII1 iHIIOMOBHOI THCEMHOT
MOBH BHMAarae JOCUTh BUCOKOTO PiBHS 3HaHb y rally3i IpaMaTHKH, JICK-
cukn, ponernku Ta untanus [10, c. 275]. YnockoHaleHHSI HABHUOK Ta
YMIiHB Y TIUX PO3IiJIaX — CKJIIATHUHN 1 TPUBAJINI MPOTIEC, 1 AT TOTO, 100
IpoLec HaBYaHHS MUCbMOBO] iHIIOMOBHOT MOBH OyB €()EKTUBHHUM, I10-
TpiOHI B3aeMHI 3ycmiuist 3 OOKy yuHs Ta BuuTeds. Ha cboromniniHii
JeHb icHye 0e3Jiu METOJMK Ta KOMIUIEKCIB BIPaB, SKi JO3BOJISIOTH 3
OUTBIIOI0 €()EKTUBHICTIO OCBOIOBATH KOMYHIKATHBHY KOMIIETEHIIIIO Y
cdepi nucbMma.

[TuceMo 3a cBOIM TIIyMau€HHSIM — 11€ IPOJYKTUBHA aHAJIITUKO-CHH-
TETUYHA JiSUTbHICTh, TIOB’s3aHa 3 (OPMYBaHHAM Ta (iKCAI[EI0 TTHCH-
MOBOT'O TEKCTY (LIel TepMiH PO3YMIETHCS TYT y IIMPOKOMY 3HA4YCHHI
CIIOBa: 1 SIK 07jHA 3 (POPM MUCHMOBOT'O CITUIKYBaHHS, 1 SIK TEXHIKa TTHCh-
Ma, 0 BKiIovae rpadiky, kamirpadito, opdorpadito Ta myHKTYaIio)
[4, c. 159].

st Toro, mo6 HaBUUYKY MHUChbMa OyJIM HE TUTBKH 1H(HOPMAaTUBHU-
MU, aJie i IieBUMH 3ac00aMu HaBYaHHsI, HEOOX1/THO CIIOYaTKy BUBYUTH
OCHOBH I'paMaTuku Ta opdorpadii, micias 4oro MoKHA MPUCTYIATH 10
O1ITBII CKITAJHUX 3aBJaHb, TAKUX SIK MipKyBaHHs. MipKyBaHHsI BUMarae
BiJl YUHIB BOJIOJ[IHHSI BEJIMKUM OOCSITOM CIIOBHUKOBOTO 3ariacy, 3HaHH:I
PI3HOMaHITHUX TPaMaTHYHUX KOHCTPYKIIIH, JOTIKM Ta BMIHHS CTPYK-
TypyBaTH CBOIO MOBY. [IMCHMO BiAPI3HAETHCS MPOAYMAHICTIO, YITKOIO
CTPYKTYPOIO, PETENHHO BifiOpaHUMHU JISKCHYHUMU 3acodamu. [lix gac
HaBYaHHS [MMChMa BUPINIYIOTHCS TaKi 3aBIaHHs, IO MoAaHl y Tabmuii
1.1.
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Tabnuys 1.1. 3aedanms, ki supiuyromvbcs nio 4ac HAGUAHHS Nu-
cemHo20 mognenns [4]

Neo | 3aBmaHHS, SIKi BUPIIIYIOTHCS i/ YaC HABYaHHS MTICEMHOTO MOBJICHHS

1 dopmyBaHHS B yUHIB HEOOXITHMX rpadiuHIX aBTOMAaTH3MiB, MOBHUX
HAaBUYOK Ta YMIiHb ()OPMYITIOBATH JTyMKH 3T1IHO 3 THCbMOBUM CTHJIEM

Po3mupeHHs kpyrozopy Ta 3HaHb

3 OnaHyBaHHA KyJIBTYPHOI Ta IHTEIEKTYaJIbHOI TOTOBHOCTI CTBOPIOBATH
3MiCT ITUCEMOBOTO BiITTBOPCHHS MOBH

4 | ®opmyBaHHS aBTEHTHYHUX YSIBJICHB ITPO MPEAMETHHUH 3MiCT, MOBHOMY
cTHIIl Ta rpadiuHii GopMi MICHMOBOTO TEKCTY

¥V cBofiii poboti O. HexxuBa 3a3Havae, 10 «IIMCbMOBA MOBa — Bi3y-
anpHa opMa CIiJKyBaHHS, HAITMCAHA YW HAaJPyKOBaHA Ha Marepi 4u B
eJIeKTpOoHHIN QopMin. [TnceMO BBaXkaeThCsl €(hEKTUBHUOIO HABHUKOIO,
TOMY IIIO aBTOP CTBOPIOE HOBY iH(OpMAIlit0, a HE JIMIIEC IHTePIpPETye
icHytoay. HaBememo aesiki 3arayibHi TEpMiHH, SIKIi BUKOPHUCTOBYIOTHCS
ITiT 9ac 0OTOBOPEHHS MHCHMOBUX HaBUYOK (Tadim. 1.2.) [4]:

Tabnuya 1.2. 3acanvni mepminu

Menia Pi3H1 3acobu MacoBoi 1HGOpMAII], B IKHX MU NUIIeMo (JIu-
CTH, KOMIT IOTepH, TEKCTOBI MOBIIOMIICHHS O MOOITHHOMY
TenedoHy TOMIO), IO BUMAraroTh 3HAHHS PI3HUX CTHIIIB
LUCHAA =

Bwmict Iziei, sik1 aBTOp Ma€ HaMIp JIOHECTH 10 ayJUTOPI

Kanp Ty BUPAa3HOTO CTHIIIO, IKMM BOJIOZIE TBIP (HAIIPUKIIAL, BIP-
111i, ONOBINAHHA, KOHCIIEKTH NeKIil TOIIO)

Jlexcukon CII0BHMKOBHUH 3amac, HEOOX1THUHN JUIsl TIepeadl Ta JJOHECeH-
HA 3MICTV

I'pamaruka dopmanbHUN acleKT MOBH (HAlpPHKJIAJ, Y3TOKCHHS IMCH-
HUKA T4 JI€CIQBA, YaCy, MOCUIAHHS TOIIQ)

IIparmaruka |HenpsiMi MOBIIOMIICHHS, $IKI TEKCT MEPEAaEe YMTAueBl; 3a-
ragpHi OYiKyBaHHS BiJ CIIIKYBaHHS COLIaIbHOI rpymnH (Ha-
MPUKIIAJ, CIIOCOOM BIiTaHHS y JIKCTi, BIATOBiAHI crocoOn
(HhOPMYIIOBAHHS 1I€H TOINO)

Opdorpadist | Crocid HanricaHHS OYKB; MOYSPK

TexHika [lynkryarus, opdorpadist (TOUHICTB), BETHKI JITSPH 1 T.II.

[TrceMo — ckItaHe MOBIICHHEBE BMIHHS, IIIO JTO3BOJISIE 32 JIOTIOMO-
rolo cucTeMH rpadiuHuX 3HAKIB 3a0€3MeUyBaTH CIIJIKYBAHHS JIIOICH.
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[MucemoBa (hopma CHiJIKyBaHHS y CYCIUTBCTBI BUKOHYE BaXKIIHBY KOMY-
HikaTuBHY (YHKIII0. B manuii yac ctaBiieHHS JI0 MUChMa Ta HABYAHHSI
VYHIB BMIHHSM TIPaBWJIBHO BUCJIOBIIOBATH CBOi TYMKH B IHCHMOBIH
(hopmi pizko migBumIyeThes. [IMChMO Sk MeTa HaBUaHHS € y IporpamMax
JUISL BCIX THUITIB HaBYAJIBHUX 3aKJaJliB, HA BCIX eTanax HaBYaHHS iHO-
36eMHUM MOBaM. 3TiIHO 3 JaHUMH TICUXOJIOTIB MO0 3aCBOEHHS MaTe-
piairy pi3HHUMH croco0aMK, MOJKHA CTBEPIXKYBAaTH PO BaXKIIUBY POJIb
HaBYaHHSI HaBMYKaM IKMCbMa Ta uceMHoro MoeiieHHs. B. B. JIpo3no-
Ba, K. B. Pynrinpka, Ta I. A. PockBac Bka3yroTh Ha TO# (axT, o «Icu-
XOJIOTH 3’5ICYBaJIH, 1110 MOYYTHH Martepian 3acBoroeThes Ha 10%, moba-
yeHu# Ha 20%, mouytuii i nodauenuii Ha 30%, 3anucanuii Ha 50%, npu
po3moBi Ha 70%, pu HaBuaHHI ToBapumia Ha 90%» [2, c. 164].

Baxxaemo, 1110 B €M0Xy BUCOKHUX TEXHOJIOT1H Ta MOCTIHHOTO 301J1b-
HICHHS 3aMUTIB JIOCTYIy 10 iH(OpMaIlii BaXKIIMBO JaTH YYHSIM MOKIIU-
BICTh TIPABHJIBHO BHKOPHUCTOBYBATH MOYKITHBOCTI, 30pi€HTYBaTH iX Ha
e(heKTHBHY Ta 3aXOILII0I0YyY poOO0TY 3 camopeartizallii, ToKa3aTH MUTSIXH
JUISL CaMOBJIOCKOHaJIeHHsI. [H(hopMartliitHi TeXHOIOTril CIpHUSIOTh CTBO-
PEHHIO BIAKPUTOTO iHPOPMALIIHOTO MPOCTOPY, B OCHOBY SIKOTO MOKJIa-
JICHO TIPUHIMIT iHTEPAKTUBHOCTI Ta CIIIBTBOPYOCTI YYACHHKIB OCBIT-
HBOTO MPOIIECY.

Came ToMy y Tiporieci popMyBaHHS TICHMOBOI IHIITOMOBHO1T KOMITE-
TEHIIi1 YYHIB aKTUBHO BUKOPHUCTOBYIOThCS Cy4acHi iHPOpMaIiliHi TeX-
HoJOoTii. AJKe 1ie J03BOJIsiE PO3B’SI3aTH ACKIJIbKA 3aBIaHb:

1) onTEMI3yBaTH MpOIEC HABYaHHS;

2) MIABMINUATH SKICTh Ta IHTEHCU(IKAII0 HABYaHHS 1HO3EMHOI
MOBH;

3) maTe MO>KITUBICTH CITUTKYBaHHS 3 HOCISIMH MOBH;

4) MABUIIMTA MOTHBAIIIO IO BUBYCHHS iHO3EMHHUX MOB, IO € Hali-
O1ITBII aKTyaJIbHUM JIJIsI YUHIB CepeIHbOT ILIKOJIN;

5) HajaTH MOKJIMBICTH OTPUMYBaTH HOBY iH(OpMAIilo, HABUYKH,
3JIATHICTBH JIO OL[IHKU Ta aHaJi3y.

IHTerparis y mporec HaBYaHHS 1HO3eMHOI MOBH 1HHOBAIlIIHHX Tie-
JIAaTOTIYHUX TEXHOJIOTIH Ta pecypciB Mepexi [HTepHeT 3maTHa MiIKOM
3MIHHTH 3MICT Ta CTPYKTYpPYy CHUIBHOI JiSUTBHOCTI BUUTENS Ta YUHIB, 1
HaBiTh (hopMy IpoLecy OCBITH.

Kommuiekc i3 BUKOPHCTAaHHSM 1HTEPAKTUBHOI JOIIKH, MEPCOHAIb-
HOTO KOMIT'IOTepa Ta MYJIBTUMEIIMHOTO MPOEKTOpa MOXE IIHPOKO
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BUKOPUCTOBYBAaTUCS JJIsi HABUAHHSA aHIIIMChbKOi MOBH. JlaHi 3aco0u
HaBYAHHS MOEIHYIOTH B c001 yCl IepeBaru Cy4acHHX KOMI FOTEPHHX
TEXHOJIOTIH, TO3BOJISIOTE TOCATATH OLIBIIT BUCOKUX ITOKa3HUKIB Y HAaB-
YaHHI.

3aBIsKH HAOYHOCTI 1 IHTEPAKTUBHOCTI MYJIBTUME/[IHHIUX KOMILJICK-
CiB MU OTPUMYEMO MOXKITUBICTD 32JIyYUTH 10 POOOTH HA YpOLi OiNbIry
KIJIBKICTh yuHIB. B yMOBax chorozieHHst Bce 4acTillie BUMTEN] 3aCTOCO-
BYIOTh [HTEpHET-pecypcH, K B yMOBaxX KapaHTUHY TaK 1 JUCTAHIIHHO-
IO HaBYAHHSI, AUJAKTUYHI 3aBAAaHHS CIPUSIIOTH

(hopMyBaHHIO HABUYOK YUTAHHS i MMCbMa IONOBHEHHIO CIIOBHHUKO-
BOTO 3amacy, (OpMyIOUl MOTHBALIO O BUBUCHHS aHIIIHCHKOI MOBH.
CyuacHi [HTepHeT-TexHONOr] cTamy AOCTYNHI AJsl OyAb SIKOTO IIKO-
Jsipa, 3aBASKM HUM MOYKHA HallarOAWTH CITUIKYBaHHS M MMEPEnucKy 3
OJHOJITKaMH 3 Pi3HUX KpaiH, MPUIMaI0YH y4acTh y 4aTax 4u BiJJ€OKOH-
(hepeHIIisfax 3 HOCIIMU MOBH.

Ha ypoxax aHmmilickkoi MOBH, cepes 3ac00iB HOBITTHIX TEXHOJOTIH
BapTO BUOKPEMHUTH TaKi pecypcu, sk [5, 9, 10]:

- eNIEKTPOHHA MowITa, pi3Hi Mecenpkepu (Viber, Skype, Meet, Tene-
rpaM) B SIKOCTi 3aC00iB 00MiHY 1H(OPMAIIi€l0, 3aBJaHHSIMH, HAJaHHIM
IHIUBITyaTbHAX KOHCYIBTAIliN, OpraHi3alli€lo MUCTAHIIMHOTO HaBYaH-
HSL.

- HalmomupeHimnIi iathopMu JJIsi CTBOPEHHS 3aB/IaHb Ta MEpeBip-
ku 3HaHb yuHiB: QUIZLET, Haypok, Bceocsira, Classroom Ta iH.

- LEGO Education — cyuacHu#l MeToJ] iHHOBaIliIHHUX TEXHOJIOTIH,
IO CTBOPIOE HOBE OCBITHE CEPEAOBUILIE, JONIOMAra€e MiJIBUIIUTH MOTH-
BaIlifO JITEH 1O HABUAHHS Ta BTUICHHIO MOJIOKeHb HOBOI yKpaiHChKOT
ITKOJTH, POPMYy€ HaBHUKH HAYKOBOT JISUTBHOCTI Ta BUHAX1THHUIITBA.

KopucryBanus Buiie3a3HaueHUMHU IIaT(HOPMaMH J103BOJISE YUHAM
y (opMi rpH aKTUBHO 3aCBOIOBATH 0A30BHI MaTepial, sSKi y4Hi TOBUHHI
OTaHyBaTH 3a MPOrPaMol0, a TAKOXK CIPUATH (POPMYBAHHIO KOMIIETEHT-
HOCTEH MMCEMHOTO MOBJICHHSI HA YPOKaxX iHO3eMHOT MOBH.

Marepianu robansHOi Mepexi [HTepHeT CpusitoTh GOpPMyBaHHIO B
VYIHIB KOMYHIKATHBHOTO KOMITOHEHTA iHIIIOMOBHOT KOMITETEHIIIT ITPH 1X
Oe3nocepelHbOMY HaBYaHHI B PEKUMI peasibHOIO vacy.

3actocyBaHHs iHpOpMamiiiHO-koMyHikaTuBHUX TexHoiorid (IKT)
MOXE CYTTEBO PO3IIUPUTH MOXIUBOCTI ocBiTH. CranmapTHi dopmu
HAaBYaHHS BCE PiJlIe BUKIMKAIOTh IHTEpEC YYHIB, BUHHUKAE MoTpeda
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HIyKaTy HOBI METO/IU, OJHUM i3 SIKMX MA€ CTATH aKTUBHE BUKOPUCTAHHSI
UQPOBHUX PECypCiB Ha 3aHATTIX aHIIMCHKOI MOBH. B 1IbOMy KOHTEK-
CTi ¥ pO3TIATAETHCSI MOKIIUBICTD 3aCTOCYBAaHHS TEXHOJIOTIH HaBUAHHS
[HMChbMa aHMIINCHKOO 3a noromororo [KT.

Hudposi pecypcu cTanu HEBil’EMHOI YaCTHHOIO OCBITH, 30KpeMa
BOHHU BiJirpaloTh BaKJIMBY POJIb Yy XOA1 HaBUYAHHS aHIIIHCHKOT MOBH.
VY4HI BUBUAIOTH I'paMaTHKy Ta HOBI CJOBa 3a JIOIIOMOTOIO BifieoMaTe-
pianiB abo creriaaizoBaHUX JOJATKiB, HABYAIOTHCS PO3MOBIIATH aHT-
THACHKOIO HA peabHIl MPAKTHUIll 3 HOCIIME MOBH YH IHITUMH YIHIMH
yepe3 Iurepuer-ruatrgopmu. [lncbmMoBa MOBa — HE BUHATOK, ii TaKOX
MOXXHA PO3BUBATH 13 3aCTOCYBaHHSAM iH(POPMALiiHO-KOMYHIKaTHBHUX
TEXHOJOTiH. 3a3BUYail BUMTENI B HIKOJI OOMEXKYIOTbCS HAlMCaHHSIM
ece abo iHIMX (HOPM TEKCTY, 3a0yBarOYH PO MOXKIIMBOCTI UPPOBHUX
pecypcis.

OnaHyBaHHS HABUYKaMH [IMCEMHOI'O MOBJIEHHS € YACTHHOO «KOMY-
HIKaTHBHOI KOMIETEHIIii», Ky Y4Hi MOBUHHI MaTH. [1i MM MOHATTIM
MaloTh Ha yBa3l OCBOEHHS YYHSMH 3HaHb, JOCTATHIX peasizamii iHmo-
MOBHOTO M1)KOCOOUCTICHOTO 1 MIKKYJIBTYPHOTO CIIJIKyBaHHS 3 HOCIis-
MU MOBH [2, ¢. 5]. HaBuuka nuchMoBOT MOBU HEOOXi/{HA SIK IHCTPYMEHT
NONIYKY 1H(pOpMAIIT B Mepesxi, CIiJIKYBaHHS 13 3apyOikHUMHE (axiBIsi-
MH Ta TpodeciiHoro 3pocTaHHs. HeBMiHHS BeCTH KOMYHIKAITIIO aHT-
THCHKOIO0 MOYKE CIIPUATH HEBIIEBHEHOCTI y CO01 Ta M030aBUTH TUTHHY
MOXJIUBOCTI OOMiHY JIOCBiIOM 3 1HO3€MHUMH LIKOJIIpaMu. 3 wiel mpu-
YHHU HEOOX1JHO PO3BHBATH HABHYKY MUCEMHOTO MOBJICHHS.

Jlo OCHOBHMX HAaBHYOK IHUCEMHOTO MOBJICHHSI HaJle)KaTh: TE30BHH
BUKJIa]], KOHCIIEKTYBaHHSI, HATIMCAHHSI ece, cTaTel, JONOBi/eH, BeleH-
HSl JIACTYBaHHS €JIEKTPOHHOIO IIOIUTOO, ABOCTOPOHHINH HHCBMOBHIN
nepeksaa. IcHyroTh pi3HOMaHITHI (OPMH MHCEMHUX TBOPIB, SIKi y4HI
MOXYTbh OCBOITH IiJl 4ac OCBITHbOTO mpouecy. Hampuknan, BiTanbHi
JIMCTIBKH, 3aIMCKH, PEKIaMHi CIIOTaHH, MiIIKCH A0 MaJtOHKIB, Or0JI0-
IICHHS, CKapru, 3BEPHCHHS, 0COOKMCTI MIOJCHHUKH, HAPHUCH, BIPIIi Ta
iHme. Yce e BKJIIOYa€ KOMyHIKaTHBHA KOMIIETEHIIIS, CIIPSIMOBaHa Ha
3aCTOCYBaHHS aHTIIIHCHKOI MOBH y JKHUTTI [2, . 6-7].

CriocoOu 3acTocyBaHHsI CYy4acHUX 1H(OPMAIiHHUX TEXHOJIOTIH B
PO3BHUTKY TMCEMHOTO MOBJICHHS Y4HiB!

- AHTifchKuii angasiT 1 TpaBUJIbHE HAMKMCAHHS OYKB MOXYTh BaXK-
KO JJaBaTHCS Ha MOYaTKOBOMY eTari HapdaHHs. OcoOIMBO 11€ aKTyaIbHO
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JUTSL JIOIIKUTBHAT Ta YYHIB MOJIOJIINX KJ1aciB. JJist BUpIIICHHS i€ mpo-
Onemu Ta BiAmpamroBaHHs Kajirpadii Mo)kHa BAKOPHCTOBYBAaTH ONTHY-
HE Tepo Ta IHTepPaKTHUBHI MOIIKH. L[eif MeTox 3aIikaBUTh YUHIB CBOEIO
HECTaHAAPTHICTIO.

- IIpoGnemu 3 opdorpadieto Ta TpaMaTUKOI0 B MUCEMHOMY MOB-
JICHH1 3yCTPIYarOThCsl HEPiZKO. YUHI HENpPaBMIIBHO 3araM’STOBYIOTh
HAlWCAHHS CJiB, BUKOPUCTOBYIOTH HETPABWIIbHI 3aKiHUCHHS, IO
NPU3BOJUTH J0 MIOMUJIOK Ta 3aBaXKa€ PO3BUTKY KOMYHIKaTHBHOI KOM-
nerentii. [y TperyBanHs opdorpadii Ta 3HaHE TPaMaTHKHA KOPUCHO
BUKOPHUCTOBYBATH CIIEIlialli30BaHi st IIbOTO MOOLIBHI Ta KOMIT FOTepHi
IIporpamu i3 BOY10BaHOIO CHCTEMOIO KOPUTYBaHHs TeKkcTy. Hampuknar,
Write & Improve — TpeHaxkep A mUCbMa Ha pi3Hi TEMHU 3 aBTOMAaTH4-
HOIO MEPEBIPKOI0 rPaMaTHKH, a00 aHAIOTIuHUI qofaTok Grammarly.

- Jlesxi y4H1 MalOTh TPYOHOIII 31 CTPYKTYpPYBaHHSAM TEKCTiB. J[ist
TpPEeHyBaHHs L€l HAaBUYKM MOXKHA BHKOPHCTOBYBAaTH IIA0JIOHU €ce,
JUCTIB, CcTaTell Ta iHMMX (OPM MHUCHMOBUX TBOPIB Ta MPOTPaMH 3 aB-
TOMaTHYHOIO (QyHKII€I0 NepepoOku Tekcty. s BiampamtoBaHHs Ha-
MMCAHHS JIMCTa MiiAJe, HAPUKIA, TaKul pecypc, sk https://www.
paraphraser.io/.

- 171 pO3BUTKY HAaBUYOK HamUCaHHsI SMS-TIOB1IOMIICHB, BITATEHUX
TucTiBOK Ta Email-mioBimoMiIeHh MOJKHA CKOPUCTATHCS MIXKHAPOITHOIO
nporpamoro Gmail, sika jqormomarae OOMIHIOBATHCS JIUCTIBKAMH MiXK
JIOABMH 3 PI3HHUX KpaiH. [ MOmyKy CHiBpO3MOBHHMKA 32 KOPAOHOM
MOXYTb OyTH KOpUCHI Taki mporpamu, sik Tandem, HelloTalk, HiNative,
Speaky, Te Mixxer, InterPals, Cambly, Italki [4, c. 159-161].

- J171st rpaMOTHOTO MUCHMOBOTO MOBJICHHSI HEOOX1JTHO PETYIISIPHE YH-
TaHHS aHTITIHCHKOIO 1 30UTBIIIEHHS CJIOBHIUKOBOTO 3armacy. [HTepHeT-pe-
CypcH J103BOJIIIOTH LIBUJKO Ta B OE3KOIITOBHOMY AOCTYI 3HAXOAUTH
AHIJIOMOBHY JITEpaTypy OyAb-SKOTO PiBHS CKJIaIHOCTI.

- Jlns KOHTpOINIO HaJ 3aCBOEHHSM HABHYKH NMHCEMHOTO MOBJICHHS
ICHYIOTb pi3Hi nporpamu. Hanpukian, 3a gjonomororo miargopmu «Ha
YPOK» MO’KHA IPOBECTH TECTYBAHHS 3 PI3HUMH BHJIAMH 3aBJIaHb — BiJl
BCTAHOBJICHHS BiATIOBIHOCTI JI0 PYYHOTO BBEICHHS TCKCTY Ta 3aIlo-
BHEHHS IPOIYILIECHUX CIiB.

- Jlst migBUIIEHHS SIKOCTI aKaJIeMiYHOTO MMICbMa KOPHCHI Taki Mpo-
rpamu, sk Pedepar, AutoLex, InterAct Ta AutoTutor. Bonu mictars
IMOOKY JHIBICTHYHY 0a3y 3HaHb Ta HAJIAIITOBAHI Ha KOHKPETHY
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npeaMeTHy chepy nocmimxkens [3, ¢. 39-40].

- V IMCHMOBIH, 5IK 1 B YCHIH MOBI, Y4HI CTHKAIOTHCS 3 TIPOOIEMOIO
HEBIPHOTO BXKWBAHHS CIIiB y KOHTEKCTi. CTHIIICTHYHE Ta eMOITiiiHe 3a-
OapBIICHHS CJIOBa y4YHSIM HE 3aBKAM Bigome. Lle Moxe mpussectu 10
HENOPO3yMiHHS Yy CIIKyBaHHi 3 iHo3eMueM. Ludwig — ue nporpama
BUBUCHHS HOBHUX CIIiB 3 MPHUKJIAAAMH X BXKHBaHHSI, B3ITUMH 3 aHIJIO-
MoBHOT nipecu. [1oaiOH1 JoAaTKH TOTIOMOXKYTh YUHSIM 3ariaM’ SITOBY BaTH
NpaBWIBHUH MEpeKiaj] CIiB Ta MPaBUIILHO IX BUKOPUCTOBYBATH.

- 3aco0m iHpOpMAITIHHIX KOMIT FOTCPHUX TEXHOJIOTIH MOXKYTh Oy TH
KOPUCHHMMH He JIUIIe JJIs YYHiB, a i nenaroris. Lludposi pecypen 103-
BOJISIIOTH HE BUTpPAyaTu 4ac, HalpUKJIaJl, Ha MOIIYK MaTepialliB i CTBO-
PeHHsl npe3eHTalliil. [x MojkHa 3HalTH Ha crHelialbHUX pecypcax, Ha-
npukian Education.com.

- 3acrocyBaHHs iHQOpPMAILIHHIX KOMIT FOTEPHUX TEXHOJIOTIH y BH-
KJIaJlaHHI aHTTiHCHKOT e(heKTUBHO 3 HU3KHW npwunH. [lo-meprme, mud-
POBI1 pecypcH J03BOJISIFOTH OUIBII ONEPAaTHBHO Ta SKICHO IMOKpAIlyBa-
TH HaBUYKH nucbMa. Lle moB’13aH0 3 BEMTUKOIO KiJBKICTIO HaBYAJIbHUX
mporpam, [HTepHeT-CTOPiHOK, OHJIAHH-KYPCIB 3 aHIIIIHCHKOT MOBH 1 Ha-
BiTh OCBITHIX POJIHKIB Y PO3BaKAIbHUX COLIAIILHUX MEpEkKaxX, TAKHX
sk TikTok. 3ansku IKT yuni MOXyTh B irpoBiii (opmi, 6e3 3aliBUX
3yCHJIb, II3HABATUCS HOBE IIPO MOBY Ta BIOCKOHAJIIOBATH CBOO KOMYHI-
KaTuBHY KoMrereHuito. [lo-apyre, cMapTdoHN Ta KOMII'IOTEpHU IOTHS
BHUKOPHCTOBYIOTHCSI HE JIMILE TiTbMHU, a i gopocinumu. s Oyab-sko-
ro yuns 3actocyBanHs IKT — komdopTHHii Ta 3po3yMinuii mpouec, mo
CIpUSIE TIIBUIIICHHIO MOTHBAIIIT Ta POOUTh HABUAHHS HE HY/JHUM, a iH-
TEepPaKTHUBHUM Ta 3axorurotounM. [lo-tpete, 3acobu IKT mo3BonsaroTs
IHIUBITyalTli3yBaTH OCBITHIHM MpOIIEC 3aJIeKHO BiJl IHTEPECIB Ta 3aITUTIB
YUHSL.

Bukopucranus [HTepHeT-pecypciB  MOXKe CTaTH JONATKOBUM
3aBIAaHHSM I OKPEMHX YUHIB, SKMM HEOOXiJHO IIUOIIe OMpaloBaTu
HABUYKU THCEMHOTO0 MOBJIEHHs. [IpoTe Ba)KJIIMBO PO3yMiTH, 110 HUQ-
POBI pecypcu HE MOXKYTh 3aMIHUTH CTaHAApPTHY OCBITHIO MIpOrpamy 3
BUKOPHUCTAHHSIM CIICITiaTi30BaHUX HaBUAJIHLHUX MaTepiaiB, BHKOHAHHS
BIIPaB Yy KJIaci Ta B3a€MOZIIO 3 yUUTEJICM.

HaiiedexkTuBHIIIMM 11 OCBITHBOTO MPOIIECY € TIOPUIHUH IMiIXi,
3aCHOBaHMH Ha MOEAHAHHI OCHOBHUX METOAMK HABYAHHS Ta 3aCTOCY-
BaHHs [KT qy1s1 O11b1 IITMOOKOTO ONPALFOBAHHS OKPEMHUX TEM.
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BucHoBku. HaBuaHHS THCEMHOTO MOBIEHHS aHIIIHCHKOI MOBH
y CepemHill KON € BaXIUBUM €JIEMEHTOM OINMaHyBaHHS YYHAMHU iH-
IIIOMOBHOI THCEMHOI KOMIIETEHTHOCTI y 3B’SI3KYy 13 TiJIBHIIEHUM iH-
TEPECOM y CYCHUIBCTBI /0 BUBUCHHS aHIIIIMCHKOI MOBU HamlepeaoJIHi
BeTyny Ykpainu jqo €C Ta iHmmx 3axijHux crpykryp. Crapimokiac-
HUKH BiJT4yBarOTh MOTpeOy y BUBUCHHI aHTIIHCHKOI MOBH, 1 30KpeMa,
MUCEMHOTO MOBJICHHSI, IO CIIPHUSE ITiIBUIIIEHHIO MOTHBAIII] 10 BUBYEH-
Ha. IBUAKUH MOBIEHHEBHH PO3BHUTOK Ta aKTHBI3AIlisl MOBO3HABUHX
MPOIIECIB Y IIKIIEHOMY BiIli JO3BOJISIE OTIAHYBATH MOBY JIETIIIE, HIXK Y
BUIIMX HABYAIBHUX 3aKJIaJaX.

Buxonsguu 3 1bOro MU MOYKEMO CTBEpPKYBaTH, 110 BUKOPHCTAHHS
IKT nHa ypokax aHTJIIHCHKOT MOBU CHpHUSIE 3aCBOEHHIO KOMITETCHTHO-
CTeH y MUChMi aHTTIHCHKOT MOBH.

OTxe, BUKOPUCTAHHSA PI3HUX OHJIANH 1iaTr(opM Ha YpOKax aHTIIiH-
CHKOi MOBH y CEpPEJIHIH IIKOIi CIpPHUsE KPAIOMy 3aCBOEHHIO HaBYAIIb-
HOTO MaTepialy OCKiJIbKU IHTepaKTHBHI 3aBJIaHHS Kpallle MOTUBYIOTh
YUHIB /10 BAKOHAHHSI 3aBJJaHb Ta ONaHyBaHHS HABUYKaMu nrckMma. Ho-
BITHI TEXHOJIOTT MOKPAIIYIOTh 3HAHHS YYHIB y CTApIIUX Kjacax cepesi-
HBO{ IIKOJIA T4 MOTHBYIOTH /10 HABYAHHSI.
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Tersana Huxkudopyk
( Yepwiniri)

HayxoBwii kepiBHUK — A.¢inon.Hayk, npod. €cunenko H.I.

MEPIOANU3ALIS IATUHCBKUX 3AIIO3UYEHD B
AHIUIIMCHKIVM MEJAYHIN TEPMIHOJIOTTI

Anomauia. Cmamms npucesuena O00CHiONCEHHIO NAMUHCLKUX
3aN03UteHb 8 AHITUCHKIL MO8I Y OIAXPOHIYHOMY 3PI3i Ma PO3KPUMIMIO
ix 63a€M036 13Ky 3 emanamu nepioousayii aneriicbKoi MOGU, A MAKONC
yeazy npuceaueno amanizy nepiooie NoAGU 3ano3uieHb MeoOudHol
MepMIHON02IL 3 TIAMUHCLKOL 8 TeKCUUHOMY CKAAOI AHINIUCLKOL MO8,
11i0 uac docnioscents UKOPUCIOBYBANUCA MEMOOU AHAIZY, CUHMESY,
V3a2anvHeHHs. 00CaioNHcenoeo, onucy. 3pobneno 8UCHOBOK, Wo 3 ycima
MOBGHUMU NPOYecamul, NO8 SA3AHUMU i3 83AEMOOIEI0 IAMUHI | AH2TINCLKOT
MOBU, PO3BUMOK MEOUYHOI MePMIHON02TT AKMUBI3YEABCsL 6I0NOGIOHO 3i
CMAaHOBIEeHHAM MeOuyHoi cghepu

Kntouosi cnosa: 3anosuuenns, 1amuHCbKi 3an03UteHHs, MeOUUHd
mepmiHON02IsA, nepioousayis

Summary. The article is devoted to the study of Latin borrowings in
English in the diachronic aspect and the description of their relationship
with the stages of periodization of the English language, as well as
to the analysis of the periods of borrowings from Latin in medical
terminology included in the vocabulary of the English language. The
methods of analysis, synthesis, generalization, and description were
used in the study. It is concluded that with all the linguistic processes
associated with the interaction of Latin and English, the development of
medical terminology has intensified in accordance with the formation
of the medical sphere

Keywords: borrowings, Latin borrowings, medical terminology,
periodization

VY HU3L npaip BITYM3HAHUX 1 3apyOiKHUX JTOCIITHUKIB MOPYIICHO
MUTaHHs Tepioau3alii jJaruHchbkux 3ano3udeHb (O.B. Badenko, John
Algeo, A. Baugh and T. Cable Ta in. Po3Bigku oo po3BUTKY METATHOL
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TepMiHOJIOTIT 3HAlILIM cBOE BinoOpaxkeHHs B mpausx Jx. banas, E.
Ennproca, P. ®opThioH TOMI0. Y MHX MpaIsgx CTAHOBICHHS aHTITIHCHKOT
MEAMYHOI TEPMIHOJOTII YacTO PO3MISNAIOTh SIK pPe3ybTaT BILIHUBY
IHIIMX MOB 1 TOB’SI3yIOTh IOSIBY IHIIOMOBHHX CIIIB B aHIJIHCHKIH
MEINYHINA TepMiHOIOTIi i3 reorpadiuyHUMH Ta NOTITUYHUMH 3MiHAMH,
TAaKUMH SIK CKaHJIMHABChKE Ta HOPMaHJIChKE 3aBOIOBAHHS, TOPTiBEJIbHI
3B’s13KH 3 PUMCBKOIO IIUBITI3AIIIE€I0 Ta HAYKOBUI OOMIH 3 €BPOIIEHCHKUM
KpaiHamu, TOOTO Oe3 HaJlaHHs HaJIe)KHOI yBard mepiofaM pO3BHUTKY
aHMIiIICbKOT MOBH 3arajoM.

MeTo10 HamIO! CTATTi € MPOAHANI3YBaTH JIATUHCHKI 3aII03UYCHHS B
eramax IXHbOI mepiofu3aliii. MarepiajioM TOCTIIZKeHHS CIyTyBalld
MEJWYHI TEPMIHU JIATUHCHKOTO TIOXO/UKCHHS, BHOKPEMJICHI 31
TIIyMaqyHOTO CIIOBHHMKA aHIIIIHICHKOT MOBH.

Sk mpaBuiyo, B icTOpii aHDMIMCHKOI MOBH BHUPI3HSIOTH HYOTHPHU
Mepioa PO3BUTKY — IaBHbOAHTMIMChKHU mepiom (449-1100 pp.),
cepennboanrmiiicekuii mepiog (1100-1500 pp.), paHHIi cy4acHui
(1500-1800pp.) Ta mi3HIA cCydacHWH mepiof aHDIIHCHKOI MOBH
(1800 — mo) [S]. A came: maBHBOaHDIIWChKHU Tepion (450-700
Pp.) — IONKCHMOBUI Mepion Ta iCHYBaHHsI TiaJIEKTiB IUIEMEH; Tepioj
MUCHMOBOT  AaBHbOaHTIIHCEKOI (700-1066 pp.) — AOMiHyBaHHS
3aXiTHO-CAaKCOHCHKOTO JTIalIeKTy; paHHINA CepeIHbOAHTITIHCHKUN TIePiof
(1066—1350 pp.) — mMoOYaTOK HOPMAHICHKOTO 3aBOIOBAHHS Ta IIOSBA
AHIJIO-HOPMAHJICKOT MOBH; TEPioJl KJIACHYHOI CepeAHbOAHIIIHCHKOT
MoBH (1350—-1475) — anrmiiickka cTa€ MOBOIO JIEPKaBH 1 JiTEpaTypH;
nepiosl paHHbOi HOBOT aHmiichbkoi (1476—1660 pp.) — rpamaruka Ta
3aKIHYCHHS CTalOTh (PIKCOBAaHMMH, MTOSIBA NIEPIIOT KHUT'H aHDITIHCHKOIO;
HeoknacuaHui nepion (1660-1800 pp.) — yHOpMYBaHHS MOBH, TOSBa
CTHIIIB, (piKcallis BUMOBH, CTaHIAPTU3AIlis TPAMaTHKH; TIEpioJ] Mi3HBOT
HOBOI aHriiickkoi (1800 — notenep). Po3ristHeMo geranbHilIe KOXKeH i3
niepioniB. /Jasnvoaneniticokuil nepioo (500—1100 pp.). Hoanrmificekuit
nepiof] MOB’SI3y€eThCs 3 TIEMEHAMH KeJIbTiB, SIKi PO3TAIIOBYBAJIUCS Ha
OpuTtaHchkux octpoBax. [losBa Ha bpurancekux octpoBax pumMisH (5
CT. IO H.€.) MaJla He3HAYHHUH BIUTUB Ha JIGKCHYHUHN CKJIaJ aHTITIHCHKOL
MOBH. 3aro3ndeHHs Oynu 37e0iapiroro modyToBi, 1o nmpukiary: fork
Bix nar. furca, cheese Bim nar. caseus, kitchen Big nmar. coquina, sock
BiJ JaT. soccus, belt Binm sat. balteus, pillow Big mar. pulvinus, mat
BiJl JiaT. matta, cup Bij Jat. cuppa, dish Bix nar. discus, box Bij yar.

106



buxis, street Bij sat. strata Ta iHmi [5, c¢. 135]. Ilicng npuitHsITTS Ta
MONIMPEHHST XPUCTHSHCTBA 3’ SIBIISIIOTBCS PEIIiTiiiHI ¢I0Ba, TaKi sk alms,
abbot, martyr, hymn, nun, priest, monk, cloister, creed, devil, angel,
psaltyr, apostle. OTxe, B aHIJIOCAKCOHCHKY MOBY BBiHILIO Oinbie 600
ciiB sermo vulgaris, sxi Oyau 3anmo3udeni y pumisie [9, c. 23]. Taki
3aro3u4YeHHs OyaH pe3yabTaToM BiTHOCHHH 3 PUMCHKOIO IIMBITi3alli€lo,
CTIOYaTKy KOMEpILIilHI Ta BIHCHKOBI, a 3rOJIOM peJiriiiHi Ta HayKOBi,
AKI TPUBAJIW TIPOTATOM 0ararboX POKIB 1 MOCTIHO OHOBIOBAJIHCA.
Cepeouvoaneniticokuit nepioo (1100-1500 pp.) XapaKTepU3yETHCS
TUM, 110 JIaTUHa Oyina TOAi OCHOBHOIO MOBOKO HAyKH, Yy Pe3yJIbTari
LBOTO Y IIOCApisAX 3 SBJISIOTHCS CJIOBA JIATUHCHKOTO TOXOIKEHHS, SIKi
3a MocepeHUITBOM (PpaHIly3bKO1 IPOHUKAIOTH Y BCi cepH JIIOACHKOT
JUSUTBHOCTI, SIK-OT: IPaBO, MEAMIIMHA, TEOJIOTis, JiTeparypa TOLIO.
Cyuacna aneniticoka mosa (1500 — oomenep). CydacHU# Tmepion
XapaKTePU3YEThCS TPHUBAIUM TPOMDKKOM dYacy 1 TOMUTIETBCS Ha
paHHiii 1 mi3HiA. PanHil nepion cydacHoi aHriiiicekoi moBu (1500—
1800 pp.) XxapakTepu3y€eThCsl YIOPSAKYBaHHS MOBH Ta PETJIaMEHTALII€I0
HOpM. JloMiHYBaHHSI JaTHHI MPU3BENO IO TOTO, IO B CEpPEeIHI POKU
nepeciuHi rpoMajasiHu Oylnd HEOCBIYCHMMH 4Yepe3 HE3HaHHS JIaTHHI.
Kpim Ttoro, ne OyB mepion Penecancy, yac po3KBiTy MHCTELTBa Ta
HayKH, sKi MmoTpeOyBaJidi HOBHX CIIB Il HOMiHAIliid. Xoda JaTWHb
JIOMiHyBaJla y BCiX cdepax IIOICHKOTO JKUTTS, BUKOPHUCTOBYBaBCS
HaIlOHAJILHUHA MOTEHLIaNn il TONOBHEHHS CIIOBHUKOBOTO CKIAIy
1 parHeHHs nokpamuTa MoBy. [Tpubmusno B XVI cT. 1 MoHomImOis
Oysia 3pyiiHOBaHa 1 BUSBJICHI YMCJCHHI HEJONIKH aHIJIIHCHKOT MOBH,
10 TIPU3BEJIO J0 TOSBU 3aM03MYEHUX CIiB. AHIIINCHKA, 0€3 CyMHIBY,
Oyna JOCUTH MPUMITHBHOIO TIOPIBHSIHO 3 KJIACHYHHUMH MOBAMH, TOMY
HEOOXiHO OyJI0 BHECTH 3MiHH, 1100 MPUBECTH CIIOBO Y BiJIMOBIIHICTh
110 3BUYHUX aHHChKUX (popM. OTKe, 3a103UUEH1 3 TATHHCHKOI CIIOBa
3a3HAIOTh IEBHUX aAaNTaliiHUX 3MiH. 30KpeMa, IMCHHUKHU JIJATHHCHKOTO
MOXOJ[KCHHSI OTPUMAJIU aHIJIIAChKI 3aKIHUEHHS, SIK-0T: -tas (JIaT. sanitas)
— -ty (aHIIL sanity), -antia/ -entia (scientia, tendentia) — -ance(-ancy)/-
ence(-ency) (science/ tendency), a MPUKMETHHUKH 13 3aKiHUCHHSM -bilis
(capabilis) orpumanu 3BHYHE aHIIiichbke 3akiHueHHs -ble (capable)
[6]. CucteMHiCTh Ta yperyaboBaHICTh aHIIIHCHKOI MOBH NpUIIaJae Ha
XVII-XVIII ct. HaykoBuii paumionasnizm HamaraeTscsi chopMyoBaTu
npaBuiia Ta MPUHLUIH, SKi MOYKHA JIOTIYHO TOSICHUTH Ta 3aCTOCYBaTH.
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Krnacuyna naTwHb pO3MISIAETHCS SIK B3ipelb JITEpaTypd Ta MOBH.
IHTenexTyanbHI TEeH/IEHIIIT HAaNIpaBiIeH] Ha 3yCWIIA 13 CTaHaapTH3allli,
YTOYHEHHS Ta BUIIPABJICHH aHIMIIHChKOI MOBU. Po3nisiaeThest muTaHHs
1010 BUKOPUCTAHHS AHIIIHCbKOI MOBHM Ul HAlMCaHHS HayKOBHX
TPaKTaTiB, B SIKMX JIATHHA 3/1aBHa Oyna TpaJuLiiHO0. 3 LI€I0 METOI0
3HAYHO JIOTIOBHEHO CJIOBHUKOBUH 3amac 1 MpEeACTaBICHO aJeKBATHY
cucTteMy npasonucy. Briepie Oyno0 3BepHYTO yBary Ha rpaMaTHKy, sSika
Oynma JOBUIbHA Ta HEeCHCTeMaTu3oBaHa. Ha BigMiHy Bif rpempkoi Ta
JIATWHHM, SKi MajJd CBOI CTaHMAPTH, aHTIIHCbKa Oyna HEyImOpsIKOBaHA
1 pi3HMIIacS HaBiTh cepej OCBiYeHHMX Jrofei. Bcei mi ¢daktu mpusenu
JO aKaJeMiYHOrO BHBYCHHS MOBH. 3’SBJISIFOTBCS CIIOBHUKH (IUIst
B/IOCKOHAJICHHsI BOKaOynsipa) Ta MPaKTUYHI TPaKTaTh 3 IpaMaTHKH
(nst yHOpMyBaHHs nMcbMa). Bel 3ycuiuist HayKOBIIIB Oysiu CIIpsIMOBaH1
Ha Te, o0 cTabuTizyBaTH MOBY Ta 3aTBEPIUTH 11 B TIOCTIHHINA Qopmi.
Otxe, onHy 3 HaiOUTEI amOiTHUX Hamiit XVIII cT. Oymo 3miiicHeHo i
MOBa OTpHMaJia CBOIO paIliOHaJbHY Ta MOCTiHHY (dopmu [6, c. 238—
239]. KomonianpHa modiTHKa AHIIIT TaKOXK CHpHUsIA HAJIXOKCHHIO
HOBOI JeKCUKU. [[i3nsa cyyacua aweniicoxa moga (1800—2000 pp.).
[Ti3Hst cyyacHa aHIIIHChKAa MOBa — L€ CTaH HAYKOBOI'O IIPOrpecy, Je
CJIOBHHKOBHI 3aI1ac BiIoOpakae po3MIMPEHHS CB1IOMOCTI Ta KPyTo30py.
I'moGamnizoBana anrmitickka (2000 — moreriep). Y gac mimodami3artii CBiTy
Ta CYCHUIBCTBA BCE YaCTillle TOBOPATH MPO IHTEPHAI[IOHATIBHY MOBY.
CBoro yacy Mi>KHapOAHOIO MOBOIO Oyiia JaTHHA, SIKOIO PO3MOBIIUIH Y
BCiit PuMcpkilt immepii. [Ipuunnoro 11p0ro Oyna He CTUTBKY YHCETbHICTD
PUMIISIH, SIK TXHSI AepikKaBHA MOTYXKHICTb. € TICHIIIMHA 3B’SI30K MiX
JIOMIHYBaHHSIM MOBH Ta €KOHOMIYHOIO, TEXHOJIOT1YHOIO Ta KyJIBTYPHOIO
cuioro. Lleit 38’530k cTae BCe OLTBIN 3pO3yMUIHH T 9ac BUBUCHHS
icTopil AHIIi1 Ta aHami3y icTopii aHTTiicEKO1 MOBH [8, c. 7].
[lepioam3artist TaTHHCHKUX 3all03UYEHb B aHIIIHCHKIA MOBI TICHO
MOB’si3aHa 3 ICTOPUYHMMH €TalaM, ajpke IpoLecC 3aro3WYeHHS
IHIIOMOBHHX CJiB HEOJHO3HAYHO BIUIMBAE HA PO3BUTOK MOBH.
3aro3uYeH s 1HIIIOMOBHOI JIEKCUKHU € HACIIIKOM HE JIMIIE KiJIbKICHOIO
30aradeHHs CIIOBHUKA, ajie i BUKIIMKAE TIEBHI 3MiHU B OTO CTPYKTYDi,
Hamp., CIpUsE BapiaTHBHOCTI JIEKCEM, iX IMeperpynyBaHHIO Ta 3MiHi
3B’3KIB MK HUMH. YBIMIIOBIIM 10 CJIOBHHUKOBOTO CKJIaAy MOBH,
JIEKCEMH 1HIIOMOBHOTO MOXOPKEHHS MOXKYTh 3a3HaBaTH B Hill mpoLeciB
apxai3saiii, nrerepminosorisaiii, meradopuzarii Tomro [3, c.4].
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3aro3u4eHHsT — €JIEMEHT 4y)KOI MOBHU, SKHH OyJI0 MEPEHECEHO 3
OJHOi MOBH [0 iHIIOI B pe3y/ibTaTi MOBHHUX KOHTAaKTiB, a TAKOX caM
TIPOTIEC IEPEXOY IEMEHTIB 0;JHOI MOBH 110 iHTIOI [4]. [Ipubmu3ao 80%
JIEKCWKU aHTITICHKOI MOBH — 3allO3WUYEHHS 3 JIATHHCHKOI, TPelbKOi,
(paHIy3bKOi, iCIAHCHKOT T 1HIINX MOB.

JlaTMHCBHKI eeMEeHTH 3aiiMaloTh B CIIOBHHUKY CYYacHOI aHIJIIHCHKOT
MOBH TpPOBifHE Micle. B icTopuyHOMY Tipolieci 3amo3uueHHs CIiB 3
JIATHHY BUAUIOTH KUThKA TIEPiOIiB, IO MAIOTh CBOI 0COOIUBOCTI.

Sk yke 3a3Havayocs, TIEPIIi 3aMo3WYCHHS 3’ SBWIHCS B
JABHBOATTTIMCHKIN MOBI Micisl 3aBOIOBaHHS PUMIITHAMH BpUTaHCHKHX
ocTpoBi B 54 pomi 1o H.e. 30KpemMa, Ha TOW 4Yac OyJO 3armo3u4eHo
Ha3BH MICT, [0 MarOTh JPYyruéi KOMIIOHEHT, cester SKUW TOXOIMTH
BiI Jar. castra «BiiicbkoBuil 3ariu»: Chester, Manchester, Winchester,
Lancaster, Leicester; coln Bixg natr. colonia «nocenenusy: Lincoln,
Colnchester; port — Bijl aT. CIIOBa portus «TaBaHb, TOpT»: Portsmouth,
Bridgeport, Devonport [1,c.93] Takox cnoBa stret (street) «mopora,
BYJIMIISD» BiJl JIAT. Via Strata «MoiiieHa qoporay, weall (wall) «ctinay Bin
nar. vallum «Bam». BHacHinoK TOpriBeNbHUX KOHTAakTiB 3 PHMCBKOIO
iMIIepi€r0 1aBHBOAHTIIIHCHKY MOBY Oyll0 30aradeHo Ha3BaMHU pOCIUH,
meapun Ta npooykmie xapuyeanwns. Hamp.: win (wine) «BHHO» Bif
nar. vinum, pund (pound) «3aropoka, B’SI3HALS» Bif Jat. pondo, ynce
(ounce) «yHmis» Bif nat. uncia, ciese (cheese) «cup» Bil nart.caseus,
mile (mile) «vuns» Bim nar. milla passum, cires (cherry) «BumIHs»
Bifl aT. cerasus, pipor (pepper) «nepeuby» Bif nat. piper, torr (tower)
«Bexa» Bif nar. tunis, cytel (kettle) «uailHUK, 3acm. Ka3aH» Bil Jar.
catillus, myln (mill) «miuun» Big gat. molinum Ta id. lle nepiwmii eramn
JATUHCHKUX 3aII03WYCHb.

Jpyruii eram akTHBHOTO TPOHWKHEHHS JIATHHCHKUX 3all03MYEHb
BinOyBa€ThCS B €MOXY XpUcTUaHi3anii Benukobpuranii. B neit nepioa B
JIABHBOAHTJTIMCHKiN MOBI 3 SIBJISIFOTHCSI CJI0BA, IO MOB’SI3aHi 3 peJIirieto
Ta ocBitoro. Hamp.: candel (candle) «cBiukay Bin nar. candela, préost
(priest) «CcBSAILIEHHHUKY Bl Jart. presbyter, scol (school) «ikonay Bif jiar.
schola, apostol (apostle) «amoctom» Bix nat. apostolus, biscop (bishop)
«ETUCKOIDY Bif Jart. episcopus, deofol (devil) «carana, nusaBom» Bif
nar. diabolus Ta iH. OHaK, 3a TOXO/PKEHHSAM Iie Oynu, 37e01IbIIoro,
IpelbKi CIOBa, IO MOTPAMWIA JO JaBHHOAHTIIMCEKOI MOBU 4Yepes
natuHy (HeTpsMe 3ar03UUCHHS ).
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Ha mouarky cepennpoanriiiickkoro nepiony (XII-XV cr.) B Anriii
CHIBICHYIOIOTh TPY MOBH: aHIJIIChKa, PpaHIly3bKa (aHITIO-HOPMAHChKa)
Ta JIaTHHA, KA 3aJIUIIAETHCS MOBOIO JYXOBEHCTBA Ta HAyKH.

3 npyroi monoBuHM XII cromiTTa BigOyBaeThCS IOCTYIIOBE
po3mpeHHs cdepu BKWUBaHHA aHDIKACBKOI MoBH. llepuinm
Jep>KaBHUM JIOKYMEHTOM, IO HAIMCaHO Ha JIOHJOHCHKOMY MiajIeKTi,
oyna [Ipoknamariis koposs ['enpixa III (1258 p.).

Xoua e icHyBanu cdepu AisTBHOCTI, B AKHX aHIJIHIChKa MOBa HE
(dyHKIIIOHyBaIa. MOBHE TIUTaHHS BUpImMHB Kopoih [enpix VIII. Bei
BRXIIMBI JIep>KaBHI JOKYMEHTH Ta YaCTKOBO XyJAOXKHI TEKCTH Oyio
MepeKIageHo aHIMiHCHKOIO.

Tomac EnioT 3amponoHyBaB JIaTUHCHKI CJI0Ba y aHIITi30BaHil Gopmi
yepes Opak cremiagbHOoi TepMiHOJIOTIT B cdepi Hayku. Hamp.: animal
«TBapuHa» Bif nart. animal, formula «popmyna» Bix jaar. formula, veto
«3abopoHay» Bif JIaT. veto, idea «aymKa, o0pa3» Bix nart. idea, comedy
«KOMEMIS» Bin Jar. comedia, antenna «aHTE€Ha» Bij JaT. antenna,
fact «obctaBuHa, noxis, GakT» Bix nar. factum, paralytic «napaniTuK;
Oescunuid» Bixg nar. paraliticus, radius «paiiyc; COUIsS» Bij Jart.
radius, tradition «Tpaaulis, cTapuil 3BU4ai» Bij Jart. tradere, separate
«OKpEMHI1; caMOCTIHMI» Bij nat.separare Ta iH. Lle TpeTiit mik mosBu
JIATUHCHKUX 3all03MYCHb B aHIVIIMCHKINA MOBI.

OTxe, CIOBHUKOBUM CKJIaJ aHINIIHCHKOI MOBH 30CepenuB y coOi
BCi HEOOXigHI JIEKCHYHI €JIEMEHTH, L0 IEPEBAKHO 3all03MYeHi 3
JATUHCHKOI MOBH IIiJl 4ac TPboX eTamiB. Came 3aBASKH 3alI03MUCHHSIM
aHOIiiicbka MOBa Ma€ JAOCTAaTHI BHYTPIIIHI pecypcH Uisl 3aJ0BOJICHHS
notpe0 ii HociiB [2,c23].

[losBa naTMHCBHKUX 3alO3MuYCHb Oylna PE3yIbTaToOM TPHUBAIUX
IHTEJIeKTyaJIbHIX 3B’ A3KiB 13 Pumchkoto immepiero. OOMiH JOCBiIOM Y
raays3i MeIUIMHHU CHPHUSB MOCTIHHOMY OHOBJICHHIO 3HaHb, 1 3aBISKU
pUMIISTHAM aHTIIIAChKa MEAWYHA TEPMIHOJIOTIS TIONOBHUIIACH CJIOBAMH,
SAKI Malu TpsSMHA 4d TepuQepiiiHuil 3B S30K 13 MEAMLUHOIO, SIK,
Hanpukiaaa: palm, organ, balsam, fennel, chrism, font, coriander,
ginger, laurel, scrofula Ta iami [10, c¢. 142]. OTxe, MemUYIHI TSPMiHH
CTapOaHMIIACHKOTO Tepiogy Manmu OyIeHHHUH Xapakrep, Oynu
nepudepiiiHo MOB’si3aHI 3 MEAMLUHOIO Ta MPAKTUYHO 30iramucs 3
JaBHbOAHIJTIMCHKUM MEPi0I0OM aHIIIMCHKOI MOBH.

VY cepenHi Biku MeaMIiMHA OyJ1a IMiJ] BIaI0F0 [IEPKBH, a JIIKYBaHHSIM
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3aiiMaich LIEPKOBHOCIYXHUTEINI IPU MOHACTHUPSIX. MenunuHa He Oyna
HAyKOI0 1 HaBiTh came ¢j0BO medicus MeTaOpUUHO O3HAYAIO a0ar,
TOOTO CITY’)KHTEIh IIEPKBH, KU 3aiiMaBCs TyXOBHUM 3IiJieHHIM [11,
c. 8-10]. Ilicns HOpMaHACHKOTO 3aBOIOBAaHHS BiJOYBaIOTHCS 3MIHH HE
TIIBKM B CYCHUIBHOMY XUTTI AHIIII, ane i MEAWYHIA TepMiHOJMOTII,
SIKI 3HAWILIN CBOE BiJIOOpaKCHHS B JICKCUKOHI aHTIIIWCHKOT MEAMYHOL
tTepMinoiorii. OCKUIbKY JlaThHA Oysia o(]iliifHOK MOBOI TOrOYacHOI
MEIUITMHU, TO OLIBIIICTh TEPMIiHIB Ma€ JIATHHCHKE TOXOIKEHHS, SIKi
Oyslo amanToBaHO MO 1i MOBHUX NpaBWI. SIK pe3yisTar, MaeMo TakKi
aHATOMIYHI TepMiHM, SK joint Bix Jjar. junctum, stomach Bix nart.
stomachus, pupil Big mnat. pupilla, diaphragm Bin nar. Diaphragma
ta iHmi. Lle# eran aHmiiiicbkoi MeAMYHOI TEpMiHOMNOTII, sIK 1 MOBa
3arajioM, 4acTKOBO 30ira€ThCsi 3 MOBHOIO NEPIOU3AIIEI0 Ta 3aBASIYE
TMOSIBI JIATHHCHKUX 1 (PpaHIly3bKUX CIIiB.

Y mnepion Penecancy XpHCTHSHChKAa €Bpoma OCHOBHY yBary
3ocepenwia Ha Haymi. Lle OyB yac BiZKpHUTTIB 1 mporpecy B MEIUYHHUX
3HaHHiX. JlaTMHA Bce 1€ 3aJMINAETHCS MOBOIO penirii, ¢inocodii,
MHUCTELTBA, HAYK 1 MEAULIMHH. JIaTHHOIO MepeKIaJaroThCs BCi MeTUYH1
TpaKTaTH TPeKiB Ta apadiB, 11 TAKOXK BUKOPUCTOBYIOTb JIJIsl IIO3HAYCHHS
HOBMX KOHIICIITIB y MEIMYHIM rany3i, sk-oT: climax, appendix, epitome,
exterior, delirtum 4wm axis. Ilicas mocmaONeHHS BIUIMBY IIEPKBH
JIO3BOJICHO pOOUTH PO3THH Tina. J{OCHiKEHHS JIFOJCHKOTO OpPTraHi3My
MPUBEJIO 10 HPOPUBY B aHaToMii, a came (aMaHICbKUH aHaToM
Annpeac Besamiyc (Andreas Vesalius (1514-1564 pp.)) ctBOproe
anaromiunuii atmac De Humani Corporis Fabrica, anrmilicekuii
nikap Bimmam Iapei (William Harvey, 1578-1657 pp.) omucye
CHUCTEMHHUH KpPOBOOOIT 1 BIACTHBOCTI KPOBIi, ITATIHCHKANA HAyKOBEIlh
Jleonapno nma Binui (Leonardo Da Vinci (1452-1519 pp.)) npaittoe
HaJ[ TOCII/DKEHHSIM CYXOXHIIb, M sI31B, KICTOK Ta 1HIIIMX 0COOTUBOCTEH
JIFOZICBKOTO OpraHizmy, hpanity3bpkuii Xipypr AM6pyas I[Tape (Ambroise
Paré (1510-1590 pp.)) 3akianae OCHOBH Cy4acHOI KPUMIHATICTUYHOT
MaToJIoTii Ta Xipyprii Tomo. Bei 11l BIAKPUTTSI TPUBEIH A0 MOSBH HOBUX
TEPMIHOJIOTIYHUX ONWHUIb. YHOPMYBAHHS aHATOMIUHOI JIEKCHKH,
3HAYHO ITOTIOBHWJIO aHIJIIMChKY MEIUYHY TepMiHOJOTi0. JlaTnHChKI
CIIOBa CTaHOBWJIM BXKJIMBUI €JIEMEHT aHDIIHCHKOTO CIIOBHHMKA Ta
BBOJWJIMCH Y MOBY 3a JONOMOror0 mmceMHocTi. llepexman mpaib
MoKa3yBaB HEOJiKM, 00 HeOaraTuiéi CIOBHUKOBMI 3amac 3MyIlIyBaB
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3aro3uvyBard 3 IHIIMX MOB. [IMChbMEHHUKH, J00pe BOJIOIIHOUN
JATUHHIO CTapajucs 3aMiHUTH CKJIQJHI JIATHHCHKHMH KOPEHSIMH
CKIIaHI aHTIMCHKI ClIoBa Ta amanTyBaTH iX Ha AHTMHCHKUAN Ja.
[IpuctocyBannst BinOyBanocsi LUIAXOM BIIKUIAHHS JIATHHCHKOTO
3aKkiHYeHHS, K hepaticus —hepatic, sacralis —sacral. Kpim Toro, yactuna
JATUHCHKUX 3aKIHYEHb aJIallTOBAHO, SIK-OT: -US B MPUKMETHHUKIB Oys10
3MIHEHO Ha -ous (osseus — osseous) a0bo Ha -al (externus — external)
[6]. Taki mporiecu crocTepiraloThes 1 B yKpaiHChKil MOBI, HAIPUKJIIA/1
Analginum —anamneria, Dimedrolum — gimenpor.

VY cywacHwmii mepiog MiKHApOIHA CHIBOpallsd B raiy3i MEIHIUHU
3yMOBHJIAa HEOOXIJHICTh YHIBEpCaIbHOI MOBH CIIIJIKYBaHHS, SIKOIO CBOTO
yacy Oyna natuHa. [IpakTH4HO BCi aBTOPUTETHI MEAWYHI KypHaJIU
y CBOIX PEKOMEHJAIisIX BUMAraloTh PpE3IoME aHTIIHCHKOI0 MOBOIO
AK JPYTOI0 MICHS piAHOI. BifbIIiCTh MiAPYYHUKIB 1 MOCIOHHKIB i3
MEIULHHI EPEKIIaJICHO TEX aHIIIHCHKOI MOBOIO. 3 OIVISAY HA T€, 110
ro0ali3oBaHe CyCHiIBCTBO 00pajio aHIIMICHKY MOBY ISl CITUTKY BAHHS,
TO LIJIKOM OYEBHJHO, 1[0 CaMe aHIMIiiChKa MOBA MOCTYIIOBO BIUIMBAE 1
Ha GopMyBaHHs MEAUYHOI TEPMiHOJIOTIT 3arajaoMm.

OToX, JIaTUHChKAa MOBa BiJlirpajia BU3HAYHY POJIb Y PO3BUTKY Ta
(hopMyBaHHI JIESKCHKH aHIIIIACHKOI MOBHU. Bl 3a3Ha4eHi BHIIE TIEpioIn
B MOBi 3HaWIIUIM CBO€ BiMOOpaXEHHS i B MEIWYHIA TEPMIHOJIOTIT,
PO3BUTOK SIKOI TICHO IIOB’SI3aHUH 13 MEAWYHUMH BIIKPUTTAMHU Ta
BUCBITIIIOE IPOLIECH HAYKOBOTO Mi3HAHHS B CYCIIIIbCTBI.

[lepcnekTHBY MOAANBIINX JOCIIIKEHb MOJSTAIOTh Y TOMY, 1100 i
HaJami MPOBOAWUTH BHBYCHHS aHIIIMCBKOTO JIEKCHUYHOTO CKJIaTy Ta
NPOBEJICHHI MMapaesneil 3 TaTHHCHKOK MOBOIO, KOJIMCKOIO Ta JKEPETIOM
30araueHHs CJIOBHMKOBOIO CKJIagy 0araTrbox MOB.
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Inona Oekcrok
(Yepwnisui)

HayxoBuii kepiBHHK - K.(h.H., go1. [Tapmosua T.I

JIEKCUKO-CTUJIICTUYHI OCOBJINBOCTI IICEHb
I'PYIIN «ARCTIC MONKEYS» ¥ KOHTEKCTI CYUACHOI'O
AHITIOMOBHOI'O IICEHHOI'O JUCKYPCY

Anomauia. Y cmammi 0ocnioxceno NeKCuuHi ma Cmuiicmudii
ocobnueocmi  nicenv eypmy «Arctic Monkeysy sk oomoeo 3
HAUBNIUBOGIUUX NPEOCMABHUKIE CYYACHOI AHSTOMOBHOL  MY3UKUL.
Ocobnugy yeaey npuoiieHo auanizy eeonoyii MOBHO2O CHIUIIO
2ypmy ma 1020 6NAUGy HA AHLOMOGHUL NicenHutl OucKypc. Aemop
PpOo32en0ae 1eKCUyHi 3acoou, CIMULiCmuyHi nputiomu ma YyHKYioHaibHe
HasanmasicenHs nicennux mexcmie. Cmamms IpYHMYEMbCs HA AHANI3]
niceHb, WO penpe3eHmymy CYYACHUN MY3UYHUL OUCKYPC Ma 3MIHU 8
HbOM).

Knrouogi cnosa: nicennuti Ouckypc, leKcuxa, Cmuiicmuyti nputiom,
Arctic Monkeys, esontoyis cmuiio.

Summary. This article examines the lexical and stylistic features of
the songs by the band «Arctic Monkeys,» one of the most influential
representatives of contemporary English-language music. The study
focuses on the analysis of the evolution of the bands linguistic style
and its impact on English-language song discourse. Special attention
is paid to the distinctive lexical tools, stylistic devices, and their
functional roles in song lyrics. By analyzing the songs, this research
seeks to highlight how «Arctic Monkeys» contribute to the current
development of popular music discourse and reflect broader linguistic
and cultural trends. Their music is characterized by a unique blend
of colloquial language, metaphors, and allusions, which serves as an
effective means of expression. This makes their songs significant both
from a linguistic perspective and in terms of their influence on popular
culture. The article also explores how the linguistic style of the band
has evolved over the course of their career, shifting from simpler and
more direct language in their early works to more complex and layered
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expressions in later albums. The findings suggest that «Arctic Monkeys»
exemplify broader trends in contemporary music, where the interplay
between language and musical composition reflects deeper cultural and
social contexts. The results of this study can be applied in the field of
linguistic research on song discourse, as well as in teaching English
through music.

Keywords: song discourse, vocabulary, stylistic devices, Arctic
Monkeys, style evolution.

CydacHUil aHIJIOMOBHHUH TICEHHHH ITUCKYPC BIfIrpac BaXKIHBY
poib y hopMyBaHHI KyIbTypHUX 1 MOBHUX TeHIeHIiH. [liceHHI TekcTH
HE JIMIIE TepeJaroTh eMOIlii Ta iJiei aBTOpiB, aje i BIUIMBAIOTh Ha
(hopmyBaHHSI MOBHOI KapTHHH CBITY cyXadiB, 0coOnuBo monoxni. ['ypt
«Arctic Monkeys» € 0OHUM 3 KITFOYOBHX INPE/ICTABHUKIB OPUTAHCHKOT
POK-MY3HUKH, 1 IXHIi ITICHI 3aCIyrOBYIOTh Ha JIETalbHE MOCIIIKEHHS 3
TOYKH 30PY JIEKCUKO-CTHIIICTUYHHUX OCOOIMBOCTEM.

Orusin gocaizkennb. JlocmimKeHHs TICEHHOTO AUCKYPCY B CyyacHil
JIHTBICTHUL OXOIUIIOE PI3HOMAHITHI aCIEKTH, 30KpeMa JIeKCHYHi,
CTHIICTHYHI Ta (OHETHUYHI 3aco0M BHpaKEHHS. Psia  HayKOBIIB
PO3IIIAIAIOTH MICEHHUH AUCKYpC K (HopMy BepOanbHOT KOMYHIKAIii,
sSKa BiZOOpa’kae COMIOKYIBTYPHHH KOHTEKCT Ta EMOIIIHHWH CcTaH
aBTopa. Tekctu miceHb «Arctic Monkeys» MmHpPOKO Bifomi CBOIM
YHIKaJIbHUM MO€IHAHHIM PO3MOBHOI JIGKCHUKH, MeTadop 1 amo3iid, mo
POOHTBH iX BaKJIMBUM 00’ €KTOM JJIs JIIHTBICTUYHOTO aHai3y.

JIeKcUKO-CTHIIICTHYHHN aHall3 TiceHb TypTy «Arctic Monkeys»
0a3yeTbCsl Ha JETANBHOMY pO3IIAAI TEKCTiB, SKi BHABISAIOTH
OaraTorpaHHiCTh BUKOPHCTAHHS MOBHHX 3ac00iB. OCOOIMBY yBary i
MPUJIUTATY TAKAM aCTIeKTaM, sIK JIEKCHYHI ITOJIs1, CTHITICTUYHI TIPUHOMH,
BUKOpUCTaHHS MeTadop, amo3iid Ta iHIIUX PUTOPHUYHHUX Qiryp, IO
CTBOPIOIOTH YHIKQJIbHUH aBTOPCHKUI CTHIIb TYPTY.

Jlekcuuni ocodmBocTi micenb «Arctic Monkeysy. Jlekcuka miceHb
«Arctic Monkeys € HaI3BIUaHO OararorpaHHOIO 1 OXOTLIIOE STK PO3MOBHY
MOBY, TaK 1 CKJIaJHI MeTadhOpHUIHI KOHCTPYKIii. ['ypT MalicrepHo moeaHye
Pi3HI CTHIIICTUYHI PiBHI MOBH, 1110 POOHUTH TXHI TEKCTH I[IKABUMH SIK YIS
LIMPOKOT ayTUTOPIl, TaK 1 s JOCIiTHUKIB MOBH.

OjiHi€r0 3 XapaKTePHUX OCOOJMBOCTEH JIGKCUKH IiCeHb «ATrcCtic
Monkeys» € BUKOPHCTaHHSI PO3MOBHOI JISKCUKH, IO JIO3BOJISE TYPTY
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CTBOPHUTH BIIUyTTsI Oe3mocepeqHocTi i aBreHTH4HocTi [5, c. 219]. Lle
JIOTIOMArae CJIyXadeBi BiUyTH OJIM3bKICTh JIO BUKOHABIIS, HIOW TEKCT €
YaCTHHOO OBCSIKICHHOI pO3MOBH 200 z1iasiory. YacTo BUKOPUCTOBYOTHCS
(hpasu, TMTIOBI 715 HE(hOPMATHHOT aHTIIIHCHKOT MOBH, TaKi SIK:

e «Stop making the eyes at me» (3 nici «/ Bet You Look Good on
the Dancefloory) — dpasa, 110 JEMOHCTPY€E PO3MOBHUI XapaKTep
TEKCTy Ta BOJHOYAC epesiac eMOLIHHUIA cTaH nepcoHaxka [4, c.
56].

e «Why’d You Only Call Me When You’re High?» — tyT Tex
BUKOPHUCTOBYETbCS THUIIOBA A1 OPUTAHCHKOIO MOJIOADKHOTO
CIICHTY KOHCTPYKLIsl, siKa TepeJae ipoOHIYHMHU 1 HaBITh TPOXHU
BiJICTOPOHEHHMIA HACTPIH [6, ¢. 86].

TekcTu micCeHb YacTO BiJOOpakaroTh OCOOJMBOCTI MOBU MOJIOII,
BUKOPHCTOBYIOUH CIICHT 1 ()pa3eoIIori3Mu, XapaKTepHi JUIsi HOBCSIKIICHHOTO
criikyBauHs. Leit miaxix poOuTs TekcTr « Arctic Monkeysy mocTymHIMA
JUTSL TITUPOKOT ayAUTOPii, 0COOIUBO TS MOJIOUX CIyXadiB, SIKi MOXKYTb
JIETKO OTOTOXKHIOBATH cede 3 TeposSMHU ITiCEeHb.

e omHi€r0 BasKIIMBOIO pUCOI0 JIEKCHKH «Arctic Monkeys» € CTBOpeHHS
ABTOPCHKUX HEOJIOTI3MIB Ta HE3BMYHUX MOBHHMX KOHCTPYKIIiH [7, c. 86].
Hampuxian, y micHi «Fluorescent Adolescenty BUKOPUCTOBY€EThCS hpaza
«Disco pants and your desperate stare», ne «disco pants» € HETUTIOBUM
TIOETHAHHSM CJiB, IO BUKJIMKA€E TIEBHI acoMiallii 3 MOJOK MHUHYIHX
JIECSITUITh, aJie BOJHOYAC CTBOPIOE HOBE 3HaUeHHS [4, c. 54].

Taki HEOIOT13MH IOTIOMAaratoTh CTBOPUTH YHIKaJIbHUH CTHIIb TEKCTIiB
i BiJOOpakaloTh MOBHI €KCIIEPUMEHTH, SIKi XapaKTepHi JJsl CydacHOl
AHITIOMOBHOI TIOT-MY3UKH. BOHM TakoX € TPOSIBOM KPEaTHBHOCTI
BOKaJlicTa Ta aBTOpa TEKCTiB Ajekca TepHepa, SKHH 9acTo Tpae 3
MOBHHMMH (hOpMaMH, CTBOPIOIOYH HOBI JIEKCUYHI KOMOiHAIIi].

Jlekcuka miceHb «Arctic Monkeys» OXOIUTIOE ITUPOKE KOJIO TEM, IO
BiZJOOpakaloThCsl B PI3HOMAHITHUX CEMaHTUYHUX moisix. HaitOinbm
HNOUIMPEHUMH TEMaMHU €:

e Jlo00B Ta cTocyHkm: bararo miceHb rypTy IPUCBSYEHI TeMaM
KOXaHHS Ta MDKOCOOHMCTICHUX BigHOCHWH. Hampukian, y TicHI
«505» BUKOPUCTOBYIOTBCSI CJI0BA, L0 IIEPEJAI0Th IIOYYTTS BTPATH
1 HocTanbrii: «I'm going back to 505, If its a seven-hour flight
or a forty-five-minute drive.» Jlexcuka TyT nepenae gpisuuHy Ta
EMOIIIMHY TUCTAHIIII0 MIXK TEPOSMHU.
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o CouiajabHi mpodjeMHu Ta KUTTS MOJIOAL: Y TicHI «Riot Vany,
HAIPHUKJIIA/I, OTMCY€E€THCS KOHQITIKT i3 MOJIII€F0, BAKOPUCTOBYFOUHN
JIEKCHKY, SKa BioOpakae MPOTECTHUH HacTpiil moiomi: «And
up rolls the riot van, And sparks excitement in the boys.» llei
TEKCT 3BEPTAEThCS [0 peallii OPUTAHCHKOTO CYyCIIIbCTBA Ta
COLIAJILHUX TIPOOJIeM, SKi aKTyaIbHI ISl MOJIOI.

e ByieHnicTh Ta moBcsiKIeHHe KUTTA: Y IICHIX TaKOX 4acTo
3yCTpPIiYarOThCsl OMWCH TOBCSIKACHHUX CHUTYyamii 1 OyIeHHHX
peaniii. BoHH BHKOPHCTOBYIOTH NPOCTY 1 BOTHOYAC BHpa3HYy
JIEKCUKY, 110 POOWUTH LI ONUCH 3HAHOMHMH JUIA CilyXada.
Hanpuxnan, y micHi «Cornerstone» MoBa ije mpo OyaeHHHH
MOLIYK KOJHUIIIHBOTO KOXaHHsS B 0api Ta Ha Bynuusx: «/I thought
1 saw you in the Parrot’s Beak, messing with the smoke alarm.».

OpHi€lo 3 MIKaBIIUX PUC JEKCUKH TYPTY € BUKOPUCTAHHS TOJTiceMil
— sBUIIa Oarato3Ha4HOCTI ciiB. lle m03BoNIsie TekcTam MaTH KilbKa
piBHIB iHTepIpeTaii, poOusayn iX HikaBUMHM AJIs IHUPIIOT ayauTopii [9,
c. 80]. Hanpuknan, y micui «Do [ Wanna Know?» BUKOPHUCTOBY€ETBCSI
Oararo3HayHa JICKCHKa, sIKa OJJHOYACHO TIePe/Ia€ SIK TIOUYTTS CYMHIBIB y
M000BI, Tak 1 NIMOOKe BHYTpImHE po3nyMu: «Do [ wanna know if this
feeling flows both ways?» [6, c. 91].

Jlexcuka micenp «Arctic Monkeys» 4acTo MICTHTH TTOCHIIaHHS Ha
OpUTAHCBKY KyJIBTYpY, 3BU4ai Ta peaiii, 110 CTBOPIOE 10AAaTKOBI CEHCOBI
mapu Ui OpuTaHchbKuX ciyxadiB. Hampuknan, y micHi «A4 Certain
Romancey 3ranyetbcst OpUTAaHCHKE COIIANBHE JKUTTSA 1 XapaKTepHi
JUIST HBOTO 3BWYAl, Taki K CYOKyJIBTYpPH MOJOAI Ta IXHIM BIUIMB Ha
cTocyHKU: «There’s only music, so that theres new ringtones.» [4, c.
55]. La dpasa BimoOpaxkae ipoHIYHHN TIOTIIS HA TE, SK My3HKa CTa€
YaCTUHOIO CIIOKUBALIBKOI KYJIBTYPH.

TeopuicTh rypry «Arctic Monkeys» Bupi3HseTbCsI OaraTum
apCEHAJIOM CTHJIICTUYHUX MPUHOMIB, SIKI JOTIOMAraroTh ITiICHITIOBATH
EMOIIIHUN BIUIMB iXHIX TEKCTIiB, pOOJSIYM iX BHPA3HUMH, XUBUMH
Ta 3armam’sITOBYBaHUMH. Y iXHIX TICHSIX OCOONMBE MicIle 3aiiMaroTh
MeTadopH, MOPIBHAHHS, allto3ii, rpa CIIB Ta IHIN PUTOpHUYHI QirypH,
SIKI CTBOPIOIOTH OaraTomapoBi 3HAYCHHs 1 BUMAararoThb Bij ciyxada
AKTHBHOI y4acTi B iHTeprpeTarii TeKCTIB.

Mertadopa € 0HUM 3 HAHOLIBI BUKOPUCTOBYBAHUX CTHITICTHYHUX
MpUHOMIB y TeKcTax «Arctic Monkeys». Metadopu T03BOJISIOTE TYPTY
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OIMCYBAaTH €MOIIiKHI CTaHW Ta CUTYyalil Yyepe3 MOPIBHSHHS 3 IHIIUMH
SIBUIIIAMH, II0 JOTIOMAara€ CTBOPHUTH OOpa3HICTh Ta MepenaTH CKIaIHi
MOYYTTS Y 3p0O3yMiTii hopmi.

Hanpuxknan, y TicHi «505» BUKOPHUCTOBYE€ThCS
Metadopuuna ¢pasza: “But [ crumble completely when you cry”
[5, c. 224]. Lls meTadopa nepenae mOUyTTs CIAOKOCTI Ta €eMOLIHHOTO
CIYCTOILICHHS 4epe3 TOpPIBHAHHSA 13 (DI3UYHUM PyHHYBaHHSIM
(«crumbley). Ile sckpaBuii mpukian, sk mMeradopa MOXKe Iepefard
IHTEHCHBHICTH €MOIIi{ 32 TOTIOMOTOIO0 TTPOCTOTO, ajie €(HEKTHOTO 00pasy.

Inma npukmerHa mertadopa 3 micHi «Do [ Wanna Know?y:
“Crawling back to you” [6, c. 89]. Lle meraopuune BUCIOBIIOBaHHS
300paky€e MOBEPHEHHS 10 KOroCh SIK (Di3MYHMHN Mpollec MOB3aHHS, IO
HiIKPECITIOE EMOIIIHY 3aJIeKHICTh Ta CKJIaJHICTh LBOTO MPOIECy IS
JTPUYHOTO Teposl.

IlopiBHAHHA B TekcTax miceHb «Arctic Monkeys» cayryroTh
IHCTPYMEHTOM ISl MIJKPECICHHS CIUIBHUX PUC MK SBHUIIAMHU
abo ctBOpeHHs KoHTpacTty. Hampuknan, y micai «Cornerstoney
JIpUYHUN Tepoll MOPIBHIOE pPi3HI JKIHKM 3 Ti€I0, KOTO BiH KOJHCH
KOXaB, III0 CTBOpIOE arMocdepy HOCTalbrii Ta Oe3HajmifHOCTI: ‘[
smelt your scent on the seatbelt / And kept my shortcuts to myself”
[4, c. 54]. TyT apoMmaT acOMIOETHCS 31 CHOTAZAOM IMPO MHUHYIE, IO
i AKPECITIOE IHTEHCUBHICTh MOTO BTpAT.

Auro3i1 Ha MON-KYJIBTYPY, iCTOPitO Ta JIiTepaTypHi TBOPH € OJHIEI0
3 KJIIOYOBUX ocoOmmBocTeill TekcTiB «Arctic Monkeys». Bonn
JIO3BOJISIIOTH T'YPTY BUKOPHCTOBYBATH BXKE HAsIBHI KYJIBTYpHI KOHTEKCTH,
PO3IIUPIOIOYN 3HAYCHHS TEKCTY.

Hampuknan, y micai «Fake Tales of San Franciscoy», amo3sis
Ha Micto CaH-OpaHIHCKO CHUMBOJI3y€E ijeanizoBaHe MicIe, IO
4acTO POMAHTU3YETbCS Y MON-KynbTypi. Llg amrosist momae Tekcty
IPOHIYHOTO MiATEKCTY Ta BUCMIIOE€ TPAarHeHHS JEsIKMX MY3HKaHTIB
MiJIAIITOBYBATUCS 1111 BUTa/IaHl i1eaiu.

Y  micai  «Arabellay, amo3ia Ha  KOCMOC 1  3ipKu:
“Arabella’s got some interstellar-gator  skin boots”
Bona BukopuctoBye HayKoBo-(aHTacTM4YHI 00pa3H, CTBOPIOIOYN
€CTETUYHUI KOHTPACT MK KOCMOCOM Ta PEajbHICTIO, IO MiJICHIIIOE
eKCLIEHTPUYHICTh JIPUYHOTO epcoHaxa [6, c. 90].

EmiteTn Ta rinepOoiu 4acTo BUKOPUCTOBYIOTHCS JUIS IMiJICHIICHHS
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eMOIIIHOT BUpa3HOCTI. BOHM jomomararoTh akICHTYBaTH yBary Ha
MEBHUX SKOCTAX a00 CTaHaxX MEePCOHAXIB, MOCHIIIOIOYH TXHIH BIUIMB Ha
ciryxada.

Y micai «Why'd You Only Call Me When You're High?»
BUKOpHCTaHHA eniteTy «high» nepenae He nume Gi3uuHuil cTax, a i
eMOIIi}HY BIIJAJICHICTh MK TIEpCOHaXamH 8, c. 124].

TBopuicTh «Arctic Monkeys» 3a3Hasia 3Ha4HOI €BOMIOLIT 3
MOMEHTY IXHbOTO 1e0t0Ty y 2006 poiii, 1 11e ACKpaBO BiA0OpakaeThCs
Y MOBHOCTHJIICTUYHUX OCOOJIMBOCTIX iXHIX TeKcTiB. CIodaTtky TypT
CTaB BiJIOMHIi 3aB/ISIKM CBOEMY YHIKAIBHOMY CTHIIIO, IKHW TO€THYBaB
PO3MOBHY JIEKCHKY, TYMOpP 1 NPSIMOTY 3 SICKPAaBUMH 1 JMHAMIYHUMH
purmamu. [IpoTte 3 wacom, iXHiIli CTHIb 3a3HaB CYTTEBHX 3MiH, IIO
OPOSBUJIOCS Yy CKIAQIHIMIINA JIEKCHYHIA CTPYKTYpi, BHKOPHCTaHHI
muommx MeTtadop Ta OLIBIT EKCIEPUMEHTATBHUX CTHIICTHIHUX
TIPUHOMIB.

VY panHix anb0omax, Takux sk « Whatever People Say I Am, That's
What I'm Noty (2006) ta «Favourite Worst Nightmarey (2007),
micHl «Arctic Monkeys» XapakTepH3yIOTbCsl SICKPaBO BHPaKEHOIO
PO3MOBHOIO JIEKCHKOIO 1 TPOCTOTOO BUpa3y. L1i anibOomu BijoOpakaroTh
MOJIONDKHUN CIIEHT Ta YpOaHICTHUYHI TEMH, IO JIETKO BII3HAIOTHCS 1
JOCTYITHI TSI IAPOKo1 ayauTopii. Hampuknan, y Tpexky « When the Sun
Goes Downy BUKOPUCTOBYIOTBCS MPOCTI PEUYEHHS Ta PUTMIYHO YiTKi
(pasu, AKi BimoOpakaroTh KUTTS BYIHLb Ta OyAEHHICTb MOBCSIKACHHUX
CUTYaLil:

«I said, who's that girl there? I wonder what went wrong so that she
had to roam the streets...»

Ileit mepiom XapaKTepU3YETHCS TPSIMHUM, HaBITh OpyTaIbHUM
MiAXOAOM JO BUKIAAYy AyMOK. TekcTwm HacW4eHi KOHKPETHUMHU
KUTTEBUMU CHUTYalisIMM, 1, X04a BOHM YacoOM MOXYTb 37aBaTHCS
MMPOCTUMHU, TXHE CMHUCJIOBE HABAHTAXXCHHS BiloOpakae COIlialbHI Ta
MIOCOOHUCTICHI MPOOJIEMHU MOJIONOTO IMOKOJIIHHSA. BojHouac, Tekctu
MiCeHb MAIOTh XapaKTepHY IS 1HAI-POKY €HepriifHICTh, @ MOBHI 3ac00M
BHKOPUCTOBYIOTHCS JJIs1 CTBOPEHHS €(heKTy PO3MOBH.

3 BuxogoMm anb0omy «Suck It and See» (2011) Ta HanA3BUYAKWHO
ycmimHoro  «AM»y» (2013), Texctm «Arctic Monkeys» craroTh
CKIaJHIMMK 1 moeTnyHimmMMuU. Lle 3ymMoBieHO Oa)kaHHSM TypTy
EKCIIEPUMEHTYBATH 3 HOBUMHU CTHJISIMU 1 TeMaMH. Y UX ajab0oMax MU
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MOYXKEMO TO0aYUTH TEePEeXiJl BiJ MPSIMOTO BHUCJOBIIOBAHHS JIO OLIBII
OIIOCEPENIKOBAHOTO, 3 BUKOPHCTAHHSAM CKIIQJIHUX MeTadop, ajneropi i
Tpi CIIiB.

Oco01MBO 11€ TIOMITHO Yy TpeKax 3 anboomy «AMy, Takux gk «Do [
Wanna Know?», e BAKOPUCTOBYETbCS O1IbII IHTPOCHIEKTUBHUM CTHIIb
HamUCaHHA. Y TEKCTax 3 SBISETHCS ONbIIEe OCOOMCTHX TEPEKUBAHB,
crniorafiB i peiekcii, 1o KOHTPACTYE 3 MPSIMOJIHIMHICTIO paHHIX POOIT.
Hanpuknaz, y paaxy 3 nicHi «Do [ Wanna Know? »:

«Crawlin’ back to you / Ever thought of calling when you’ve had a

few? / ‘Cause I always do.»

Tyt cnoctepiraerbcss MeradOopuUyHE BUPAXKEHHS  CKIAIHUX
MOYYTTiB, 30KpeMa, HEpillydyocTi Ta CaMOKPUTHUKH. BinOyBaerbcs
BIJIX1]l BiJ{ KOHKPETHUX CHTYallill 70 OUIbII YHIBEPCAIBHUX TEM, TAKHX
SIK KOXaHHS, CYMHIBH, TICHXOJIOT19HI JMJIEMH, 1110 HATA€ TEKCTaM OiJTBIIT
TITHOOKOTO €MOIIIHOTO 3a0apBIICHHS.

KpiMm Toro, cTuip HamWcaHHS Ha IbOMY €Talli CTae OuLIbII
MEJOMIMHAM 1 CIOKIMHUM, II0 BiIOOPAXKAETHCSI 1 B MY3UYHOMY
odopmiieHHi. JlekcruHi 3ac00U CTarOTh PI3HOMAHITHINIMMU, a TEKCTH
HAMOBHIOIOTHCSl CKJIAJHUMU PUTOPUYHUMH (QIrypamMH, TaKHMHU SIK
MOPIBHSHHS, TINEpOOIH Ta amiTeparii.

3 BuxomoM ansoomy «Tranquility Base Hotel & Casinoy» (2018),
TBOpUicTh «Arctic Monkeysy» 3po0uia pi3kuii TOBOPOT A0 OiIBII
EKCIIEPUMEHTAJILHOTO 1 KOHLENTyalbHOro 3By4aHHs. Lleit ampOom
MOMITHO BIJPi3HSETBCS BiJ TOMEpPEAHIX PpOOIT SK MY3WYHO, Tak i
TEKCTOBO. TEKCTH CTAIOTH II€ CKJIAAHIIINMHU, 1 B HIX BAKOPUCTOBYIOTHCS
HETUIIOBI JUIS TIOTIEPEHIX POOIT T'ypTy TEMH, Taki sIK (QyTypH3M,
KOCMIiYHA TeMaTHKa, TOJIITHKA Ta (PUTOCOPCHKI PO3TYMHU TIPO KHUTTS.

VY micHsax 1poro mepiomy, Takux sk «Four QOut of Fivey,
BHKOPHCTOBYIOThCSI MeTaopuuHi oOpa3u 1 CkiIafHi OaraTomaposi
KoHCTpyKuii. Hampuknan:

«Advertise in imaginative ways, / First, wait a minute, I hear the jazz
band swing / I thought this was a private residence.»

Ilei psAaoK IEMOHCTPYE BUKOPUCTAHHS CIOPPEaiCTUIHUX 00pasiB
1 3MIITyBaHHSI TeM, IO BHKIMKAIOTh BPKEHHS MapaJOKCaIbHOCTI 1
OararoBUMIipHOCTI 3MicTy. TeKCTH NmepeTBOPIOIOTECS HAa MeTadOopHyHi
¢bpeckn, y SKHX peaNbHICTh 1 (haHTas3ist 37MMBAIOTHCS Yy CKIAJAHUHI
HapaTuB.
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Y 1poMy mepioji CHOCTEPIraeThCs MepexiJ BiJ TpaauiiiiHUX
niceHHUX (opM /10 OIIBII BUTFHUX 1 aOCTPAKTHHX, IO JIO3BOJISIE TYPTY
eKCITePUMEHTYBATH 3 (OPMOIO 1 3MICTOM TEKCTiB. BOHM Takok poOIsATh
3HAUHUH aKLEHT Ha NOCTUYHOMY 3ByYaHHI, BIPOBAIKYIOTh €IEMEHTU
(anTacTuky, abcypay, 10 Hafae TeKcTaM (ilocoPChKOl MHMOUHH.

EBomronisi TBopuocTi «Arctic Monkeys» BimoOpaxae 3aranbHi
TEHJICHIII1 PO3BUTKY aHIJIIOMOBHOTO IICEHHOI'O JUCKYPCY: BiJl MPOCTOi
Ta PO3MOBHOT JIGKCUKH JI0 CKIIQJHUX 1 MeTa(OPUUHUX KOHCTPYKIIIH.
Panrni poboTtu rypTy, M0 TSOKIFOTH 0 PO3MOBHOI MOBH, BiTOOparkaium
MOJIONIKHUHM CJIEHT 1 BIAYYTTSI MICBKOTO XKHTTS, TOII SIK Yy Mi3HILIMX
anpOomax 3’ sBISIOTECS (PiT0CO(CHKI MOTHBH, MOJITHYHA KPHUTHKA 1
¢dyTypucTHuHi anro3ii. Jlekcrka ctae OiIbII €CTETUYHOO, CUMBOJITYHOIO
i TITMOOKOIO.

TakuMIrHOM, €BOJTIOITISI MOBHO CTHITICTHIHIX OCOOTMBOCTEH TBOPUOCTI
«Arctic Monkeys» IeMOHCTpY€e IXHIO 3IaTHICTh TOCTIHHO OHOBITIOBATH
1 aganTyBaTH CBOIO MY3HMKY J0 CYYacHHX KyJIBTYPHHX 1 COLUaJIbHHX
KOHTEKCTIB, NPU LBOMY 30epiraloud CBOIO YHIKaJbHY 1IE€HTHYHICTb.
Tekctu TypTy — 116 HE JIHIIE BiJoOpaKeHHS IXHBOI My3HUYHOI SBOHOIII,
a ¥ CBIIYEHHS TOTO, SIK aHIJIOMOBHA MY3WKa MOXKE BiIOOpakaTh 3MiHH Y
CTIPUUHSATTI Ta PO3YMIHHI CBITY Cy4aCHHM CITyXadeM.

JlochiKeHHST JISKCHYHUX Ta CTUIICTUYHUX OCOOJMBOCTEH MiCEHB
rypry «Arctic Monkeys» m03Boisie 3pOOMTH KibKa BayKIMBHX
BHUCHOBKIB. [lo-mepiie, TEKCTH MiCeHb LBOTO TYPTy € SICKPaBUM
MPUKIAJOM Cy4YacCHOTO AaHIIOMOBHOTO IIICEHHOTO IHCKYpCY, SKHI
MO€EHYE B COOl SIK PO3MOBHY JIGKCHKY, TaK 1 CKJIaJHI CTHJIICTHYHI
npuiioMd. BMIHHS TIO€AHYBaTH TOBCSAKISHHI MOBHI 3BOPOTH 3
TTHOOKUMU MeTadopaMu i alTfo3isIMA pOOUTS ITICHI TYPTY YHIKQTbHIAME
Ta JIETKO BII3HABaHUMH.

[lo-gpyre, crumicTh4Hi 3acoOM, BUKOPHCTOBYBaHI  «Arctic
Monkeysy, He JIUIIIE M1 ICUITIOITh €MOIIHE CIPUHHATTS IXHIX TEKCTIB,
ajne ¥ CIpHsIoTh KPalloMy PO3YMIHHIO COILIOKYJIBTYPHOTO KOHTEKCTY,
B SKOMY BOHH CTBOpeHi. JlekcmuHe OararcTBO TEKCTIB BimoOpakae
PI3HOMAHITTS TEM i EMOIIiH, 10 TO3BOJISIE CTyXadaM 1IeHTH(IKyBaTHCS
3 JIPUYHUMHU T€POSIMH.

[To-Tpete, eBOIMIOLISt MOBHOTO CTHIIIO TYPTY € BaXKJIMBUM aCIEKTOM,
SIKMH JIEMOHCTPY€ 3MiHYy MIJIXOIB J0 CTBOPEHHS MY3UKH Ta TEKCTiB
y CydyaCHOMY IMiCEHHOMY JAMCKYpci. Big mpocToTH i mpsiMoniHIHHOCTI
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paHHIX poOIT 0 CKJIAAHMUX JIPUYHUX 1 KOMIIO3UIIMHUX PIlICHb Y
mi3HimuX anpbomax, «Arctic Monkeys» MOCTIHHO 3HaXOISITh HOBI
CIocoOM B3aEMOIiT 31 CBOEIO ayIUTOPIETO.

3aranom, aHami3 TBopyocTi «Arctic Monkeys» BHOCHUTH Baromuii
BKJIQJl Y PO3YMIHHS JIGKCUKO-CTHJIICTHYHHUX OCOOJIMBOCTEH CydacHOT
AQHIJIOMOBHOI MY3HMKH, a TaKOX CIpPHs€ TONANBLUIOMY PO3BHTKY
JHTBICTHYHUX JIOCIIKEHB Y il ramy3i. [lepcrieKTHBHUMY € oAabIii
JOCIIPKEHHST €BOJIOINI] MICEeHHOTO TUCKYpPCY Ta MOro BIUIMBY Ha
KYJIBTYPY 1 MOBY Cy4acHOTO CyCIiTbCTBA.
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COMMUNICATIVE STRATEGIES AND TACTICS IN
ENGLISH TED-TALK SPEECHES ON THE THEME OF
“BUSINESS RELATIONSHIPS” (THE EFFECT ON THE

TARGET AUDIENCE)

Summary. The article is devoted to the study of communication
strategies and tactics used in Ted-Talk speeches on the topic of ‘Business
Relations’. The subject of the study is to identify their impact on the
target audience. The study analyses the communication strategies
(ideological, argumentative, representational, and manipulative) and
tactics that correspond to these strategies in the context of journalistic
discourse.

Keywords: speech, communicative strategy, communicative tactics,
Jjournalistic discourse, audience, gender

Anomauia. Cmamms npucesiyena 00CaiONCeHHIO KOMYHIKAMUBHUX
cmpameziti i makmux, aKi euxopucmosyromucs y eucmynax Ted-Talk
Ha memy «/inosi sionocunuy. Ilpeomemom 00cniodNcenus € GUAGICH-
HSl 6NAUBY KOMYHIKAMUBHUX cmpameii Ha Yiibogy ayoumopirn. Y
00CNIOMNCeHHT AHANI3YIOMbC KOMYHIKamueni cmpameeii (ideonoziumi,
apeymeHmayiini, penpe3eHmamuHi, ManinyiAmueHi) i maxkmuxu, sKi
8I0N06I0aOMb YuM CIMpameziam y KOHmMeKcmi nyoniyucmuyHo2o ouc-
Kypcy.

Knrouoei cnoea: npomosa, komynikamuena cmpamezis, KOMYHIKa-
MUBHA MAKMUKA, NYONIYUCIMUYHUL OUCKYPC, Yilb08aA ayOUmopis, 2eH-
oep

Introduction. This article is devoted to the study of the theoretical
foundations of the publicistic discourse and its features, as well as
speeches as a genre of publicistic discourse since speeches are the
main material of the entire study. In addition, the theoretical study will
provide a clear definition of communication strategies and tactics and
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explain how these two terms are related to each other. This theoretical
framework is essential for the subsequent quantitative and qualitative
analyses. Furthermore, a detailed classification of communication
strategies and tactics will be proposed, according to which further
analysis will be conducted.

This article aims at several tasks, the most important of which is
to analyse English-language Ted-Talks on the topic of ‘Business
Relations’ and identify which communication strategies are used by
the speaker and which communication tactics were used to implement
the respective strategies. In addition, one of the main objectives of this
study is to identify the impact of certain communication strategies and
tactics on the target audience.

Itis important to note that the analysis will be conducted from a gender
perspective. That is, the research material will include speeches by men
and women. In terms of gender, we will identify which communication
strategies and tactics are most commonly used in women’s speeches
and which are more common for men.

The study will provide a quantitative analysis of communication
strategies and corresponding tactics in speeches delivered by men and
women and a qualitative analysis according to the main goal of the
speaker. This analysis will demonstrate whether the same communication
strategies and tactics used by men and women have the same impact on
the target audience. In other words, how the target audience perceives
the same strategy and tactics through the prism of gender.

Problem statement. Communication is a fundamental aspect of
human interaction. However, many recent studies show that men and
women are biologically different, and evidence also demonstrates
a social difference. The studies on gender and communication have
revealed the difference in communication behavior between men and
women. Here we can enumerate several aspects of differentiation:
communicative styles, vocabulary, non-verbal communication, and
topics for the discussion [5]. Nowadays these differences become more
distinguished, which became the foundation of the hypothesis there is
a difference in communicative strategies and tactics used by male and
female speakers.

In the context of the general study of discursive phenomena and
their impact on modern society, an important stage is the consideration
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of specific types of discourse characterized by specific features
and functional purposes. One such type is publicistic discourse.
Publicistic discourse, according to N. Sharmanova, is a form of
institutional discourse aimed at a diverse audience. Characterized by an
intellectualized nature, it is directed at interaction with various groups
of people, including both intellectually oriented audiences and the
general public [6]. This indicates its universality and adaptability to
various environments and information consumer demands.

According to the definition by I. Mikhaylyna, publicistic discourse
is determined by a number of important characteristics that define its
specificity in the information space [3, p. 4]:

1. Thefirstcharacteristic, timely information, indicates the relevance
and freshness of media texts oriented towards providing up-to-
date information on important events;

2. Interpretation of events and facts is the second characteristic
of publicistic discourse, emphasizing its analytical nature and
ability to give events meaning and context;

3. Expression and formation of public opinion, the third
characteristic, reveal the important role of the media in creating
discussions and influencing audience perceptions;

4. Timeliness, as the fourth characteristic, determines the necessity
for media texts to be timely and meet the audience’s needs;

5. Practical purposefulness, as the fifth characteristic, indicates
the informational-practical nature of texts, which may contain
instructions, advice, and other useful information;

6. The sixth characteristic, oratorical style, indicates the use of
rhetorical techniques to maximize audience impact.

Therefore, publicistic discourse is a complex phenomenon that
encompasses various speech strategies and tactics aimed at highlighting,
analyzing, and commenting on current social events. Its characteristics
lie in the use of specific vocabulary, rhetorical techniques, and stylistic
devices, which give it a unique character and define its role in shaping
public opinion.

In the context of studying publicistic discourse, an important aspect
is the consideration of speech as its significant genre. Speech, which
is one of the key forms of verbal expression in a publicistic context,
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serves not only as a means of conveying information but also as an
important tool for shaping public opinion and influencing the audience.
In contemporary domestic social communication science, the definition
of speech as a publicistic genre remains a subject of discussion.
Domestic theorist of publicistic V. Zdoroveha defines the main specific
function of publicistic writing as shaping public opinion. This concept
can be successfully applied to speeches since they, when published in
mass media, address current issues in various spheres such as politics,
society, economy, and science [7, 106]. According to the sociolinguistic
typology of discourse, speech is defined as a genre of publicistic
discourse, combining features of interpersonal communication and
mass media. It is seen as a tool of persuasion and influence on a wide
audience, similar in essence to mass media such as television, radio,
internet, and print media. It is noted that contemporary public speech,
while retaining the general characteristics of classical oratory, is
strongly influenced by mass media [4, 98-100].

Therefore, speech, as an important element of publicistic discourse,
serves not only as a means of conveying information but also as a
tool for shaping public opinion, arguing positions, and expressing the
author’s point of view. One of the defining features of speech is its high
degree of oratorical influence, which is ensured by rhetorical devices,
emotional intensity, and effective use of language means.

Thus, speech as a genre of journalistic discourse becomes a field for
the implementation of various strategies and tactics. Communicative
strategies and tactics, defined as key elements of the speech process, are
important aspects of interaction between the speaker and the audience.
According to linguist F. Batsevych, the concept of communicative
strategy represents the optimal way of realizing the speaker’s intentions
in order to achieve a specific communicative goal. It encompasses
control and selection of effective communication methods, as well as
their flexible modification in a specific situation. This is determined
by the need to adapt the speech strategy to the specificity of the
communicative act and to achieve maximum efficiency in exchanging
information with the audience [1, p.133].

Strategies are defined as a wide range of speech actions aimed at
achieving a general communicative goal, while tactics are seen as
specific actions aimed at implementing a corresponding strategy.
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A strategic plan determines the choice of means and techniques for
implementing the strategy, and this interaction between strategies and
tactics can be viewed through the prism of «class» and «type.» That is,
strategies represent general classes of speech actions, while tactics are
specific instances of their

The classification of communicative strategies and tactics proposed
by T. van Dijk and V. Kints reveals an important aspect of studying
speech interaction, providing a comprehensive view of various
approaches to structuring texts and effectively influencing the audience.
Propositional strategies, local coherence strategies, macrostrategies,
schematic strategies, production strategies, stylistic strategies, rhetorical
strategies, non-verbal strategies, and conversational strategies define
different approaches to discourse construction and understanding.
These strategies reflect both the structure of the text at the semantic
and syntactic interpretation levels, as well as the use of stylistic and
rhetorical elements to enhance the effectiveness of speech influence
[2]. The strategies mentioned in the classification encompass not only
semantic and syntactic aspects of speech but also consider socio-cultural
and pragmatic factors that determine communicative dynamics.

By conducting the systematic sampling every second page of
the transcript of the Ted-Talk was analyzed in order to identify
communicative strategies and tactics used by men and female speakers.

It is important to note that speakers of both genders used
approximately the same communication strategies, but achieved their
communicative goal set by this strategy through different tactics.

For example, the argumentative strategy was used by both men and
women. However, male speakers more often chose the tactic of logical
arguments (using evidence, statistics, logical conclusions to justify a
position): Translated with DeepL.com (free version)

“Researcher Dr. Amy Edmondson studied hospital teams to see
how culture affects people s willingness to report medical errors.”

At that time, female speakers used the tactic of emotional arguments
(evoking an emotional response through stories, metaphors, and appeals
to feelings) many times more often:

“Tell me» gets you the most information, but it also builds trust, so
it creates the best deals.”

“We are taught that it'’s a battle over money, that it involves losing,

129



>

so we either fear it or we avoid it altogether.’

“because he feels disrespected. This was the situation that one of
the diplomats I worked with faced. But a lot of us face things like this
in our everyday negotiations”

The representational strategy was also used in the speeches of both
genders. However, the tactics used differed between male and female
speakers. Male speakers mainly use the tactic of stereotyping, which
aims to use a stereotype to form an idea about a particular phenomenon,
person, or group of people:

“Most of us are really good at noticing other people s mistakes, but
we’re not so good at noticing how we contribute to problems.”

In contrast, female speakers prefer the tactic of metaphor and
metonymy, which includes the use of figurative means to allow listeners
to create a certain association using their imagination and fancy:

“The most important things I know about negotiation I learned in
a kayak on my honeymoon. Negotiate the kayak. In that moment, [
realized that although I had been teaching negotiation for a few years
already, I had missed something important.”

“That s what I call landing the plane. Ask your question, make your
proposal, and then zip it.”

It is interesting to note that none of the female speakers chose a
framing strategy based on the tactic of cause and effect. In other words,
the formation of a certain vision of the causes and consequences of
certain events. This tactic is used only by male speakers:

“if I look closely enough at my problems, I can usually discover
how my actions or inactions contributed to them in some way”

“This is a profound insight because if I can see my part in a problem,
I can do something about it.”

Certain communication strategies are used exclusively by female
speakers, namely a manipulative strategy implemented through the
tactic of propaganda through repetition:

“Make your adversary your partner, not your opponent.”

“So much of the popular wisdom talks about our adversary, our
opponent.”

“Well, in most everyday negotiations, that adversary at the
bargaining table becomes our partner once that deal is done.”

It is important to note that there are some communication strategies
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and corresponding tactics that are used by male and female speakers
with approximately equal frequency. Such strategies and tactics include
the discourse strategy, which can be implemented through the tactic of
addressing the audience (direct or indirect):

“The next time you encounter a problem, try this. Ask yourself:
How may I have contributed to this problem?” (a male speaker)

“The next time you encounter a problem, test this sequence of habits
and watch it change your outcomes.” (a male speaker)

“Remember, you can't inspire accountability in others until you
model it yourself.” (a male speaker)

“If you want to master the mirror, try asking yourself, how have I
handled something like this successfully before?” (a female speaker)

“Top two questions they ask? I bet you could guess.” (a female
speaker)

“if we think about a time and write it down, that we achieved great
results before we go into negotiate, we are more likely to negotiate
well.” (a female speaker)

This strategy also includes the tactic of rhetorical questions, which
is the most commonly used in all analysed speeches and is applyed in
approximately the same number by male and female speakers:

“In other words, blame kills accountability. So what should we do
instead?” (a male speaker)

“We’re all trying to help others be better, right?” (a male speaker)

“But there’s another way to think about it, isn’t there?” (a female
speaker)

“When I negotiate my kayak toward a beach, what am I doing?” (a
female speaker)

To summarise the above examples, we can conclude that
communication strategies and tactics are an important technique for
achieving a speaker’s goal. Having analysed the communication
strategies used by male speakers, we can see that men most often and
most effectively use the following: argumentative, representational,
framing and discourse strategies. The communication tactics that
implement the above strategies in speeches delivered by male speakers
are the following: tactics of logical arguments, tactics of stereotyping,
tactics of cause and effect, tactics of addressing the audience, and tactics
of rhetorical questions.
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Having analysed the communication strategies used by female
speakers, we can note that the most commonly used are the following:
argumentative, representational, discursive and manipulative strategies.
The communication tactics that implement the above strategies in
speeches delivered by female speakers are the following: tactics of
emotional arguments, tactics of metaphor and metonymy, tactics of
addressing the audience, tactics of rhetorical questions, and tactics of
propaganda through repetition.

To conclude, the difference between the goals set by male and
female speakers is not significant, but they achieve them using different
communication tactics. Male speakers choose tactics based on clearly
defined motives and motives that involve logical analysis of arguments
and cause and effect, while women are more likely to choose emotional
tactics and tactics that involve imagination and fantasy.
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SAnina FOpamyxk
(YepwiBrri)

HayxoBwuii kepiBHUK — K.¢.H., acucT. barpunuyk 3.P.

STYLISTIC DEVICES IN MODERN ENGLISH
POLITICAL DISCOURSE (BASED ON SPEECHES BY E.
TRUSS AND B. JOHNSON)

Anomauis. Cmamms npucesiueHa OO0CHIONCEHHIO CMUNICIUYHUX
0co0UBOCEN AHRTOMOBHO20 NOTTMUYHO20 OUCKYPCY. 30Kpema, npoa-
HANI308aHO NPOMOGU CYUACHUX Opumancokux nonimuxie - E. Tpacc ma
b. /Diconcona. ¥V pobomi pozensdaromvcs neKcudni, CUHMAKCUYHI ma
Gonemuuni cmuaicmuyHi 0coonu8ocmi NoAIMuUYHO20 OuUcKypcy. Bio-
3HAYEHO, WO CMUIICMUYHI 0COONUB0CMI NOAIMUYHO20 OUCKYPCY 6idi-
2paloms 3HAYHY oL ¥ 6NAUGT HA SPOMAOCHLKY OYMKY, NPONO3UYiax ma
NEPEKOHANHSX, NOCUTIOIOUY 842y NOCYIIOBAHOT OYMKIL.

Knrouosi cnosa: ouckypc, noaimuynuti OUCKYPC, AHeMTUCKULL NOJLi-
MUYHUL OUCKYPC, CIMUIICIMUYHI 0coOnueocmi, meoid.

Abstract. The article is devoted to the study of stylistic features
English-language political discourse based on speeches by E. Truss
and B. Johnson. The work considers lexica, syntactic, and phonetic
features of political discourse. it is noted, that stylistic features of
political discourse play a significant role in influencing public opinion,
suggestions and beliefs. English-language political discourse is the
subject of many studies scientists, but there is still no single definition of
this concept. This fact can testify to the complexity and multifaceted nature
of political discourse, and also about its importance for understanding
political processes. Manipulation in political discourse is an issue of
increasing concern in society. The growing interest in politics makes
people think about how language is used to influence their thoughts
and actions. Discourse is a complex and multifaceted phenomenon
that is studied not only by linguists, but also by representatives of
other sciences, such as sociology, philosophy, sociology, psychology,
cognitive meta-anthropology, anthropology of social existence and
philology. Previously, discourse was equated with text, but in the modern
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one in linguistics, these concepts are demarcated. Discourse is not just
a text, but also a communicative situation in which it arises, and it is
also understood as the knowledge and skills possessed communication
participants. In .

Key words: discourse, political discourse, English political
discourse, stylistic features, media.

Problem setting. Growing interest in the concept and structure of
political discourse poses a challenge to identify and analyze the targeted
influence on the audience and the degree of manipulation. Armed with
stylistic devices it embellishes the speeches and contributes to the
success of such speeches. Language allows one to classify information
according to certain structural divisions, making it clear, understandable
and accessible to processing. The relevance of the research is confirmed
by the development and the prevalence of English-language political
discourse in the global world. English-language political discourse is
used by politicians to form a political opinion and behavior of people
all over the world. A study of English-language political discourse can
help to understand the way political reality is shaped by discourse. So,
social significance and insufficient study of the signified problems in
modern Linguistics determined the choice of the topic ofour study -
«Stylistic features of modern English-language political discourse».

The problem of stylistic features and the phenomenon of political
discourse has been tackled by R. Anderson, K. Bach, D. Bell, L.
Bloomfield, D. Brazil, T. Carney, G. Cook, D. Kristel, V. Edmonson,
Ellis, P. Farb, A. Gimson, M. Holiday, Z. Harris, R. Hart, D. Jones, R.
Kingdon, J. Leech, H. Simons, P. Trajil, D. Watts and others. According
to researcher E. Filatova, «there has appeared in the last few years
a number of articles in the field of English Rhetorics and political
language: O. Aleksievets, N. Dvornyk, V. Dolgikh, O. Kindratets, V.
Pavlutska, V. Petrenko, A. Prokopenko, O. Radchenko, A. Stadniy, Yu.
Yakovenko and others.

Presentation of the main material. English-language political
discourses are not just a collection of words, but whole «pictures of the
world», which are constructed thanks to a rich arsenal of languages tools.
Their impact on the audience goes far beyond simply informing about
political events. They are able to: form political opinion; manipulate
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consciousness; legitimize political actions; create new political realities.
Among the most common language means, which are used in English-
language political discourses are metaphors and similes, epithets and
hyperboles, modal verbs and idioms, etc.

English-language political discourse goes far beyond the ordinary
use of the English language during communication. This is a complex
form interaction, which is formed under the influence of a number of
factors, in particular: specific goals and frameworks; social factors;
metaanthropological factors; philosophical factors; worldview factors;
psychological factors; psychiatric factors; national and cultural factors;
situational factors [1].

The image of a political figure is no less important, because it is
purposeful strategy aimed at increasing the popularity and the chance
to win during the election time, establishing contact with the audience,
creating trustworthy relations and strengthening the party’s position. A
helpful tool for a politician is political discourse, which is considered to
be a medium of persuasion of the recipient’s position. The uniqueness of
the work lies in the fact that it is integrated for the first time creation of
subtext in political discourse with the use of appropriate communication
tools to increase the credibility of politicians’ speeches and improving
the rating among competitors.

English-language political discourse is the subject of many studies
scientists, but there is still no single definition of this concept. This
fact can testify to the complexity and multifaceted nature of political
discourse and also about its importance for understanding political
processes. Manipulation in political discourse is an issue of increasing
concern in society. The growing interest in politics makes people think
about how language is used to influence their thoughts and actions.
“Discourse” is a concept that concerns the actual speech act, while
“text” is a concept that concerns the language system. Text is an abstract
theoretical construct that is realized in discourse. Discourse is a social
process in which text is involved, and text is a verbal product generated
in discourse [5, p.23].

Pre-election discourse, due to its current significance and prevalence
in a democratic society allows the maximum to widely cover linguistic
material that is actively used in the process of communication [1, p.
5]. It is observed in the pre-election discourse special use of language
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to express personal mentality, ideology, which determines the use of a
special grammar and special vocabulary rules [2, p. 12]. For pre-election
discourse frequent use of lexical and stylistic means is characteristic.

In political discourse, Elizabeth Truss uses a variety of syntactical
stylistic devices to achieve maximum impact on her audience. She can
use different types of sentences, such as short sentences to emphasize
main ideas and create emotional cues, or complex sentences to develop
complex concepts and analyze issues in detail. Also, Truss can use
parallel constructions to strengthen arguments and increase their
effectiveness. She can change the length of her sentences or the rhythmic
structure of her speech in order to attract the attention of the audience
and increase the emotional impact of her statements. In addition, she can
experiment with word order in sentences to create rhetorical questions,
emphasis, and contrast. An analysis of syntactic stylistic devices in
Truss’s speeches can reveal her strategies for organizing her speech in
order to effectively communicate and persuade the audience.

Additionally, Elizabeth Truss can use parallelism to create
the impression of sequence and order ideas. She may repeat certain
phrases or constructions to emphasize the importance or relevance of
certain concepts, as well as to reinforce the effect of persuasion. Truss
can also use antitheses to emphasize conflicting ideas or to increase
the contrast between two opposing concepts. She can use inversion
to create rhythmic and dramatic constructions that attract listeners’
attention. Analyzing the syntactical stylistic devices in Truss’s speeches
can reveal how she uses sentence structure to strengthen her arguments,
attract the audience’s attention, and create a memorable impression.

- Elizabeth Truss: In one of the speeches, Truss noted: «Our economy
is a ship that needs to be steered through stormy waters.» The metaphor
«ship» and «stormy waters» indicates the need to manage economic
difficulties.

- Elizabeth Truss: «Implementing this policy is like planting seeds
for future growth.» The «planting seeds» comparison symbolizes the
long-term benefits of new policies.

Rhetorical questions in her speeches capture the audience’s attention
and stimulate thinking. She may ask questions to which she already
knows the answer in order to provoke the audience to think about a
certain topic or issue, or she may use rhetorical questions to reinforce
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her claims and draw attention to certain aspects of her argument. In
addition, she can use parallel inflections to create sonic harmony and
enhance the effect of her performance.

In her political discourse, Truss can effectively use a variety
of phonetic stylistic devices to enhance the emotional impact on the
audience and make her speeches more memorable. It can refer to
various sound effects, such as alliteration (repetition of consonant
sounds in consecutive words), assonance (repetition of vowel sounds
in consecutive words), consonance (repetition of consonant sounds in
the middle or end of a word), rhyme (repetition of a sound or group of
sounds at the end of a word), and sound effects such as onomatopoeia
(words that imitate sounds associated with an object or action).

- Elizabeth Truss: «Strong and steady leadership» — the alliteration
«Strong and steady» creates an impression of reliability and stability.

These tools allow Truss to create melody, rhythm and harmony in
his speech, which helps to enhance the emotional impact on listeners
and ensures better awareness and memorization of key moments of
speeches. An analysis of the use of phonetic stylistic devices in Truss’s
speeches can highlight how she skillfully uses sound effects to achieve
her communicative goals and enhance the impression on the audience.

Boris Johnson often uses lexical stylistic devices such as metaphors,
allegories, irony and other tropes to make his speeches more expressive
and emotional. For example, his metaphors help to illustrate complex
political situations in an understandable and accessible form. Johnson
also actively uses irony, which allows him to express critical thoughts
with humor and sarcasm. This approach makes his speech multi-layered
and intriguing for the audience, allowing him to create an image of an
intellectual and creative politician [2].

- Boris Johnson: In a speech on Brexit, Johnson said: «We must take
back control of our destiny.» The metaphor «take back control» is used
here to emphasize the restoration of sovereignty.

In addition to metaphors, Boris Johnson often uses allegories to
convey complex ideas through images and symbols. This allows him
to refer to historical or cultural contexts familiar to the audience and
thereby make his speeches more impactful. For example, he may use
images from classical literature or history to explain contemporary
political issues, emphasizing their importance or giving them new
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meaning.

- Boris Johnson: «We are not just leaving the EU; we are breaking
free from a cage.» The comparison «breaking free from a cage»
highlights the positive changes from Brexit.

Irony in Johnson’s speeches is another important element of his
stylistic arsenal. By using ironic remarks, he not only draws attention
to his point of view, but also does so in a way that can defuse a tense
situation or provoke laughter. This approach allows him to criticize
opponents or comment on difficult political situations without resorting
to direct confrontations.

In his speeches, Boris Johnson actively uses a variety of syntactic
stylistic devices, such as inversion, anaphora, ellipsis, and others,
which add expressiveness and rhythm to his speech. One of Johnson’s
favorite techniques is inversion—changing the normal order of words
in a sentence. This allows him to emphasize the importance of certain
elements of the statement or create a certain dramatic effect. For
example, in the phrase «Great is the task before us, but greater still is
our resolve», he uses inversion to emphasize the huge task and even
greater determination [6].

- Boris Johnson: «Never have we seen such a crisis.» The inversion
«Never have we seen» provides a dramatic effect and emphasizes the
criticality of the situation.

The analysis of Boris Johnson’s rhetorical devices indicates his
tendency to use emotionally charged and rhythmic elements. Johnson
has the ability to turn complex political messages into simple and catchy
phrases that are easy to understand and remember. His speeches, which
often contain metaphors, repetitions and rhythmic structures, allow him
to effectively mobilize support and create a positive image. This style
of rhetoric helps Johnson to achieve a quick and wide resonance among
the public, supporting his image as a charismatic and determined leader.

At the same time, the rhetoric of Elizabeth Truss is characterized by
a high level of analytics and formality. Her speeches focus on detailed
consideration of policy issues and precision of arguments, which
underlines her expertise and professionalism. Truss uses structured
and technical terms that allow her to present complex issues in an
understandable and reasoned way. This style of rhetoric allows her to
form the image of a competent politician capable of a strategic and
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rational approach to management issues.

Comparing the rhetorical styles of Johnson and Truss shows that
different approaches to communication affect the perception of
leaders and their ability to achieve political goals. Johnson, thanks
to his emotional expressiveness and dynamism, is able to quickly
attract attention and mobilize support through simple and motivating
messages. Truss, on the other hand, gains credibility thanks to her
analytical approach and professionalism, which underlines her serious
and strategic approach to politics.

In the process of the research, a comprehensive analysis of stylistic
devices in modern English-language political discourse was carried
out using the example of the speeches of Liz Truss and Boris Johnson.
This study made it possible to better understand the importance of
linguistic influence on the audience, the role of gender factors in the
choice of rhetorical strategies, as well as the peculiarities of political
communication in modern conditions.

It was revealed that political discourse is a multifaceted
communicative phenomenon, where stylistic devices play a key role
in the formation of persuasive rhetoric. Political speeches serve as an
important tool for influencing public opinion, and it is through stylistic
devices that politicians effectively convey their messages.

A comparative analysis of the speeches of two politicians also
revealed significant differences in the choice of stylistic techniques,
which are partly determined by gender aspects. These differences
indicate that the choice of stylistic means not only reflects individual
rhetorical styles, but is also formed under the influence of sociocultural
factors.Thus, the study confirmed the importance of stylistic devices in
the formation of political discourse and showed that their analysis is an
important tool for understanding effective political communication in
the modern English-speaking world.

In the process of the research, a comprehensive analysis of stylistic
devices in modern English-language political discourse was carried
out using the example of the speeches of Liz Truss and Boris Johnson.
This study made it possible to better understand the importance of
language influence on the audience, the role of gender factors in the
choice of rhetorical strategies, as well as the peculiarities of political
communication in modern conditions.
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It was revealed that political discourse is a multifaceted
communicative phenomenon, where stylistic devices play a key role
in the formation of persuasive rhetoric. Political speeches serve as an
important tool for influencing public opinion, and it is through stylistic
devices that politicians effectively convey their messages.

The analysis of the speeches of Liz Truss and Boris Johnson showed
that both politicians use a variety of lexical, syntactic and phonetic
stylistic devices to achieve their communicative goals. Boris Johnson
makes extensive use of metaphors, allegories and irony, which gives his
speeches dynamism and imagery, while Liz Truss prefers more formal
and structured statements, emphasizing clear argumentation.

A comparative analysis of the speeches of these two politicians also
revealed significant differences in the choice of stylistic techniques,
which are partially due to gender aspects. These differences indicate
that the choice of stylistic means not only reflects individual rhetorical
styles, but is also formed under the influence of sociocultural factors.
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